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BIOT'PA®IKO HMEIQOMA

O Kwotig lNewpylou yevviadnke otn Oecoadlovikn to 1956. Zet kat epydzetar otnv Adnva.

[Mruxwouxog g ALKT Adnvav (Avetdtn oxoli kKadov texvev) otn zoypa@ikn - NAuntikn pe Sdoxaloug

tov A. Mutapd xat A. Kokwvvibn. (1982-1986)

ROYAL COLLEGE OF FINE ARTS (LONDON) pe Sdokado tov Pr. Peter de Francia (1985-1986)

Kadnyntig otn zwypagikn kat thy oknvoypagia otn oxohn dedtpou kal kivnpatoypdgou tou A. Xtaupdkou (1988-1990)

Yxnvoypdgog oto Oé¢atpo kat tnv EAAnvikn tnledpaon EPT (1982-1988)

ATOMIKEL EKOEZXEIY - EITIAOTH
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2002
2002
2001
2001
2000
2000
2000
2000
1999
1999
1999
1999
1999
1998
1998
1998
1998
1998
1998
1998
1998
1998

1997
1997
1996
1994
1993
1993
1993
1993
1993
1992
1992
1992

COVALENCO GALLERY, OAAANAIA

CARTEL GALLERIES I'PANAAA, IZTTANIA

I'KAAEPI TITANIUM

KOUROS GALLERY NEA YOPKH, USA

NIEDERHAUSER GALLERY AQZANNH, EABETIA

CARTEL GALLERY MAAATA, IZITANIA

I'KAAEPI K AONAINO, M. BPETTANIA

LINEART 2000 XYMMETOXH ME ART POINT GALLERY, TANAH, BEAI'TO
COVALENCO GALLERY, OAAANAIA

FUTURE NO FUTURE, 8 EYPQIIAIOI KAAAITEXNEY HOTEL DU VILLE BPYZEAAEZ, BEAI'TO

I'KAAEPI MOP®H AEMEXOZ, KYIIPOX
APT AGOHNA 7, TKAAEPI EIPMOY, AOHNA
I'KAAEPI ATKAGOI, AOHNA

ARTE+SUR - FERIA INTERNACIONAL DE ARTE CONTEMPORANEO, TIMHTIKH YYMMETOXH, IZITANIA
FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE BALEARES, TIMHTIKH Y*YMMETOXH, IXTIANIA

CARTEL GALLERIES I'PANAAA, IXTIANIA

I'KAAEPI EIPMOY, ©OEXXAAONIKH

CARTEL GALLERIES, MAAATA, IXTIANIA

LINEART 98, LZYMMETOXH ME BLUE POINT GALLERY, BEAI'TO
I'KAAEPI TITANIUM, AOHNA

HILTON GALLERY AEYKQZXIA, KYTIPOX

BARBARA VON STECHOW, ®PANKO®OYPTH, 'EPMANIA

ARTE+SUR, FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE ANDALUSIA
TIMHTIKH YYMMETOXH, MAAAT'A, IXTIANIA

I'KAAEPI OAT'A TEQPTANTEA, AOHNA

ARCO 97 TAYIITIKH, MAAPITH IXTIANIA (TKAAEPI TITANIUM)
I'KAAEPI TITANIUM, PAWQAIA TTAPONTOZL, I'AYIITIKH, AOHNA
FESTIVAL INTERNAZIONALE DI TODI, PALLAZO PONGELLI, ITAAIA
NIEDERHAUSER GALLERY, AOZANNH, EABETIA

OPTANIZMOX HNOMENQON EONQON, (OHE), TIMHTIKH EKOEXH, TENEYH, EABETIA
I'KAAEPI K, AONAINO, M. BPETANIA

I'KAAEPI EIPMOZ, ©EXXAAONIKH

I'KAAEPI TITANIUM, AOHNA

CATRIN ALTING GALLERY, AMBEPZA, BEAI'TO

CIEL GALLERY TOKYO, IAITQNIA

TOKYO ART EXPO 92, TOKIO, IAITQONIA

DIASPORA
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1991
1991
1991
1990
1986
1986
1984
1981
1980
1979
1978
1974

LINEART 91 (ART POINT GALLERY), TANAH, BEAI'TO
SADLER WELLS THEATER, AONAINO, M. BPETANIA
I'KAAEPI K, AONAINO, M. BPETANIA

I'KAAEPI TITANIUM, AOHNA

I'KAAEPI EIPMOY OEXXAAONIKH

['KAAEPI ZYTOX, AOHNA

T[INEYMATIKO KAAAITEXNIKO KENTPO, QPA, AOHNA
['KAAEPI NEOEAH AGOHNA

[INEYMATIKO KENTPO OEXX*AAONIKHX

I'KAAEPI KYKAQOEZ, OEXXAAONIKH

['KAAEPI KYKAOZ, ©OEXXAAONIKH

GOETHE INSTITUT, ©EXXAAONIKH

Kostis Georgiou was born in 1956. He lives and works in Athens.

1982-1986: Painting and sculpture at the University of fine arts in Athens with Pr. Mytaras,
Pr. P. Panouryias and Pr. D. Kokkinides.

1985-1986 Royal College of Fine Arts in London with Professor Peter de Francia

1982-1988 Worked as stage designer in theatre and for the Greek television (ERT)
1988-1991 Taught painting and scenography at the L. Stavracos school of cinema in Athens

SOLO EXHIBITIONS - SELECTION
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2002
2002
2001
2001
2001
2001
2001
2000
2000
2000
1999
1999
1999
1999
1999
1998
1998
1998
1998

®

CARTEL GALLERIES GRANADA - SPAIN

COVALENCO GALLERY - THE NETHERLANDS

TITANIUM GALLERY - ATHENS - GREECE

KOUROS GALLERY NEW YORK - USA

NIEDERHAUSER GALLERY LAUSANNE - SWITZERLAND

CARTEL GALLERIES - GRANADA - SPAIN

MORPHI GALLERY - LEMESSOS CYPRUS

INTERNATIONAL ART FAIR - ART ATHINA 9 - ATHENS - GREECE

GALLERY K LONDON - ENGLAND

INTERNATIONAL ART FAIR LINEART 2000 (ART POINT GALLERY) GHENT - BELGIUM
COVALENCO GALLERY - THE NETHERLANDS

INTERNATIONAL ART FAIR ART ATHINA 7 - (EIRMOS GALLERY) ATHENS - GREECE
AGATHI GALLERY - ATHENS - GREECE

TITANIUM GALLERY - ATHENS GREECE

MORHI GALLERY - LEMESSOS - CYPRUS

ARTE+SUR - FERIA INTERNACIONAL DE ARTE CONTEMPORANEO (Honorary partisipation) SPAIN
CARTEL GALERIES MALAGA - SPAIN

EIRMOS GALLERY THESSALONIKI

CARTEL GALERIES GRANADA - SPAIN

INTERNATIONAL ART FAIR LINEART 98 (BLUE POINT GALLERY) GHENT - BELGIUM
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1998
1998
1998
1998
1997
1997
1996
1994
1993
1993
1993
1993
1993
1992
1992
1992
1991
1991
1991
1990
1986
1986
1984
1984
1981
1980
1979
1978
1975
1974

TITANIUM GALLERY - ATHENS - GREECE

BARBARA VON STECHOW GALLERY FRANKFURT - AM GERMANY
FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE BALEARES (Honrary participation) - SPAIN
FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE ANDALUSIA - MALAGA - SPAIN

OLGA GEORGANDEA GALLERY - ATHENS - GREECE

INTERNATIONAL CONTEMPORARY ART FAIR ARCO - MADRID SPAIN - SCULPTURE -
RHAPSODY OF THE PRESENT - SCULPTURE - TITANIUM GALLERY ATHENS - GREECE
INTERNATIONAL FESTIVAL OF TODI - PALAZZO PONGELLI - ITALY

NIEDERHAUSER GALLERY - LAUSANNE - SWITZERLAND

UNO - PALAIS DE CONGRESS (Honorary participation) GENEVA- SWISS

GALLERY K - LONDON ENGLAND

EIRMOS GALLERY - THESSALONIKI - GREECE
TITANIUM GALLERY - ATHENS - GREECE

CATRIN ALTING GALLERY - ANTWERP - BELGIUM
CIEL GALLERY - TOKYO - JAPAN

INTERNATIONAL ART FAIR TOKYO ART EXPO - TOKYO - JAPAN
INTERNATIONAL ART FAIR LINEART 91 - GHENT - BELGIUM

SADLER WELLS THEATRE LONDON - ENGLAND
GALLERY K - LONDON - ENGLAND

TITANIUM GALLERY ATHENS - GREECE
EIRMOS GALLERY - THESSALONIKI - GREECE
ZYGOS GALLERY - ATHENS - GREECE

ASTIR PALACE GALLERY - RHODES GREECE
ORA GALLERY - ATHENS - GREECE

NEPHELI GALLERY - ATHENS - GREECE
CULTURAL CENTER OF THESSALONIKI
KYKLOS GALLERY - THESSALONIKI - GREECE
KYKLOS GALLERY - THESSALONIKI - GREECE
EDESSA CULTURAL CONTEMPORARY ART CENTER
GOETHE INSTITUT - THESSALONIKI - GREECE

DIASPORA
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OMAAIKEX EKQGEZEIX - EIMIAOI'H
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2001
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2000
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1996

1995
1995
1995
1995
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1992
1992
1992
1992
1992
1991
1991
1991
1991
1990
1990
1990
1990
1990
1990
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MOYZEIO XYI'XPONHX TEXNHX POAOY

TOYAOYZ AQTPEK, (O MYOOEX Tng I'YNAIKAY ¥TH XYI'XPONH EAAHNIKH ZQI'PA®IKH,
MOYZEIO BAZXIAH KAI EAIZAY TOYAANAPH, NHXOX ANAPOX

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

ART ESSENTIALS, KAAI'’KAPI, KANAAAY

APT TEXAS 2001

ART 21 AAY BEI'KAZ, NEBAAA, USA

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

GLASS GARAGE GALLERY, AOX ANTZEAEY, USA

ZYI'XPONOI EAAHNEY KAAAITEXNEY, MOYZEIO ITIEPIAH, AOHNA

EAAHNIKH TAYIITIKH XTHN OAAANAIA, COUZIS GALLERY, OAAANAIA
LINEART 99 (ART POINT GALLERY, BEATIO)

['KAAEPI MOP®H, AEMEYOZ, KYTIPOX

EIKAXTIKA KAI AOTI'OTEXNIKA TTAPAAAHAA, AHMHTPIA 98, YIIOYPIEIO TTOAITIEMOY, ©EXYAAONIKH, KPHTH, POAOYX
TO BYZANTIO QY KINHTHPIA AYNAMIY, AOHNA, ZYPIXH, BPYZEAAEY

AIEONHY BIENNALE T'AYIITIKHE, MOYZXEIO TTOAYXPONOIIOYAQOY, AOHNA, XKIPONEIO MOYZEIO KOPINGOOZX
MEXOT'EIAKEY YYNANTHZEIY, MOYZEIO LYI'XPONHY TEXNHY NTOYMIIPOBNIK,

YITOYPTEIO TTIOAITIZMOY, MOYZXEIO BOPPE

TOIIOTPADIEY - KOXMOEIKONEZ - YYNHXHXEIY EI¥X MNHMHN N.IIENTZIKH,

OEXYAAONIKH TTOAITIETIKH IMTPQTEYOYXA THX EYPQITHE

EKOEXH ZYT'XPONON EAAHNQON TAYIITON, AOHNA - ATTIKH: YXEAIAYMOZ, [TAPEMBAZXEIYKAI EPI'AI'TA MIA BIQXIMH
ANAIITYEZH. YITOYPTEIO TTEPIBAAAONTOZX - XQPOTAZEIAY KAI AHMOZION EPTON(YTTEXQAE) ZATIEION MEI'APON, AOHNA
ZYI'XPONH EAAHNIKH TI'AYTITIKH, EAAHNIKO KENTPO TIAPAT'QI'TKOTHTAY, YITEXQAE, AOHNA
ADPIEPOMA YTON AOMHNIKO GEOTOKOITIOYAO, EONIKH IMINAKOOHKH AGHNQN

BRITAIN IN GREECE, KTIPIO ®IAQN TON EONQN, AOHNA, AONAINO

ZYI'XPONOI EAAHNEY KAAAITEXNEY, ITINAKOGHKH POAOY

H WYXANAAYZIH XTO XPOMA, TKAAEPI TITANIUM, AOHNA

H NEKPH ®YXH YTHN EAAHNIKH ZOQI'PA®IKH 1949 - 1995, TKAAEPI EIPMOZYL, ©OEXYAAONIKH
APT AGOHNA 3, TKAAEPI EIPMOX AOHNA

TIMHTIKH YYMMETOXH XTO INTERNATIONAL TODI FESTIVAL, ITAAIA

XX PREMIO DI SULMONA INTERNAZIONALE, MUSEO DEL” ANUNZIATA (1° BPABEIO) ITAAIA

APT AGOHNA 93, TKAAEPI TITANIUM, AOHNA

LYI'XPONEY TAZEIX THX EAAHNIKHY ZQI'PA®IKHZ, MOYZEIO GIORGIO DE CIRICO, BOAOYX
EYMMETOXH ETHN OSAKA TRIENNALE 93 (EIAIKO BPABEIO) OZAKA, IATIONIA

APT 93 BUSINESS DESIGN CENTER, AONAINO, M. BPETANIA

LYI'XPONEY TAZEIY THX EAAHNIKHY ZQI'PAGIKHE, MOYZEIO KOTOIIOYAH, AOHNA

CIEL GALLERY TOKYO, IAITONIA

CATRIN ALTING GALLERY, AMBEPZA BEAITO

NEA LYAAOI'H EPI'QON BP I'KAAEPI BP, BPYEEAAEY, BEATIO

ART PUZZLE , ZATIEION MEI'APON, AOHNA

NYKTEPINO ITEPAXMA, 'KAAEPI TITANIUM A©OHNA

EYPQIIAIKH YTXPONH TEXNH, MITO CITY, IAITONIA

I'KAAEPI K, AONAINO, M. BPETANIA

EAAHNEY KAAAITEXNEY YE AIEONH EIKAXTIKA KENTPA, 'KAAEPI TITANIUM, AOHNA
KENTPO XYI'XPONHX TEXNHX BIKY APAKOY, AOHNA

KAAOKAIPI 91 TKAAEPI TITANIUM, AOHNA

NEOI EYPQITAIOI AHMIOYPI'OI, BP GALLERY, BPYZEAAEY BEAI'TO

YYMMETOXH Y¥THN OSAKA TRIENNALE 90, OZAKA, IATIQONIA

EAAHNEY AHMIOYPI'OI ZE AIEONH EIKAYXTIKA KENTPA I'KAAEPI TITANIUM, AOHNA
KAAOKAIPI 90, TKAAEPI TITANIUM AOHNA

XPOMA KAI EZEINPEXIONIZMOZ, TIINAKOOHKH KAAAMATAX

ANADOPA YTON MIIOYZIANH, AHMOTIKH TNINAKOOHKH AGHNAION - AHMOTIKH ITINAKOOHKH [TATPAX
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1989
1989
1988
1988
1987
1986
1983
1982
1980
1974

6+6 AQIEPOMA YTHN I'AAAIKH ETIANAYTAYH, AOHNA NIM - TIAPIYI

KAAOKAIPI 89 TKAAEPI TITANIUM AGHNA

TO TPOZQIIO YAN MAZXKA - TTEPIIITQXEIY EAAHNIKOY EEINPEXIONIZMOY, AHMOTIKH ITINAKOOHKH ITATPAY
ZYI'XPONOI EAAHNIKH TEXNH, MOXXA, PQXIA

[MTANEAAHNIA KAAAITEXNIKH EKOEXH - OAII - TIEIPAIAY

ZYNOWH 86 I'KAAEPI ZYT'OX, AOHNA

EAAHNIKH TEXNH OAEIO AOGHNQN

['KAAEPI NEOEAH, AOHNA

['KAAEPI KYKAOZ, OEXXAAONIKH

GOETHE INSTITUT, QEXXAAONIKH

BPABEIA AIAKPIZEIX

lo BPABEIO XTO XX PREMIO DI SULMONA - ITALIA PALAZZO DEL ANUNZIATA
EIAIKO BPABEIO XTHN OZAKA TRIENNALE 93

EIAIKO BPABEIO YOUNG EUROPEAN ARTISTS BPYZEAAEY, BEAI'TO 1992
AIAKPIZH YOUNG EUROPEAN ARTISTS 90

GROUP EXHIBITIONS - SELECTION

2002
2001

2001
2001
2001
2001
2001
2000
2000
2001
2000
1999
1999
1999
1998

1998
1997

1997
1997
1996

1995
1995
1995

1995

RHODES MUSEUM OF CONTEMPORARY ART - RHODES - GREECE

TOULOUSE LAUTREC - THE MYTH OF THE WOMAN. ( Framed by the exhibition, the Myth of the woman in contemporary
Greek painting) MUSEE D - ART CONTEMPORAIN - FONDATION BASIL ET ELISE GOULANDRIS - ANDROS - GREECE
CAESAREA GALLERY - BOCA RATON - FLORIDA - USA

ART ESSENTIALS - CALGARI - CANADA

INTERNATIONAL ART FAIR, ART TEXAS 2001

THE BODY - VAFOPOULION CULTURAL FOUNDATION - GRECE

SUMMER ASCENSION - YIAYIANNOS GALLERY- ATHENS - GREECE

ART 21 - LAS VEGAS - NEVADA - USA

CAESAREA GALLERY - BOCA RATON - FLORIDA - USA

CONTEMPORARY GREEK ARTISTS - PIERIDES MUSEUM ATHENS GR

GREEK SCULPTURE IN HOLLAND - COUZI GALLERY - HOLLAND

INTERNATIONAL ART FAIR - LINEART 99 - ART POINT GALLERY GHENT - BELGIUM

FUTURE NO FUTURE - HOTEL DU VILLE - BRUSSELS-BELGIUM

MORHI GALLERY - LEMESSOS - CYPRUS

PARALLELS IN LITERATURE AND ART-DEPARTMENT OF ENVIRONMENT AND PUBLIC WORKS-DIMITREIA 98-THESSALONIKI
BASILICA OF SAINT MARCUS - HERAKLION-CRETA

BYZANTIUM AS A DRIVING FORSE - ATHENS - ZURICH - BRUSSELS

MEDITERRANEAN ENCOUNTERS - NATIONAL MUSEUM OF DUBROVNIK (in collaboration with Greek ministry of culture
and VORRES MUSEUM) DUBROVNICK - JULY - OCTOBER 97

ARTESUR - ARTE CONTEMPORANEO GRIEGO - A TRIBUTE TO CONTEMPORARY GREEK ART - GRANADA - SPAIN

X T INTERNATIONAL BIENNALE OF CULTURE - SKYRONION MUSEUM ATHENS - POLICHRONOPOULOS MUSEUM - KORINTH GR
ATHENS-ATTIKI: PLANNING, INTERVENTION, PROJECTS FOR A VIABLE DEVELOPMENT- MODERN GREEK SCULPTORS -
(dp. Of Environment, planning and public works) ZAPEION MEGARON - ATHENS

GREEK SCULPTURE- GREEK CENTER OF PRODUCTIVITY - ATHENS

TRIBUTE TO DOMINICOS THEOTOCOPOULOS - NATIONAL GALLERY OF GREECE- ATHENS

BRITAIN IN GREECE- FRIENDS OF THE NATIONS - ATHENS - LONDON CONTEMPORARY GREEK ARTISTS -

NATIONAL GALLERY OF RHODES - GREECE

PSYCHOANALYSIS OVER COLOR - TITANIUM GALLERY ATHENS - GR

DIASPORA Q



1995
1995
1995
1994
1993
1993
1993
1993
1992
1992
1992
1992
1992
1992
1992
1992
1991
1991
1991
1991
1990
1990
1990
1990
1990
1990
1989
1989
1988
1987
1986
1983
1982
1980
1974

STILL LIFE IN GREEK PAINTING 1949 - 1995 EIRMOS GALLERY THESSALONIKI - GREECE
INTERNATIONAL ART FAIR-ART ATHINA 3 - EIRMOS GALLERY - ATHENS - GREECE

HONORARY PARTICIPATION IN THE XXI TODI FESTIVAL - ITALY

VOLKSWAGEN GROUP COLLECTION - TITANIUM GALLERY ATHENS

XX PREMIO DI SULMONA INTERNAZIONALE - MUSEO CIVICO - PALAZZO DELL - ANNUNZIATA (Ist PRIZE)
CONTEMPORARY TENDENCIES IN GREEK PAINTING - GIORGIO DE CHIRICO MUSEUM - VOLOS - GREECE
OSAKA TRIENNALE 93 - OSAKA MUSEUM OF CONTEMPORARY ART OSAKA - JAPAN (SPECIAL AWARD)
ART 93 - BUSINESS DESIGN CENTER - LONDON - ENGLAND

EIRMOS GALLERY - THESSALONIKI - GREECE

CONTEMPORARY TENDENCIES IN GREEK PAINTING - COTOPOULI MUSEUM - ATHENS - GREECE
CIEL GALLERY - TOKYO - JAPAN

CATRIN ALTING GALLERY - ANTWERP-BELGIUM

NEW BP COLLECTION - BP GALLERY - BRUSSELS - BELGIUM

ART PUZZLE - ZAPPEION MEGARON - ATHENS-GREECE ART PUZZLE - MUNICIPAL CULTURE CENTER OF ATHENS
NOCTURNAL PASSAGE - TITANIUM GALLERY - ATHENS-GREECE

EUROPEAN CONTEMPORARY ART - MITO CITY - JAPAN

GALLERY K - LONDON - ENGLAND

GREEK ARTISTS IN INTERNATIONAL ART CENTERS - TITANIUM GALLERY - ATHENS-GREECE

VICKY DRACOS CENTER OF CONTEMPORARY ART - ATHENS GR

SUMMER 91 - TITANIUM GALLERY - ATHENS - GREECE

YOUNG EUROPEAN ARTISTS - BP GALLERY - BRUSSELS - BELGIUM

OSAKA TRIENNALE 90 - OSAKA - JAPAN

GREEK ARTISTS IN INTERNATIONAL ART CENTERS-TITANIUM GALLERY - ATHENS-GREECE

SUMMER 90 - TITANIUM GALLERY - ATHENS - GREECE

COLOR AND EXPRESSIONISM - MUNICIPAL GALLERY OF CALAMATA - GREECE

TRIBUTE TO BOUZIANIS - MUNICIPAL GALLERY OF ATHENS - GR

6+6 TRIBUTE TO THE FRENCH REVOLUTION - ATHENS-NIMES - PARIS

THE FACE AS A MASK - CASES OF GREEK EXPRESSIONISM PATRAS CULTURAL CENTER - GREECE
CONTEMPORARY GREEK ARTIST - MOSCOW MUSEUM - USSR

PANHELLINIC EXHIBITION OF MODERN ART - OLP - PIREAUS GR

SYNOPSIS 86 ZYGOS GALLERY - ATHENS - GREECE

GREEK ART - MUSIC CONSERVATORY - ATHENS - GREECE

NEPHELI GALLERY - ATHENS - GREECE

KYKLOS GALLERY THESSALONIKI - GREECE

GOETHE INSTITUT - THESSALONIKI - GREECE

PRIZES- DISTINCTIONS

Ist PRIZE AT THE XX INTERNATIONAL PREMIO DI SULMONA - ITALY

SPECIAL DISTINCTION AT THE OSAKA TRIENNALE 93 - OSAKA - JAPAN

SPECIAL DISTINCTION - YOUNG EUROPEAN ARTISTS 1990 - BP COLLECTION - BRUSSELS - BELGIUM
SPECIAL PRIZE- YOUNG EUROPEAN ARTISTS 1992 - BP COLLECTION BRUSSELS - BELGIUM
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FESTUS
123 X 87 X 82 cm
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NH TON KYNA! *
Tou Mdvou Ztepavion, EmpeAinth tng Edvikng [Mivakodnkng
H Mehayxohia eivat n eutuxia tng Oriyng V. Hugo

Metanolepikd, tOte MOU O KOOPOE Mpwrtocuveldntonoince pe évraon tov unapflakd Sixaopd tou avdpesa otnv — adiéfodbn tedikd — emotnpo-
VIKA KAl 0TN HETaQUOKA okéywn kat téte mou n Xxodn tng Ppavkgouptng Siéyvwoe tn omapaktikn éxdenyn tou Adyou, avayyéhdnke otevto-
pela ™ @wvA and Aoyng deitoeg tng xputikng kat KaocodvOpeg tng wotoplag, o ddvarog tng zwypa@ikng. Aeg kal elval n zwypa@lkn Kdmowa
dxhnpn yepovtokdpn, tov ddvato tng omolag mpoavayyéhhouv kdde tOoo ol aviglol tng kat emibofolr khnpovopol. [lolog 6pwg ev mpokelpéve
propel oUCLAOTIKG va w@eAndel and autdv tov mpoavayyeddévra addd pnbémote oufefnkoéta ddvaro; O épmopol elkactk®v napadbofothtwv
Kat epnAdotpwv puag Bropnxavonowmnpévng avant-garde Oa ntav pla evkoAn andvinon. AAAG kat ot 65ndev zwypdgol pe xapd Oa éfAenav to Té-
hog pag téxvng mou Séomooe eni plon xtletia wg¢ Bacwn nmoAttiotikn afia arhd kat 16eohoykd dAhodl tou actkoU k6opou kKat pe ndova da
oKOT@vVav O,Tt 6ev Pmopouv va Kataktnoouv. TéAog, ol moKIAOXpwHol Je@pnTKOL Mou mpoobokoUv v eukalpia plag epmveuopévng vekpoho-
ylag n omota da Swkatohoynoel €0t kal €10l TO avUNApPKTO €pyo TOUG.

Ta mpdypata opwg eival acgaleog Badutepa kat yU autd emxivouvotepa. H zoypagikn ewkdva avékadev enebimke va Kataotioel opatd To HU-
oTkd Kar advpato, 6SnAabn va wavoel v deo@dvela ekel mou dAdol é6eixvav pe teviwpévo SAXTUlo TO mpo@avég Tou «avikelgevikous. H zw-
ypag@kn, mpeota ar’ éAa, othv ugnAid-montikn tng Sidotacn unepactiizetal tnv Mpoowmmknh eleudepla tou kadevdg deatd @ote va avadnpioup-
yioel tov koéopo efapxng kat va pnv tov exAdfel wg tetedeopévo yeyovog. BéBaia pdevrtag yua th pntépa-Téxvn dAewv t@v vedtepmv HOpQ®V
g ekdévag — @wroypagia, Kwvnpatoypdgo, video — da mpénet va Stacagnvicoupe nwg dhho zwypa@ikn kat dAdo «<zeypagkdtntar, énwg dAlo
npdypa 0éatpo kar drro «JearpkdTnTas.

Opwg wg edw ol dewpntikodoyieg. L autolg toug pelayxolikoug kaipoug n Téxvn, 6xt wg veomloutotikn enideln, aldd cav éoxato ex@paoti-
kO Owaiwpa, eivat n povn pag ehniba. Eivar autn nou da oowoel — av noté owdel — tov kd6GPO.

O Kwotig [ewpylou eival évag zwypdgog mou ede xat xaipd éxel emruxel MPOOWMKSO UQOE KAl HOPQPOMAACTIKA enmdpKkela KAvovtag kat yAurti-
kn. [atl oxt dpwg; [Molog elvar autdg mou Swaxwpizel to6oo povoeldeg ta mpdypata, poipdzoviag agehwg podoug; Av n téxvn ouviotd ohov,
nwg prnopet o kahAtéxvng va Aettoupyel oav pépog;

Ytoug mivakég tou o [ewpylou akoloudel 10 MPOCWMKSO TOU €VOTIKTO KL éva veupmdeg tapmepapévio, ouvbudzoviag To peyalewwdeg pe tnv Ka-
plKaToUpa KAl TNV e{MpeclovICTIKA QOppa pévav @pevitiodn kohoplopog. Oépa tou n mavdpxala StanAokn tou avIp@Iou He TO zZ®O, TOU KTA-
voug mou StekOikel avdpwnopop@ikd xapaktnplotikd kat tou Homo Humanus mou anmodnpiovetat. To (6o oupfaiver e€dhdou kat pe tn yAumt-
KA TOU: @lyoUpeg kat okUALd evalddoouv tnv meplepya edxuotiki Suopopgia toug, dvia avipwndpop@a mou mepl@épouv tnv uRpdikn toug @uU-
on eite oav ta £oava puag apxéyovng Aatpeiag — cav tov xuvopopo ded Avoufl tev Awyuntiowv, yua napdbelypa — i cav toug akpaioug pe-
TaoxXnpatopoug Kat g Opapatikég petadddferg evog tedeutalou Bloyevetikou mepdpatog. To Spdpa dpwg otnv téxvn tou Kwotn [ewpyiou dev
péel 0TV enmuAveld Twv €pywv Tou, YAUNTK@V N zoypa@ik®v, adldd ep@owlevel enwdzovtag T auyd tou tpopou otov mupnva toug. Ku auto el-
vat towg-lowg 10 Mo 0ouolaoTikd PUOTIKO TNG MOWNTIKAG TOu: péoa amd pla maparnelotikn oaynvn tng popeng, arnd pld €KK@E@EAVIIKA Xp@HATo-
hayvela, eykadiotd tov death ota éykata tou mo unapflakou déoug. Ewovoypagdviag ta dpla plag avipwnotntag 6Ao kKat meplocdtepo amdv-
Jdpwrng, yuxavepizetal To TPAyIKO, AKPOMAT®VIAG OTO yelolo, eQOCOV N eMoXA TwV NP@WIK®V OUVIAYHdT®v tng elkovag éxel ma mapéhdet. Qg
note; Ewg 6tou 10 zw@beg Siekbiknoet mdAt thv paywkn, unepfatikn tou @uon. ES6w n téxvn tou [ewpylou cuvavtiétar pe tig @oppeg tou Lep-
pavou Horst Antes 1 tou Bpetavou Graham Sutterland n tou Kodopfiavou Armando Bottero kat avaSeikvietat oe oUyxpovn eupwnaikn afia.
Tt onpaivelr autd;

Ye mav enoxn dxkpatou opdohoylopoy, to zwwmdeg pmopel va kpufet tnv ahndela puag katabltwypévng ahdd mavrobuvapng @uong, n omoia Oek-
Swel mdAl ta Sikatwpatd Tng...

*Ou Apxaiot ‘EAAnveg yia va pnv avagépouv ouxvd to ovopa tou Altog kat mpokahouv étol tig Suvdpelg oto unepnépav, Oev éheyav «Nn tov
Ala» ahdd (Nn tov Kovar (Ma tov Zkudho)! Ku étor dpwg anekdhuntav ddedd toug tnv avdpvnon puag zowopopeng dpnokeiag, mou otadiakd ei-
Xe Tapapepioel 0 moMTopodg.

] ﬁ KOSTIS GEORGIOU



«NH TON KYNA!»*
"Melancholy is the felicity of sadness" V.Hugo

In the post-war years, at a time when the world first realized with great intensity its existential disunity between scientific (proved incomplete)
and metaphysical thought and when the Frankfurt school detected a dramatic absence of the Word, all kind of "aunty-like" art critics and
history Cassandras announced with loud voice the death of painting. As if painting were a childless old maid with all sort of nephews and
apparent heirs running wishfully to announce her death. However in this case, who would be the winner to profit substantially by this
announced, yet never come true death? Surely, an easy answer would imply all dealers of art peculiarities and producers of an industrialized
avant-garde. Moreover, all fake painters would also welcome the end of an art prevailing for more than five centuries as the main cultural
value and ideological alibi of the bourgeois world and therefore would kill with great pleasure everything out of their reach of conquer. The
list must also include all the various and colorful theoretic minds awaiting for an opportunity to express obituary speeches in order to
somehow justify the absence of their work.

Naturally, things are much more complicated and therefore more dangerous. A painted picture always aspired to visualize the invisible and the
secret, in other words to touch divinity, as apposed to simply produce a pointed finger towards the obvious of the "objective". Painting, given
in a high poetic level, above all defends the right of personal freedom of each one of us to reproduce the world from the beginning instead
of taking it as a given fact. However, the discussion about painting as mother art of all later forms of visual
picture (photography, cinema, video) should determine the difference between painting and the attribute of being
"related with painting", as there is also a difference between theatre and the attribute of being "theatrical".

Enough has been said at a theoretical level. The fact is that in our melancholic days, art as the ultimate

right of expression instead of a newly-rich way of showing off presents our only hope. Art will save - if

ever can be saved - the world.

Costis Georgiou is a painter who long ago has succeeded a personal style and plastic competence in
performing also sculpturing; and why not? What naive would draw the separating line and assign exclusive

roles? If art is a whole, how can an artist function as a separate part!

Georgiou follows his own personal style in his paintings, as well as a forceful temperament, combining the
glorious with a caricature and expressionistic form with a frenetic colorism. His themes involve the old
interweave between the human and the animal, the beast asserting human characteristics and Homo
Humanus becoming a beast. The same refers to his sculpturing: human figures and dogs alternate their
strangely attractive malformation, human-like beings wandering their hybridist nature either like idols of
a primitive worship - for example like god Anouvi in ancient Egypt - or like the extreme
transformations and dramatic metallaxes of a last biogenetic experiment. However, drama in the art of
Costis Georgiou is not flowing on the surface of his works, either paintings or sculptures, but is
nestling in their cell while incubating the eggs of terror. This is probably the most important secret
of his performing: a misleading enchantment of the form along with a deafening color-lust place the
spectator in the center of an existential awe. Picturing the limits of an ascending cruel humanity
Georgiou suspects the tragic touching at the same time the grotesque, as the era of heroic placements

in the picture belongs to the past. Until when? Until the beastly gains again its magical transcending
nature. At this point, Georgiou’s art meets with the forms of German Horst Antes, or British
Graham Sutterland, or Colombian Armando Bottero and becomes a contemporary European value.
What might this mean?

At times of extreme rationalism the beastly might hide inside the truth of a hounded but powerful
nature claiming again its rights...

Manos Stefanidis
Curator of the National Gallery

TRACTUS
82X 33 X 30 cm
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APTERON

205 X 45 X 107 cm -
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IMPERATOR
38 X27X22cm
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ELEGIA A’
42 X 28 X20 cm
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PROVA
80 X 147 X 68 cm
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NOXIUS
130 X 42 X 70 cm
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NOVATOR
153 X 52 X 46 cm
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NITOR
160 X 55 X 32 cm
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H MOIPAIA KAI ®QTEINH OMOP®IA - KAAYIKO KAI XYTXPONO XTO EPTO TOY KQXTH I'EQPTIOY

EAAGSa, Avon, Avatohn;

LUyxpovog xapaktipag.

‘Evag ouyxpovog dpwg xapaktipag mou {emnbd amd ta omhdxva plag pakpuvng napddoong kat mou Stapop@overal adidkona péom Tou Slahdyou T@v HOP@P®OV KAl TOU X®POU TV
épywv Kdtw and 1o okAnpd Kal yepdto 0efouaAlopd Qg Tng oUYXpPOVNG €MOXNE.

[ivakeg pe évtova otoxeia xhaowiopoU: avdpel{n pop@ov kal Xpwpdtev, wopponia petall ekpnkrTikétntag kat petplonddetag, petay euvontou kai napékkAong, AemtdTntag
Kal Tpaxvrntag, tpugepdtntag kar Pradtntag. Boufn, okotewn kal xwpig efdpoelg otatkotnta t@V QOVI®V_ AMA KAL GUYKWVNOLAKA QOPTIOPEVN €VIAON TV Np@IwV NAGV@V -
6mou ouxvd avamapiotavrat dvipwnot kat zoa. Kdde mivakag powdzet douopévog oe évav évtovo, mhoUolo kat etbubdiakd cuykexupévo pibopd. H @pixn tou kdéopou yiveray,
ahipovo, pla an6 tg peyaditepeg nbovég. BAénoupe tov dhdoogo va mpofdhhel péoa and éva heukd, wwdeg kat poz xpwpatikd olvoho, pazi pe Svo zda, otn péon evog muptl-
VOU KOOHOU, eveg KOOHOU yeRATou amd vUXTa Kat Xpucd.. ma ouvdeon mohly mepitexva @udotexvnpévn, éva épyo mou @loyizetat

Ta ndvta oe autov tov kadhuéxvn eivat mpoopovn, unodnheovovtaly, Aavddvouv, ek@pdzouv pla unapflakn @wtid mou olyokaiel kat to pévo mou pével elvar va {emndnoouv ot
@Aoyeg.

Kouti tng TMav6ohpag, Anonimus, Semper Idem, pepikot tithot épymv... o kdopog otnv emoxh pag Sev elval mapd éva tepdotio weuSoopyavikd ouvoho - otpefAn maykoopionoin-
on - mou aockel pua emkivbuvn kat puotnpodn €ALn...

Funtkn: emdetikn, awodnowakn, katd fouknon awxpnpn, Stewobutikn, tehetoupylkn, PUOTAY®YIKA, Xwpl¢ TUMKA popen kat nmapdAinda @ofepd kukAadikn, pe épya anoteloupeva
ouxvd and 600 Oykoug TAUTOXpova SLaXwPLOPEvoUg Kal ev@pEvoug... KATL oav Tny adpatn MUPAKIWON TV @QUOLKOV MPAyHdTov MOU AmoTUMOVETAL HEod armd LepaTikég HOP@EG.
‘Eva Swatpunnpévo wdpt kat évag Swatpunnpévog koppog aydipatog, oelpd duoiav, polpaia Kar @otelvih opop@ud

Mua anotpénawa kar Satetaypévn tpaywdia, ota dpla tng ékpnfng T@V HOPP®OV, T@V AOONTIKGOV KAVOV@V KAl TV TPOHAKTIK@®V evoTKIoOov aodnpdtev.

Ta okitoa tou lewpyiou cuykevipovouv kdde eiboug evépyela, oupdvia kat xdovia. Awakpivetat oe autd évag otudzaplopévog npynuiflopog kat pua tdaceupévn ayprotnta. Mua
eKpNKTIKA SUVApN aidvia aklvntonomnpévn,

EeKlvvtag and auth tnv agetnpia, o KOOHO¢ kKataktdtal pe tny tidaceupévn SUvapn twv evoTiktwv kat tny awodnowakn unépfaon twv anobektov popeov. H Suvapn dpwg
ng ouykekplpévng dewpnong mnydzet akplfeg amd To yeyovdg mwg miow and auth tnv ewkazdépevn kat {ekddapn ékpnfn Tov HOPEOV KAl T@V XpwHdt@v, T@v UMK®V Kal Tou
tponou enefepyaciag toug, efakoroudel va Swagaiveral n kuplapxia tng UYnAng NAAT@VIKAG APXITEKTOVIKAG TOU GUPMNAVTOG.

Ye olokAnpo 1o épyo tou Kwotn Tewpylou undpxel pa mtuxn atwvidtntag mou ek@pdzetal pe to yevédho @wg, T0 @wg Tng vUxtag mou avlakovetalt amd Adpyelg, to prhe tng
Kpitng kau tig emppoég and v [Aada kat tnv Obuooewa. Autd ta otowxeia tou npoodibouv katefoxnv eddnvikod xapaktipa_ tnv {Sla otypn 6pwg nou to Aépe kat to ypd@ou-
pe, avtidapfavopacte nwg o épyo TOU KAAMTEXVN AMOKTA OKOUHEVIKO XAPAKTAPA Xdpn otnv éviovn mAacTikotntd Tou, yeyovog mou amotehel unmépBaon tou ouyxpovou KOOHOU.

Sylvio ACATOS,
Oxtafprog 2001

Awzdvvn

COSTIS GEORGIOU
PAINTINGS-SCULPTURES
A fatal and luminous beauty - classic and contemporary elements in the work of Costis Georgiou

Is it Greece, West, or East !

Nevertheless, a contemporary character.

A contemporary character however which derives from the depth of a long tradition and is continuously formed in terms of a dialog between forms and shapes of the works
under the hard and sensual light of modern times.

Paintings with marked elements of classicism: mixture of forms and colors, balance between explosiveness and moderation, between obvious and deviating, finesse and roughness,
tenderness and violence. Static backgrounds, silent and dark, showing no elevation, where people and animals are often reproduced. Each painting seems to be lightened by an
intense, rich and idyllic vague iridescence. The terror of this world becomes an ultimate pleasure. We observe the Philosopher emerging from a white, purple and pink chromatic
unit with two animals in the middle of a world in flames, filled with night and gold... a well elaborated synthesis presenting a work on fire.

Everything in this artist is about anticipation, either indicated or dormant, expressing an existential fire burning slowly, awaiting for the flames to burst out. The box of
Pandora, Anonimus, Semper Idem, are titles of some of his works.. the whole world in our days is nothing but a pseydo-organic unit - a distorted globalization - exercising a
dangerous, yet mysterious attraction...

Sculpturing: aggressive, sensual, sharp by own will, penetrating, ceremonial, mystagogic, non-typological form and yet tremendously cycladic, with works often consisting of two
masses, at the same time separate and united... an invisible incandescence of all natural elements imprinted through hieratic figures. A perforated fish and a perforated body of a
statue, a serial of sacrifices, fatal and luminous beauty.

A hideous and arranged tragedy, reaching the limits of an outburst of figures, of aesthetic rules and of horrific instinctual feelings.

Sketches possess every kind of energy, either heavenly or chthonic. A stylistic primitivism and a tamed wildness are to be distinguished; an explosive power eternally immobilized.
Starting from this point, the world is conquered by the tamed power of instincts and the sensual transcendence of accepted forms. However, the power of this particular view
derives from the fact that underneath this presumed and obvious explosion of forms and colors, of materials and of their way of elaboration, the dominance of high Platonic
architecture of the universe still emerges.

Furthermore, an aspect of eternity is prevalent in the work of the artist, in its whole, expressed through the natal light, the night-light furrowed by shimmers, the blue of Crete,
as well as influences from Iliad and Odyssey. These are elements providing an above all Greek character; yet having said this, we are all aware that at the same time the strong
plastic ability of the artist lends a world-wide character to his work which transcends modern world.

Sylvio Acatos
Art Critic
Lausanne, October 2001
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NOVA TOR
136 X 46 X 50 cm
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NITOR A’
18 X 13X 22 cm
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PANOPTIKON A’
QOil On Canvas
170 X 130 cm
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DIASPORA .
Oil On Canvas
180 X 360 cm



FESTUS
Oil On Canvas
60 X 60 cm
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FESTUS
Oil On Canvas
60 X 60 cm

DIASFORA 39



ﬁOKOSTIS GIOROGIOU



VERSIBUS
Oil On Canvas
130 X 70 cm
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STASIS
QOil On Canvas
40 X 40 cm
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TAURUS
Oil On Canvas
130 X 180 cm
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LEGATUS
Oil On Canvas
80 X 80 cm
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LEGATUS
Oil On Canvas
80 X 80 cm
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PANOPTIKON
Oil On Canvas
150 X 120 cm
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VISIBILIS
Oil On Canvas
60 X 40 cm
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DIVINUS A’
Oil On Canvas
60 X 60 cm
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DIVINUS B’
Oil On Canvas
60 X 60 cm
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ALTER 7’ - X
Oil On Canvas
50 X 50 cm
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ALTER OMEGA
Oil On Canvas
50 X 50 cm
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FEMINEUS TRIPTYCH
Oil On Canvas
120 X 45 cm
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PANOPTICON
Oil On Canvas
60 X 60 cm
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CORPUS
Oil On Canvas
75 X 49 cm
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CORPUS
Qil On Canvas

75 X 49 cm
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IXEDIA KAl NADIA AZIPOMAYPA

SKETCHES finD OIL PAINTINGS

BLACK fiND WHITE
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EPIPHANION
Oil On Canvas
200 X 80 cm
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EPIPHANION
QOil On Canvas
200 X 80 cm
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EPIPHANION
Oil On Canvas
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bib|ioqrophy - Articles and interviews
In newspapers - magazines and television
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PUBLICATIONS, ARTICLES AND INTERVIEWS IN THE NEWSPAPER AND MAGAZINES

A poetic approach the work of Kostis Georgiou, by the poet Dimitris Chistodoulou. Introduction to the catalogue

for the artist’s exhibition at Ora Gallery, 1984.

Greek art in galleries abroad, article in the newspaper TA NEA, 26,/9/90.

Personal interpretation. Article by Nelly Spiliopoulou in the magazine IDEES KAI LISEIS GIA TO SPITI, issue n.66 April 1990.
Passion of expression. Article in the newspaper EXORMISI, 29/1/90.

Georgiou in Titanium. Article in the Sunday newspaper TO VIMA, 28/1/90.

Three decades of three artists, by Dora Iliopoulou - Rogan. Article in the newspaper KATHIMERINI, Sunday issue, 11,/2/90.
Kostis Georgiou at OSAKA TRIENNALE ’90. Article in the newspaper MESIMVRINI, 23/11/90.

Photo - reportage in the French newspaper Midi Libre, 10/12/89.

The great art event. Photo - reportage in the magazine EIKONES, summer ’87.

The mystery figures of Kostis Georgiou. Photo - reportage in the magazine ENA, 17/1/90.

Photo - reportage in the magazine AGORA, 11/1/90.

Photo - reportage in the magazine PLAYBQOY, February ’90.

The artists and his loneliness, by Diana Antonakatou. Article in the magazine POLITIKA THEMATA, 16/2/89.

Room painting, by Vivi Vasilopoulou. Article in the magazine ATHINORAMA, issue 696.

Kostis Georgiou’ s painting, by Chrisanthos Christou, academian and professor of History of Art. Introductory critique

in the catalogue for the artist’s exhibition at Titaium Gallery.

Dialectic of speech and image, by Antonis Boulounzas, editor of the magazine ARTI. Introductory critique in the catalogue
for the artist’s exhibition at Titanium Gallery.

Critique by A. Xidis in the magazine ANTI, 30/1/90.

Reference to Bouzianis, by Manos Stefanidis.

Friends of art in London, by M. Mathioudaki. Photo - reportage in the newspaper MESIMVRINI, 5/4/91.

An avande guarde point of view. Photo - reportage in the magazine EIKONES, 20/2/91.

Kostis Georgiou in London. Article in the newspaper MESIMVRINI, 28/3/91.

Kostis is international. Photo - reportage in the newspaper EL. TYROS, 23/9/91.

A Greek in Londone, by Citsa Bonzou. Article in the magazine ENA, 27/3/91.

Article about the exhibition 6+6. Athens, Nimes, Paris in the newspaper TA NEA, 10/10/89.

The face as a mask, Manos Stefanidis, curator of the National Gallery in Athens. Introductory critique in the catalogue
for the homony mous exhibition.

Personal quest. Article in the magazine DIAKOSMISI, SPITI KAI ARCHITACTONIKI, December *90.

Introductory critique by Efie Andreadi in the catalogue for the exhibition at K Gallery in London.

Kostis Georgiou - a painter with a multifarious and succesfull course, by Nelly Spiliopoulou. Article in the magazine KIFISSOS, February *91.
Article in the magazine anclosed in the newspaper KYRIAKATIKI ELEFTHROTYPIA.

Article, by Chitsa Bonzou in the magazine ENA, 17/4/91.

When young people create art, by Olga Bati. Article in the newspaper MESIMVRINI, 13/3/92.

Article by Stelios Mavromatis, Professor of History of Art at the Aristotelion University of Thessaloniki.

Article in the magazine ARTI, May - June *91.

Article in the magazine LIVING, by Dora Iliopoulou - Rogan.

Article in the newspaper MAKEDONIA, 5/4/91.

Article in the newspaper TA NEA, 28/3/91.

Greek prasence at LINEART in Belgium, by Dora Iliopoulou - Rogan. Article in the magazine GREEK FORUM, November ’91.
LINEART ’91. Article in the newspaper of poetry and NEO EPIPEDO, November *91 - February ’92.

Article about the exhibition in Tokyo in the newspaper TA NEA TIS TECHNIS, March '92.

Article by Chitsa Bonzou in the magazine ENA, 15/4/92.

Article by Nichos Stathoulis in the magazine STATUS, February *92.

Greek artists in Belgium. Article in the magazine VOTRE BEAUTE, November ’92.

Article in the magazine LA MIA CASA, October ’92.

Greek art in Tokio, by Rita Veloni. Article in the newspaper EIKONES, 1/4/92.

Photo - reportage in the magazine GYNAIKA, July *92.
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Antwerp comes next. Article in the magazine EIKONES, 15/4/92.

Article in the magazine SIMA, March - April *92.

Article by Vicky Caraiskou in the art magazine SIMA, issue 9.

Article in the newspaper TA NEA, 31/7/92.

Article in the newspaper EPENDYTIS, 25/7/92.

In the atelier of Kostis Georgiou. Article in the magazine LIVING, March *93.

About Kostis Georgiou. Introductory critique by Miltiades Papanicolaou, Professor of History of Art at the Aristotelion University in
Thessaloniki, in the catalogue GLADIATORS - VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium Gallery.
From Armagedon to paradise. Introductory critique by Manos Stefanidis, curator of the National Gallery in Athens,

in the catalogue CLADIATORIS - VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium Gallery.
Power, Drama, Atmosphere. Introductory critique by Robin Dutt, curator and art ctitic, in the catalogue CLADIATORIS -
VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium Gallery.

Interview in the newspaper EL. TYROS, 1/10/93.

New faces, by Vicky Flessa. Article in the newspaper KATHIMERINI, 15/10/93.

Explosive red - deep blue, by Sissi Alonistiotou. Article in the newspaper ELFTHEROTYPIA, 15/10/93.

Critique, by Charis Cabouridis in the newspaper TA NEA, 10/11/93.

Faces. Article in the newspaper IL MESSAGERO, 9/9/94.

Le opere di Georgiou e la realta del drama. Article in the newspaper CORRIERE DELLA SERA, 7/9/94.

Interview by Efie Marinou in the newspaper ELEFTHEROTYPIA, 21/9/94.

Article in the magazine ART MAGAZINE, July *95.

The long distance runner. Introductory critique by Regina Argyraki, Professor of philosophy at the Aristotelion
University of Thessaloniki, in the artist’s catalogue RHAPSODY OF THE PRESENT.

Indroduction critique by Miltiades Papanikolaou, Professor of History of Art at Aristotelion University of Thessaloniki,
in the artist’s catalogue RHAPSODY OF THE PRESENT.

The history of art in Greece, Painting, Sculpture, Volume I, Adam publications.

Lexicon of Greek artists, Volume I, Melissa publications.

Interview by Despina Savopoulou in the magazine VOTRE BEAUTE, Oktober *96.

Collectors landscapes. Article in Sunday newspaper TO VIMA, 28/2/99.

Kostis Georgiou. Interview by Niki Papanikolaou, in the daily newspaper TO KERDOS, 2,/3/99.

Greece can export only civilization. Interview by Maria Tsilimidou, in the newspaper EPENDITIS, 28/2/00.

Semper idem around the world. Interview by Maria Tsilimidou, in the newspaper EPENDITIS, 12/3/00.

Unique and strange paintings. Interview by Niki Papanikolaou, in the newspaper TO KERDOS, 12/3/00.

A classical balet on romantic lava. Introductory critique by Haris Kmbouridis, Art historian and critic,

member of the Academia Scientiarum of Europaea August 2000.

Newtempo T.V. - Inquests - Interview by V. Flessa 2000.

Greek T.V. - Net. Plus and minus - Interview 2000.

Greek T.V.3. Kima kafsonos - Interview 2001.

Greek T.V. net. Plus and minus - Kostis Georgiou New York. Interview 2001.

Greek T.V. net. Whenever on Sunday. Interview by V. Flessa 2002.

NH TON KYNA - Introductory critique by curator of the national gallery of Greece, Manos Stefanides 2002.
Introductory critique by art critique Sylvio Acatos Lausanne 2002.
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O xatdhoyog tou Kwot Tewpyiou
Diaspora ek660nke oe 2000
avtituna oto tunoypagelo

Adavdolog [Metpouhdkng ABEE

2002 - 2003
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