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µµππ√√°°ƒƒ∞∞ººππ∫∫√√ ™™∏∏ªª∂∂ππøøªª∞∞

√ ∫ˆÛÙ‹˜ °ÂˆÚÁ›Ô˘ ÁÂÓÓ‹ıËÎÂ ÛÙË £ÂÛÛ·ÏÔÓ›ÎË ÙÔ 1956. ∑ÂÈ Î·È ÂÚÁ¿˙ÂÙ·È ÛÙËÓ ∞ı‹Ó·. 

¶Ù˘¯ÈÔ‡¯Ô˜ ÙË˜ ∞™∫∆ ∞ıËÓÒÓ (∞ÓˆÙ¿ÙË Û¯ÔÏ‹ Î·ÏÒÓ ÙÂ¯ÓÒÓ) ÛÙË ˙ˆÁÚ·ÊÈÎ‹ - °Ï˘ÙÈÎ‹ ÌÂ ‰¿ÛÎ·ÏÔ˘˜

ÙÔÓ ¢. ª˘Ù·Ú¿ Î·È ¢. ∫ÔÎÈÓÓ›‰Ë. (1982-1986)

ROYAL COLLEGE OF FINE ARTS (LONDON) ÌÂ ‰¿ÛÎ·ÏÔ ÙÔÓ Pr. Peter de Francia (1985-1986)

∫·ıËÁËÙ‹˜ ÛÙË ˙ˆÁÚ·ÊÈÎ‹ Î·È ÙËÓ ÛÎËÓÔÁÚ·Ê›· ÛÙË Û¯ÔÏ‹ ıÂ¿ÙÚÔ˘ Î·È ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ §. ™Ù·˘Ú¿ÎÔ˘ (1988-1990)

™ÎËÓÔÁÚ¿ÊÔ˜ ÛÙÔ ı¤·ÙÚÔ Î·È ÙËÓ ∂ÏÏËÓÈÎ‹ ÙËÏÂfiÚ·ÛË ∂ƒ∆ (1982-1988)

∞∞∆∆√√ªªππ∫∫∂∂™™ ∂∂∫∫££∂∂™™∂∂ππ™™ __ ∂∂¶¶ππ§§√√°°∏∏

2002 COVALENCO GALLERY, √§§∞¡¢π∞

2002 CARTEL GALLERπ∂S °ƒ∞¡∞¢∞, π™¶∞¡π∞

2002 °∫∞§∂ƒπ ∆π∆∞¡πUM

2001 KOUROS GALLERY ¡∂∞ À√ƒ∫∏, USA

2001 NIEDERHAUSER GALLERY §ø∑∞¡¡∏, ∂§µ∂∆π∞

2000 CARTEL GALLERY ª∞§∞°∞, π™¶∞¡π∞

2000 °∫∞§∂ƒπ ∫ §√¡¢π¡√, ª. µƒ∂∆∆∞¡π∞

2000 LINEART 2000 ™Àªª∂∆√Ã∏ ª∂ ART POINT GALLERY, °∞¡¢∏, µ∂§°π√

2000 COVALENCO GALLERY, √§§∞¡¢π∞

1999 FUTURE NO FUTURE, 8 ∂Àƒø¶∞π√π ∫∞§§π∆∂Ã¡∂™ HOTEL DU VILLE µƒÀ•∂§§∂™, µ∂§°π√

1999 °∫∞§∂ƒπ ª√ƒº∏ §∂ª∂™√™, ∫À¶ƒ√™

1999 ∞ƒ∆ ∞£∏¡∞ 7, °∫∞§∂ƒπ ∂πƒª√™, ∞£∏¡∞

1999 °∫∞§∂ƒπ ∞°∫∞£π, ∞£∏¡∞

1999 ARTE+SUR - FERIA INTERNACIONAL DE ARTE CONTEMPORANEO, ∆πª∏∆π∫∏ ™Àªª∂∆√Ã∏, π™¶∞¡π∞

1998 FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE BALEARES, ∆πª∏∆π∫∏ ™Àªª∂∆√Ã∏, π™¶∞¡π∞

1998 CARTEL GALLERπ∂S °ƒ∞¡∞¢∞, π™¶∞¡π∞

1998 °∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏ 

1998 CARTEL GALLERIES, ª∞§∞°∞, π™¶∞¡π∞

1998 LINEART 98, ™Àªª∂∆√Ã∏ ª∂ BLUE POINT GALLERY, B∂§°π√

1998 °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞

1998 HILTON GALLERY §∂À∫ø™π∞, ∫À¶ƒ√™

1998 BARBARA VON STECHOW, ºƒ∞¡∫º√Àƒ∆∏, °∂ƒª∞¡π∞

1998 ARTE+SUR, FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE ANDALUSIA

∆πª∏∆π∫∏ ™Àªª∂∆√Ã∏, ª∞§∞°∞, π™¶∞¡π∞

1997 °∫∞§∂ƒπ √§°∞ °∂øƒ°∞¡∆∂∞, ∞£∏¡∞

1997 ARCO 97 °§À¶∆π∫∏, ª∞¢ƒπ∆∏ I™¶∞¡π∞ (°∫∞§∂ƒπ ∆π∆∞¡πUM)

1996 °∫∞§∂ƒπ TITANIUM, ƒ∞æø¢π∞ ¶∞ƒ√¡∆√™, °§À¶∆π∫∏, ∞£∏¡∞

1994 FESTIVAL INTERNAZIONALE DI TODI, PALLAZO PONGELLI, π∆∞§π∞

1993 NIEDERHAUSER GALLERY, §√∑∞¡¡∏, ∂§µ∂∆π∞

1993 √ƒ°∞¡π™ª√™ ∏¡øª∂¡ø¡ ∂£¡ø¡, (√∏∂), ∆πª∏∆π∫∏ ∂∫£∂™∏, °∂¡∂À∏, ∂§µ∂∆π∞ 

1993 °∫∞§∂ƒπ ∫, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞

1993 °∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏

1993 °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞

1992 CATRIN ALTING GALLERY, ∞ªµ∂ƒ™∞, µ∂§°π√

1992 CIEL GALLERY TOKYO, π∞¶ø¡π∞

1992 TOKYO ART EXPO 92, ∆√∫π√, π∞¶ø¡π∞
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Kostis Georgiou was born in 1956. He lives and works in Athens. 

1982-1986: Painting and sculpture at the University of fine arts in Athens with Pr. Mytaras,

Pr. P. Panouryias and Pr. D. Kokkinides.

1985-1986 Royal College of Fine Arts in London with Professor Peter de Francia

1982-1988 Worked as stage designer in theatre and for the Greek television (ERT)

1988-1991 Taught painting and scenography at the L. Stavracos school of cinema in Athens

SSOOLLOO EEXXHHIIBBIITTIIOONNSS -- SSEELLEECCTTIIOONN

2002 CARTEL GALLERIES GRANADA - SPAIN

2002 COVALENCO GALLERY - THE NETHERLANDS

2002 TITANIUM GALLERY - ATHENS - GREECE

2001 KOUROS GALLERY NEW YORK - USA

2001 NIEDERHAUSER GALLERY LAUSANNE - SWITZERLAND

2001 CARTEL GALLERIES - GRANADA - SPAIN

2001 MORPHI GALLERY - LEMESSOS CYPRUS 

2001 INTERNATIONAL ART FAIR - ART ATHINA 9 - ATHENS - GREECE

2000 GALLERY K LONDON - ENGLAND

2000 INTERNATIONAL ART FAIR LINEART 2000 (ART POINT GALLERY) GHENT -  BELGIUM

2000 COVALENCO GALLERY - THE NETHERLANDS

1999 INTERNATIONAL ART FAIR ART ATHINA 7 - (EIRMOS GALLERY) ATHENS - GREECE

1999 AGATHI GALLERY - ATHENS - GREECE

1999 TITANIUM GALLERY - ATHENS GREECE

1999 MORHI GALLERY - LEMESSOS - CYPRUS

1999 ARTE+SUR - FERIA INTERNACIONAL DE ARTE CONTEMPORANEO (Honorary partisipation) SPAIN

1998 CARTEL GALERIES MALAGA - SPAIN

1998 EIRMOS GALLERY THESSALONIKI

1998 CARTEL GALERIES GRANADA - SPAIN

1998 INTERNATIONAL ART FAIR LINEART 98 (BLUE POINT GALLERY) GHENT - BELGIUM

1991 LINEART 91 (ART POINT GALLERY), °∞¡¢∏, µ∂§°π√

1991 SADLER WELLS THEATER, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞

1991 °∫∞§∂ƒπ ∫, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞

1990 °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞

1986 °∫∞§∂ƒπ ∂πƒª√™ £∂™™∞§√¡π∫∏

1986 °∫∞§∂ƒπ ∑À°√™, ∞£∏¡∞

1984 ¶¡∂Àª∞∆π∫√ ∫∞§§π∆∂Ã¡π∫√ ∫∂¡∆ƒ√, øƒ∞, ∞£∏¡∞

1981 °∫∞§∂ƒπ ¡∂º∂§∏ ∞£∏¡∞

1980 ¶¡∂Àª∞∆π∫√ ∫∂¡∆ƒ√ £∂™™∞§√¡π∫∏™

1979 °∫∞§∂ƒπ ∫À∫§√™, £∂™™∞§√¡π∫∏

1978 °∫∞§∂ƒπ ∫À∫§√™, £∂™™∞§√¡π∫∏

1974 GOETHE INSTITUT, £∂™™∞§√¡π∫∏
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1998 TITANIUM GALLERY - ATHENS - GREECE

1998 BARBARA VON STECHOW GALLERY FRANKFURT - A.M GERMANY

1998 FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE BALEARES (Honrary participation) - SPAIN

1998 FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE ANDALUSIA - MALAGA - SPAIN

1997 OLGA GEORGANDEA GALLERY - ATHENS - GREECE 

1997 INTERNATIONAL CONTEMPORARY ART FAIR ARCO - MADRID SPAIN - SCULPTURE -

1996 RHAPSODY OF THE PRESENT - SCULPTURE - TITANIUM GALLERY ATHENS - GREECE

1994 INTERNATIONAL FESTIVAL OF TODI - PALAZZO PONGELLI - ITALY

1993 NIEDERHAUSER GALLERY - LAUSANNE - SWITZERLAND

1993 UNO - PALAIS DE CONGRESS (Honorary participation) GENEVA- SWISS

1993 GALLERY K - LONDON ENGLAND

1993 EIRMOS GALLERY - THESSALONIKI - GREECE

1993 TITANIUM GALLERY - ATHENS - GREECE

1992 CATRIN ALTING GALLERY - ANTWERP - BELGIUM

1992 CIEL GALLERY - TOKYO - JAPAN

1992 INTERNATIONAL ART FAIR TOKYO ART EXPO - TOKYO - JAPAN

1991 INTERNATIONAL ART FAIR LINEART 91 - GHENT - BELGIUM

1991 SADLER WELLS THEATRE LONDON - ENGLAND

1991 GALLERY K - LONDON - ENGLAND

1990 TITANIUM GALLERY ATHENS - GREECE

1986 EIRMOS GALLERY - THESSALONIKI - GREECE

1986 ZYGOS GALLERY - ATHENS - GREECE

1984 ASTIR PALACE GALLERY - RHODES GREECE

1984 ORA GALLERY - ATHENS - GREECE

1981 NEPHELI GALLERY - ATHENS - GREECE

1980 CULTURAL CENTER OF THESSALONIKI 

1979 KYKLOS GALLERY - THESSALONIKI - GREECE

1978 KYKLOS GALLERY - THESSALONIKI - GREECE

1975 EDESSA CULTURAL CONTEMPORARY ART CENTER

1974 GOETHE INSTITUT - THESSALONIKI - GREECE
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√√ªª∞∞¢¢ππ∫∫∂∂™™ ∂∂∫∫££∂∂™™∂∂ππ™™ -- ∂∂¶¶ππ§§√√°°∏∏

2002 ª√À™∂π√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ ƒ√¢√À
∆√À§√À∑ §ø∆ƒ∂∫, (√ ªÀ£√™ ∆Ë˜ °À¡∞π∫∞™ ™∆∏ ™À°Ãƒ√¡∏ ∂§§∏¡π∫∏ ∑ø°ƒ∞ºπ∫∏,
ª√À™∂π√ µ∞™π§∏ ∫∞π ∂§π∑∞™ °√À§∞¡¢ƒ∏, ¡∏™√™ ∞¡¢ƒ√™

2001 CAESAREA GALLERY, BOCA RATON, FLORIDA, USA
2001 ART ESSENTIALS, ∫∞§°∫∞ƒπ, ∫∞¡∞¢∞™
2001 ∞ƒ∆ ∆∂Ã∞S 2001
2000 ART 21 §∞™ µ∂°∫∞™, ¡∂µ∞¢∞, USA
2000 CAESAREA GALLERY, BOCA RATON, FLORIDA, USA
2000 GLASS GARAGE GALLERY, §√™ ∞¡∆∑∂§∂™, USA
2000 ™À°Ãƒ√¡√π ∂§§∏¡∂™ ∫∞§§π∆∂Ã¡∂™, ª√À™∂π√ ¶π∂ƒπ¢∏, ∞£∏¡∞
2000 ∂§§∏¡π∫∏ °§À¶∆π∫∏ ™∆∏¡ √§§∞¡¢π∞, COUZIS GALLERY, √§§∞¡¢π∞
1999 LINEART 99 (ART POINT GALLERY, µ∂§°π√)
1999 °∫∞§∂ƒπ ª√ƒº∏, §∂ª∂™√™, ∫À¶ƒ√™
1998 ∂π∫∞™∆π∫∞ ∫∞π §√°√∆∂Ã¡π∫∞ ¶∞ƒ∞§§∏§∞, ¢∏ª∏∆ƒπ∞ 98, À¶√Àƒ°∂π√ ¶√§π∆π™ª√À, £∂™™∞§√¡π∫∏, ∫ƒ∏∆∏, ƒ√¢√™
1998 ∆√ µÀ∑∞¡∆π√ ø™ ∫π¡∏∆∏ƒπ∞ ¢À¡∞ªπ™, ∞£∏¡∞, ∑ÀƒπÃ∏, µƒÀ•∂§§∂™
1997 ¢π∂£¡∏™ BIENNALE °§À¶∆π∫∏™, ª√À™∂π√ ¶√§ÀÃƒ√¡√¶√À§√À, ∞£∏¡∞, ™∫πƒø¡∂π√ ª√À™∂π√ ∫√ƒπ¡£√™
1997 ª∂™√°∂π∞∫∂™ ™À¡∞¡∆∏™∂π™, ª√À™∂π√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ ¡∆√Àª¶ƒ√µ¡π∫,

À¶√Àƒ°∂π√ ¶√§π∆π™ª√À, ª√À™∂π√ µ√ƒƒ∂
1997 ∆√¶√°ƒ∞ºπ∂™ - ∫√™ª√∂π∫√¡∂™ - ™À¡∏Ã∏™∂π™ ∂π™ ª¡∏ª∏¡ ¡.¶∂¡∆∑π∫∏,

£∂™™∞§√¡π∫∏ ¶√§π∆π™∆π∫∏ ¶ƒø∆∂À√À™∞ ∆∏™ ∂Àƒø¶∏™
1996 ∂∫£∂™∏ ™À°Ãƒ√¡ø¡ ∂§§∏¡ø¡ °§À¶∆ø¡, ∞£∏¡∞ - ∞∆∆π∫∏: ™Ã∂¢π∞™ª√™, ¶∞ƒ∂ªµ∞™∂π™∫∞π ∂ƒ°∞°π∞ ªπ∞ µπø™πª∏ 

∞¡∞¶∆À•∏. À¶√Àƒ°∂π√ ¶∂ƒπµ∞§§√¡∆√™ - Ãøƒ√∆∞•∂π∞™ ∫∞π ¢∏ª√™πø¡ ∂ƒ°ø¡(À¶∂Ãø¢∂) ∑∞¶∂π√¡ ª∂°∞ƒ√¡, ∞£∏¡∞
1995 ™À°Ãƒ√¡∏ ∂§§∏¡π∫∏ °§À¶∆π∫∏, ∂§§∏¡π∫√ ∫∂¡∆ƒ√ ¶∞ƒ∞°ø°π∫√∆∏∆∞™, À¶∂Ãø¢∂, ∞£∏¡∞
1995 ∞ºπ∂ƒøª∞ ™∆√¡ ¢√ª∏¡π∫√ £∂√∆√∫√¶√À§√, ∂£¡π∫∏ ¶π¡∞∫√£∏∫∏ ∞£∏¡ø¡
1995 BRITAIN IN GREECE, ∫∆πƒπ√ ºπ§ø¡ ∆ø¡ ∂£¡ø¡, ∞£∏¡∞, §√¡¢π¡√
1995 ™À°Ãƒ√¡√π ∂§§∏¡∂™ ∫∞§§π∆∂Ã¡∂™, ¶π¡∞∫√£∏∫∏ ƒ√¢√À
1995 ∏ æÀÃ∞¡∞§À™∏ ™∆√ Ãƒøª∞, °∫∞§∂ƒπ ∆π∆∞NIUM, ∞£∏¡∞
1995 ∏ ¡∂∫ƒ∏ ºÀ™∏ ™∆∏¡ ∂§§∏¡π∫∏ ∑ø°PAºIKH 1949 - 1995, °KA§EPI EIPMO™, £E™™A§ONIKH
1995 APT A£HNA 3, °KA§EPI EIPMO™ A£HNA
1994 TIMHTIKH ™YMMETOXH ™TO INTERNATIONAL TODI FESTIVAL, ITA§IA
1993 XX PREMIO DI SULMONA INTERNAZIONALE, MUSEO DEL’’ ANUNZIATA (1o BPABEIO) ITA§IA
1993 APT A£HNA 93, °KA§EPI TITANIUM, A£HNA
1993 ™Y°XPONE™ TA™EI™ TH™ E§§HNIKH™ Zø°PAºIKH™, MOY™EIO GIORGIO DE CIRICO, BO§O™
1993 ™YMMETOXH ™THN OSAKA TRIENNALE 93 (EI¢IKO BPABEIO) OZAKA, IA¶øNIA
1993 APT 93 BUSINESS DESIGN CENTER, §ON¢INO, M. BPETANIA
1992 ™Y°XPONE™ TA™EI™ TH™ E§§HNIKH™ ∑ø°ƒ∞ºπ∫∏™, ª√À™∂π√ ∫√∆√¶√À§∏, ∞£∏¡∞
1992 CIEL GALLERY TOKYO, π∞¶ø¡π∞
1992 CATRIN ALTING GALLERY, ∞ªµ∂ƒ™∞ µ∂§°π√
1992 ¡∂∞ ™À§§√°∏ ∂ƒ°ø¡ µƒ °∫∞§∂ƒπ µƒ, µƒÀ•∂§§∂™, µ∂§°π√
1992 ∞R∆ PUZZLE , ∑∞¶∂π√¡ ª∂°∞ƒ√¡, ∞£∏¡∞
1992 ¡À∫∆∂ƒπ¡√ ¶∂ƒ∞™ª∞, °∫∞§∂ƒπ ∆π∆∞¡πUM ∞£∏¡∞
1992 ∂Àƒø¶∞´∫∏ ™À°Ãƒ√¡∏ ∆∂Ã¡∏, MITO CITY, π∞¶ø¡π∞
1991 °∫∞§∂ƒπ ∫, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞
1991 ∂§§∏¡∂™ ∫∞§§π∆∂Ã¡∂™ ™∂ ¢π∂£¡∏ ∂π∫∞™∆π∫∞ ∫∂¡∆ƒ∞, °∫∞§∂ƒπ TITANIUM, A£HNA
1991 ∫∂¡∆ƒ√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ µπ∫À ¢ƒ∞∫√À, ∞£∏¡∞
1991 ∫∞§√∫∞πƒπ 91 °∫∞§∂ƒπ TITANIUM, ∞£∏¡∞
1990 ¡∂√π ∂Àƒø¶∞π√π ¢∏ªπ√Àƒ°√π, µƒ GALLERY, µƒÀ•∂§§∂™ µ∂§°π√
1990 ™Àªª∂∆√Ã∏ ™∆∏¡ OSAKA TRIENNALE 90, √∑∞∫∞, π∞¶ø¡π∞
1990 ∂§§∏¡∂™ ¢∏ªπ√Àƒ°√π ™∂ ¢π∂£¡∏ ∂π∫∞™∆π∫∞ ∫∂¡∆ƒ∞ °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞
1990 ∫∞§√∫∞πƒπ 90, °∫∞§∂ƒπ ∆π∆∞¡πUM ∞£∏¡∞
1990 Ãƒøª∞ ∫∞π ∂•¶ƒ∂™π√¡π™ª√™, ¶π¡∞∫√£∏∫∏ ∫∞§∞ª∞∆∞™
1990 ∞¡∞º√ƒ∞ ™∆√¡ ª¶√À∑π∞¡∏, ¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ ∞£∏¡∞πø¡ - ¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ ¶∞∆ƒ∞™ 
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1989 6+6 ∞ºπ∂ƒøª∞ ™∆∏¡ °∞§§π∫∏ ∂¶∞¡∞™∆∞™∏, ∞£∏¡∞ ¡πª - ¶∞ƒπ™π
1989 ∫∞§√∫∞πƒπ 89 °∫∞§∂ƒπ TITANIUM ∞£∏¡∞
1988 ∆√ ¶ƒ√™ø¶O ™∞¡ ª∞™∫∞ - ¶∂ƒπ¶∆ø™∂π™ ∂§§∏¡π∫√À ∂•¶ƒ∂™π√¡π™ª√À, ¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ ¶∞∆ƒ∞™
1988 ™À°Ãƒ√¡√π ∂§§∏¡π∫∏ ∆∂Ã¡∏, ª√™Ã∞, ƒø™π∞ 
1987 ¶∞¡∂§§∏¡π∞ ∫∞§§π∆∂Ã¡π∫∏ ∂∫£∂™∏ - √§¶ - ¶∂πƒ∞π∞™
1986 ™À¡√æ∏ 86 °∫∞§∂ƒπ ∑À°√™, ∞£∏¡∞
1983 ∂§§∏¡π∫∏ ∆∂Ã¡∏ ø¢∂π√ ∞£∏¡ø¡
1982 °∫∞§∂ƒπ ¡∂º∂§∏, ∞£∏¡∞ 
1980 °∫∞§∂ƒπ ∫À∫§√™, £∂™™∞§√¡π∫∏
1974 GOETHE INSTITUT, £∂™™∞§√¡π∫∏ 

µµƒƒ∞∞µµ∂∂ππ∞∞ ¢¢ππ∞∞∫∫ƒƒππ™™∂∂ππ™™

1o µƒ∞µ∂π√ ™∆√ ÃÃ PREMIO DI SULMONA - ITALIA PALAZZO DEL ANUNZIATA
EI¢π∫√ µƒ∞µ∂π√ ™∆∏¡ OZAKA TRIENNALE 93
∂π¢π∫√ µƒ∞µ∂π√ YOUNG EUROPEAN ARTISTS µƒÀ•∂§§∂™, µ∂§°π√ 1992
¢π∞∫ƒπ™∏ YOUNG EUROPEAN ARTISTS 90

GGRROOUUPP EEXXHHIIBBIITTIIOONNSS -- SSEELLEECCTTIIOONN

2002 RHODES MUSEUM OF CONTEMPORARY ART - RHODES - GREECE
2001 TOULOUSE LAUTREC - THE MYTH OF THE WOMAN. ( Framed by the exhibition, the Myth of the woman in contemporary

Greek painting) MUSEE D - ART CONTEMPORAIN - FONDATION BASIL ET ELISE GOULANDRIS - ANDROS - GREECE
2001 CAESAREA GALLERY - BOCA RATON - FLORIDA - USA
2001 ART ESSENTIALS - CALGARI - CANADA
2001 INTERNATIONAL ART FAIR, ART TEXAS 2001
2001 THE BODY - VAFOPOULION CULTURAL FOUNDATION - GRECE
2001 SUMMER ASCENSION - YIAYIANNOS GALLERY- ATHENS - GREECE
2000 ART 21 - LAS VEGAS - NEVADA - USA
2000 CAESAREA GALLERY - BOCA RATON - FLORIDA - USA
2001 CONTEMPORARY GREEK ARTISTS - PIERIDES MUSEUM ATHENS GR
2000 GREEK SCULPTURE IN HOLLAND - COUZI GALLERY - HOLLAND
1999 INTERNATIONAL ART FAIR - LINEART 99 - ART POINT GALLERY GHENT - BELGIUM
1999 FUTURE NO FUTURE - HOTEL DU VILLE - BRUSSELS-BELGIUM
1999 MORHI GALLERY - LEMESSOS - CYPRUS
1998 PARALLELS IN LITERATURE AND ART-DEPARTMENT OF ENVIRONMENT AND PUBLIC WORKS-DIMITREIA 98-THESSALONIKI

BASILICA OF SAINT MARCUS - HERAKLION-CRETA
1998 BYZANTIUM AS A DRIVING FORSE - ATHENS - ZURICH - BRUSSELS
1997 MEDITERRANEAN ENCOUNTERS - NATIONAL MUSEUM OF DUBROVNIK (in collaboration with Greek ministry of culture

and VORRES MUSEUM) DUBROVNICK - JULY - OCTOBER 97
1997 ARTESUR - ARTE CONTEMPORANEO GRIEGO - A TRIBUTE TO CONTEMPORARY GREEK ART - GRANADA - SPAIN
1997 X I INTERNATIONAL BIENNALE OF CULTURE - SKYRONION MUSEUM ATHENS - POLICHRONOPOULOS MUSEUM - KORINTH GR
1996 ATHENS-ATTIKI: PLANNING, INTERVENTION, PROJECTS FOR A VIABLE DEVELOPMENT- MODERN GREEK SCULPTORS -

(dp. Of Environment, planning and public works) ZAPEION MEGARON - ATHENS
1995 GREEK SCULPTURE- GREEK CENTER OF PRODUCTIVITY - ATHENS 
1995 TRIBUTE TO DOMINICOS THEOTOCOPOULOS - NATIONAL GALLERY OF GREECE- ATHENS
1995 BRITAIN IN GREECE- FRIENDS OF THE NATIONS - ATHENS - LONDON CONTEMPORARY GREEK ARTISTS -

NATIONAL GALLERY OF RHODES - GREECE
1995 PSYCHOANALYSIS OVER COLOR - TITANIUM GALLERY ATHENS - GR
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1995 STILL LIFE IN GREEK PAINTING 1949 - 1995 EIRMOS GALLERY THESSALONIKI - GREECE
1995 INTERNATIONAL ART FAIR-ART ATHINA 3 - EIRMOS GALLERY - ATHENS - GREECE
1995 HONORARY PARTICIPATION IN THE XXI TODI FESTIVAL - ITALY
1994 VOLKSWAGEN GROUP COLLECTION - TITANIUM GALLERY ATHENS
1993 XX PREMIO DI SULMONA INTERNAZIONALE - MUSEO CIVICO - PALAZZO DELL - ANNUNZIATA (1st PRIZE)
1993 CONTEMPORARY TENDENCIES IN GREEK PAINTING - GIORGIO DE CHIRICO MUSEUM - VOLOS - GREECE
1993 OSAKA TRIENNALE 93 - OSAKA MUSEUM OF CONTEMPORARY ART OSAKA - JAPAN (SPECIAL AWARD)
1993 ART 93 - BUSINESS DESIGN CENTER - LONDON - ENGLAND
1992 EIRMOS GALLERY - THESSALONIKI - GREECE
1992 CONTEMPORARY TENDENCIES IN GREEK PAINTING - COTOPOULI MUSEUM - ATHENS - GREECE
1992 CIEL GALLERY - TOKYO - JAPAN
1992 CATRIN ALTING GALLERY - ANTWERP-BELGIUM
1992 NEW BP COLLECTION - BP GALLERY - BRUSSELS - BELGIUM
1992 ART PUZZLE - ZAPPEION MEGARON - ATHENS-GREECE ART PUZZLE - MUNICIPAL CULTURE CENTER OF ATHENS
1992 NOCTURNAL PASSAGE - TITANIUM GALLERY - ATHENS-GREECE
1992 EUROPEAN CONTEMPORARY ART - MITO CITY - JAPAN
1991 GALLERY K - LONDON - ENGLAND
1991 GREEK ARTISTS IN INTERNATIONAL ART CENTERS - TITANIUM GALLERY - ATHENS-GREECE
1991 VICKY DRACOS CENTER OF CONTEMPORARY ART - ATHENS GR
1991 SUMMER 91 - TITANIUM GALLERY - ATHENS - GREECE
1990 YOUNG EUROPEAN ARTISTS - BP GALLERY - BRUSSELS - BELGIUM
1990 OSAKA TRIENNALE 90 - OSAKA - JAPAN
1990 GREEK ARTISTS IN INTERNATIONAL ART CENTERS-TITANIUM GALLERY - ATHENS-GREECE
1990 SUMMER 90 - TITANIUM GALLERY - ATHENS - GREECE
1990 COLOR AND EXPRESSIONISM - MUNICIPAL GALLERY OF CALAMATA - GREECE
1990 TRIBUTE TO BOUZIANIS - MUNICIPAL GALLERY OF ATHENS - GR
1989 6+6 TRIBUTE TO THE FRENCH REVOLUTION - ATHENS-NIMES - PARIS
1989 THE FACE AS A MASK - CASES OF GREEK EXPRESSIONISM PATRAS CULTURAL CENTER - GREECE
1988 CONTEMPORARY GREEK ARTIST - MOSCOW MUSEUM - USSR
1987 PANHELLINIC EXHIBITION OF MODERN ART - OLP - PIREAUS GR
1986 SYNOPSIS 86 ZYGOS GALLERY - ATHENS - GREECE
1983 GREEK ART - MUSIC CONSERVATORY - ATHENS - GREECE
1982 NEPHELI GALLERY - ATHENS - GREECE
1980 KYKLOS GALLERY THESSALONIKI - GREECE
1974 GOETHE INSTITUT - THESSALONIKI - GREECE

PPRRIIZZEESS-- DDIISSTTIINNCCTTIIOONNSS

1st PRIZE AT THE XX INTERNATIONAL PREMIO DI SULMONA - ITALY
SPECIAL DISTINCTION AT THE OSAKA TRIENNALE 93 - OSAKA - JAPAN
SPECIAL DISTINCTION - YOUNG EUROPEAN ARTISTS 1990 - BP COLLECTION - BRUSSELS - BELGIUM
SPECIAL PRIZE- YOUNG EUROPEAN ARTISTS 1992 - BP COLLECTION BRUSSELS - BELGIUM
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FESTUS
123 X 87 X 82 cm
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ELEGIA Z’
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NNHH TTOONN KKYYNNAA!! **

To˘ ª¿ÓÔ˘ ™ÙÂÊ·Ó›‰Ë,  ∂ÈÌÂÏËÙ‹ ÙË˜ ∂ıÓÈÎ‹˜ ¶ÈÓ·ÎÔı‹ÎË˜

∏ ªÂÏ·Á¯ÔÏ›· Â›Ó·È Ë Â˘Ù˘¯›· ÙË˜ £Ï›„Ë˜  V. Hugo

ªÂÙ·ÔÏÂÌÈÎ¿, ÙfiÙÂ Ô˘ Ô ÎfiÛÌÔ˜ ÚˆÙÔÛ˘ÓÂÈ‰ËÙÔÔ›ËÛÂ ÌÂ ¤ÓÙ·ÛË ÙÔÓ ˘·ÚÍÈ·Îfi ‰È¯·ÛÌfi ÙÔ˘ ·Ó¿ÌÂÛ· ÛÙËÓ _ ·‰È¤ÍÔ‰Ë ÙÂÏÈÎ¿ _ ÂÈÛÙËÌÔ-
ÓÈÎ‹ Î·È ÛÙË ÌÂÙ·Ê˘ÛÈÎ‹ ÛÎ¤„Ë Î·È ÙfiÙÂ Ô˘ Ë ™¯ÔÏ‹ ÙË˜ ºÚ·ÓÎÊÔ‡ÚÙË˜ ‰È¤ÁÓˆÛÂ ÙË Û·Ú·ÎÙÈÎ‹ ¤ÎÏÂÈ„Ë ÙÔ˘ §fiÁÔ˘, ·Ó·ÁÁ¤ÏıËÎÂ ÛÙÂÓÙÔ-
ÚÂ›· ÙË ÊˆÓ‹ ·fi ÏÔÁ‹˜ ıÂ›ÙÛÂ˜ ÙË˜ ÎÚÈÙÈÎ‹˜ Î·È ∫·ÛÛ¿Ó‰ÚÂ˜ ÙË˜ ÈÛÙÔÚ›·˜, Ô ı¿Ó·ÙÔ˜ ÙË˜ ˙ˆÁÚ·ÊÈÎ‹˜. §Â˜ Î·È Â›Ó·È Ë ˙ˆÁÚ·ÊÈÎ‹ Î¿ÔÈ·
¿ÎÏËÚË ÁÂÚÔÓÙÔÎfiÚË, ÙÔÓ ı¿Ó·ÙÔ ÙË˜ ÔÔ›·˜ ÚÔ·Ó·ÁÁ¤ÏÏÔ˘Ó Î¿ıÂ ÙfiÛÔ ÔÈ ·ÓÈ„ÈÔ› ÙË˜ Î·È Â›‰ÔÍÔÈ ÎÏËÚÔÓfiÌÔÈ. ¶ÔÈÔ˜ fiÌˆ˜ ÂÓ ÚÔÎÂÈÌ¤Óˆ
ÌÔÚÂ› Ô˘ÛÈ·ÛÙÈÎ¿ Ó· ˆÊÂÏËıÂ› ·fi ·˘ÙfiÓ ÙÔÓ ÚÔ·Ó·ÁÁÂÏı¤ÓÙ· ·ÏÏ¿ ÌË‰¤ÔÙÂ Û˘‚Â‚ËÎfiÙ· ı¿Ó·ÙÔ; √È ¤ÌÔÚÔÈ ÂÈÎ·ÛÙÈÎÒÓ ·Ú·‰ÔÍÔÙ‹ÙˆÓ
Î·È ÂÌÏ¿ÛÙÚˆÓ ÌÈ·˜ ‚ÈÔÌË¯·ÓÔÔÈËÌ¤ÓË˜ avant-garde ı· ‹Ù·Ó ÌÈ· Â‡ÎÔÏË ·¿ÓÙËÛË. ∞ÏÏ¿ Î·È ÔÈ ‰‹ıÂÓ ˙ˆÁÚ¿ÊÔÈ ÌÂ ¯·Ú¿ ı· ¤‚ÏÂ·Ó ÙÔ Ù¤-
ÏÔ˜ ÌÈ·˜ Ù¤¯ÓË˜ Ô˘ ‰¤ÛÔÛÂ Â› ÌÈÛ‹ ¯ÈÏÈÂÙ›· ˆ˜ ‚·ÛÈÎ‹ ÔÏÈÙÈÛÙÈÎ‹ ·Í›· ·ÏÏ¿ Î·È È‰ÂÔÏÔÁÈÎfi ¿ÏÏÔıÈ ÙÔ˘ ·ÛÙÈÎÔ‡ ÎfiÛÌÔ˘ Î·È ÌÂ Ë‰ÔÓ‹ ı·
ÛÎfiÙˆÓ·Ó fi,ÙÈ ‰ÂÓ ÌÔÚÔ‡Ó Ó· Î·Ù·ÎÙ‹ÛÔ˘Ó. ∆¤ÏÔ˜, ÔÈ ÔÈÎÈÏfi¯ÚˆÌÔÈ ıÂˆÚËÙÈÎÔ› Ô˘ ÚÔÛ‰ÔÎÔ‡Ó ÙËÓ Â˘Î·ÈÚ›· ÌÈ·˜ ÂÌÓÂ˘ÛÌ¤ÓË˜ ÓÂÎÚÔÏÔ-
Á›·˜ Ë ÔÔ›· ı· ‰ÈÎ·ÈÔÏÔÁ‹ÛÂÈ ¤ÛÙˆ Î·È ¤ÙÛÈ ÙÔ ·Ó‡·ÚÎÙÔ ¤ÚÁÔ ÙÔ˘˜.
∆· Ú¿ÁÌ·Ù· fiÌˆ˜ Â›Ó·È ·ÛÊ·ÏÒ˜ ‚·ı‡ÙÂÚ· Î·È ÁÈ’ ·˘Ùfi ÂÈÎÈÓ‰˘ÓfiÙÂÚ·. ∏ ˙ˆÁÚ·ÊÈÎ‹ ÂÈÎfiÓ· ·Ó¤Î·ıÂÓ ÂÂ‰›ˆÎÂ Ó· Î·Ù·ÛÙ‹ÛÂÈ ÔÚ·Ùfi ÙÔ Ì˘-
ÛÙÈÎfi Î·È ·fiÚ·ÙÔ, ‰ËÏ·‰‹ Ó· „·‡ÛÂÈ ÙËÓ ıÂÔÊ¿ÓÂÈ· ÂÎÂ› Ô˘ ¿ÏÏÔÈ ¤‰ÂÈ¯Ó·Ó ÌÂ ÙÂÓÙˆÌ¤ÓÔ ‰¿¯Ù˘ÏÔ ÙÔ ÚÔÊ·Ó¤˜ ÙÔ˘ «·ÓÙÈÎÂÈÌÂÓÈÎÔ‡». ∏ ˙ˆ-
ÁÚ·ÊÈÎ‹, ÚÒÙ· ·’ fiÏ·, ÛÙËÓ ˘„ËÏ‹-ÔÈËÙÈÎ‹ ÙË˜ ‰È¿ÛÙ·ÛË ˘ÂÚ·Û›˙ÂÙ·È ÙËÓ ÚÔÛˆÈÎ‹ ÂÏÂ˘ıÂÚ›· ÙÔ˘ Î·ıÂÓfi˜ ıÂ·Ù‹ ÒÛÙÂ Ó· ·Ó·‰ËÌÈÔ˘Ú-
Á‹ÛÂÈ ÙÔÓ ÎfiÛÌÔ ÂÍ·Ú¯‹˜ Î·È Ó· ÌËÓ ÙÔÓ ÂÎÏ¿‚ÂÈ ˆ˜ ÙÂÙÂÏÂÛÌ¤ÓÔ ÁÂÁÔÓfi˜. µ¤‚·È· ÌÈÏÒÓÙ·˜ ÁÈ· ÙË ÌËÙ¤Ú·-∆¤¯ÓË fiÏˆÓ ÙˆÓ ÓÂfiÙÂÚˆÓ ÌÔÚÊÒÓ
ÙË˜ ÂÈÎfiÓ·˜ _ ÊˆÙÔÁÚ·Ê›·, ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ, video _ ı· Ú¤ÂÈ Ó· ‰È·Û·ÊËÓ›ÛÔ˘ÌÂ ˆ˜ ¿ÏÏÔ ˙ˆÁÚ·ÊÈÎ‹ Î·È ¿ÏÏÔ «˙ˆÁÚ·ÊÈÎfiÙËÙ·», fiˆ˜ ¿ÏÏÔ
Ú¿ÁÌ· ı¤·ÙÚÔ Î·È ¿ÏÏÔ «ıÂ·ÙÚÈÎfiÙËÙ·».
ŸÌˆ˜ ˆ˜ Â‰Ò ÔÈ ıÂˆÚËÙÈÎÔÏÔÁ›Â˜. ™’ ·˘ÙÔ‡˜ ÙÔ˘˜ ÌÂÏ·Á¯ÔÏÈÎÔ‡˜ Î·ÈÚÔ‡˜ Ë ∆¤¯ÓË, fi¯È ˆ˜ ÓÂÔÏÔ˘ÙÈÛÙÈÎ‹ Â›‰ÂÈÍË, ·ÏÏ¿ Û·Ó ¤Û¯·ÙÔ ÂÎÊÚ·ÛÙÈ-
Îfi ‰ÈÎ·›ˆÌ·, Â›Ó·È Ë ÌfiÓË Ì·˜ ÂÏ›‰·. ∂›Ó·È ·˘Ù‹ Ô˘ ı· ÛÒÛÂÈ _ ·Ó ÔÙ¤ ÛˆıÂ› _ ÙÔÓ ÎfiÛÌÔ.
√ ∫ˆÛÙ‹˜ °ÂˆÚÁ›Ô˘ Â›Ó·È ¤Ó·˜ ˙ˆÁÚ¿ÊÔ˜ Ô˘ Â‰Ò Î·È Î·ÈÚfi ¤¯ÂÈ ÂÈÙ‡¯ÂÈ ÚÔÛˆÈÎfi ‡ÊÔ˜ Î·È ÌÔÚÊÔÏ·ÛÙÈÎ‹ Â¿ÚÎÂÈ· Î¿ÓÔÓÙ·˜ Î·È ÁÏ˘ÙÈ-
Î‹. °È·Ù› fi¯È fiÌˆ˜; ¶ÔÈÔ˜ Â›Ó·È ·˘Ùfi˜ Ô˘ ‰È·¯ˆÚ›˙ÂÈ ÙfiÛÔ ÌÔÓÔÂÈ‰Ò˜ Ù· Ú¿ÁÌ·Ù·, ÌÔÈÚ¿˙ÔÓÙ·˜ ·ÊÂÏÒ˜ ÚfiÏÔ˘˜; ∞Ó Ë Ù¤¯ÓË Û˘ÓÈÛÙ¿ fiÏÔÓ,
ˆ˜ ÌÔÚÂ› Ô Î·ÏÏÈÙ¤¯ÓË˜ Ó· ÏÂÈÙÔ˘ÚÁÂ› Û·Ó Ì¤ÚÔ˜;
™ÙÔ˘˜ ›Ó·Î¤˜ ÙÔ˘ Ô °ÂˆÚÁ›Ô˘ ·ÎÔÏÔ˘ıÂ› ÙÔ ÚÔÛˆÈÎfi ÙÔ˘ ¤ÓÛÙÈÎÙÔ ÎÈ ¤Ó· ÓÂ˘ÚÒ‰Â˜ Ù·ÌÂÚ·Ì¤ÓÙÔ, Û˘Ó‰˘¿˙ÔÓÙ·˜ ÙÔ ÌÂÁ·ÏÂÈÒ‰Â˜ ÌÂ ÙËÓ Î·-
ÚÈÎ·ÙÔ‡Ú· Î·È ÙËÓ ÂÍÚÂÛÈÔÓÈÛÙÈÎ‹ ÊfiÚÌ· Ì’¤Ó·Ó ÊÚÂÓÈÙÈÒ‰Ë ÎÔÏÔÚÈÛÌfi˜. £¤Ì· ÙÔ˘ Ë ·Ó¿Ú¯·È· ‰È·ÏÔÎ‹ ÙÔ˘ ·ÓıÚÒÔ˘ ÌÂ ÙÔ ˙ÒÔ, ÙÔ˘ ÎÙ‹-
ÓÔ˘˜ Ô˘ ‰ÈÂÎ‰ÈÎÂ› ·ÓıÚˆÔÌÔÚÊÈÎ¿ ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ Î·È ÙÔ˘ Homo Humanus Ô˘ ·ÔıËÚÈÒÓÂÙ·È. ∆Ô ›‰ÈÔ Û˘Ì‚·›ÓÂÈ ÂÍ¿ÏÏÔ˘ Î·È ÌÂ ÙË ÁÏ˘ÙÈ-
Î‹ ÙÔ˘: ÊÈÁÔ‡ÚÂ˜ Î·È ÛÎ˘ÏÈ¿ ÂÓ·ÏÏ¿ÛÔ˘Ó ÙËÓ ÂÚ›ÂÚÁ· ÂÏÎ˘ÛÙÈÎ‹ ‰˘ÛÌÔÚÊ›· ÙÔ˘˜, fiÓÙ· ·ÓıÚˆfiÌÔÚÊ· Ô˘ ÂÚÈÊ¤ÚÔ˘Ó ÙËÓ ˘‚ÚÈ‰ÈÎ‹ ÙÔ˘˜ Ê‡-
ÛË Â›ÙÂ Û·Ó Ù· Ífi·Ó· ÌÈ·˜ ·Ú¯¤ÁÔÓË˜ Ï·ÙÚÂ›·˜ _ Û·Ó ÙÔÓ Î˘ÓfiÌÔÚÊÔ ıÂfi ÕÓÔ˘‚È ÙˆÓ ∞ÈÁ˘Ù›ˆÓ, ÁÈ· ·Ú¿‰ÂÈÁÌ· _ ‹ Û·Ó ÙÔ˘˜ ·ÎÚ·›Ô˘˜ ÌÂ-
Ù·Û¯ËÌ·ÙÈÛÌÔ‡˜ Î·È ÙÈ˜ ‰Ú·Ì·ÙÈÎ¤˜ ÌÂÙ·ÏÏ¿ÍÂÈ˜ ÂÓfi˜ ÙÂÏÂ˘Ù·›Ô˘ ‚ÈÔÁÂÓÂÙÈÎÔ‡ ÂÈÚ¿Ì·ÙÔ˜. ∆Ô ‰Ú¿Ì· fiÌˆ˜ ÛÙËÓ Ù¤¯ÓË ÙÔ˘ ∫ÒÛÙË °ÂˆÚÁ›Ô˘ ‰ÂÓ
Ú¤ÂÈ ÛÙËÓ ÂÈÊ¿ÓÂÈ· ÙˆÓ ¤ÚÁˆÓ ÙÔ˘, ÁÏ˘ÙÈÎÒÓ ‹ ˙ˆÁÚ·ÊÈÎÒÓ, ·ÏÏ¿ ÂÌÊˆÏÂ‡ÂÈ Âˆ¿˙ÔÓÙ·˜ Ù’ ·˘Á¿ ÙÔ˘ ÙÚfiÌÔ˘ ÛÙÔÓ ˘Ú‹Ó· ÙÔ˘˜. ∫È ·˘Ùfi Â›-
Ó·È ›Ûˆ˜-›Ûˆ˜ ÙÔ ÈÔ Ô˘ÛÈ·ÛÙÈÎfi Ì˘ÛÙÈÎfi ÙË˜ ÔÈËÙÈÎ‹˜ ÙÔ˘: Ì¤Û· ·fi ÌÈ· ·Ú·ÂÈÛÙÈÎ‹ Û·Á‹ÓË ÙË˜ ÌÔÚÊ‹˜, ·fi ÌÈ· ÂÎÎˆÊ·ÓÙÈÎ‹ ¯ÚˆÌ·ÙÔ-
Ï·ÁÓÂ›·, ÂÁÎ·ıÈÛÙ¿ ÙÔÓ ıÂ·Ù‹ ÛÙ· ¤ÁÎ·Ù· ÙÔ˘ ÈÔ ˘·ÚÍÈ·ÎÔ‡ ‰¤Ô˘˜. ∂ÈÎÔÓÔÁÚ·ÊfiÓÙ·˜ Ù· fiÚÈ· ÌÈ·˜ ·ÓıÚˆfiÙËÙ·˜ fiÏÔ Î·È ÂÚÈÛÛfiÙÂÚÔ ·¿Ó-
ıÚˆË˜, „˘¯·ÓÂÌ›˙ÂÙ·È ÙÔ ÙÚ·ÁÈÎfi, ·ÎÚÔ·ÙÒÓÙ·˜ ÛÙÔ ÁÂÏÔ›Ô, ÂÊfiÛÔÓ Ë ÂÔ¯‹ ÙˆÓ ËÚˆÈÎÒÓ Û˘ÓÙ·ÁÌ¿ÙˆÓ ÙË˜ ÂÈÎfiÓ·˜ ¤¯ÂÈ È· ·Ú¤ÏıÂÈ. ø˜
fiÙÂ; Œˆ˜ fiÙÔ˘ ÙÔ ˙ˆÒ‰Â˜ ‰ÈÂÎ‰ÈÎ‹ÛÂÈ ¿ÏÈ ÙËÓ Ì·ÁÈÎ‹, ˘ÂÚ‚·ÙÈÎ‹ ÙÔ˘ Ê‡ÛË. ∂‰Ò Ë Ù¤¯ÓË ÙÔ˘ °ÂˆÚÁ›Ô˘ Û˘Ó·ÓÙÈ¤Ù·È ÌÂ ÙÈ˜ ÊfiÚÌÂ˜ ÙÔ˘ °ÂÚ-
Ì·ÓÔ‡ Horst Antes ‹ ÙÔ˘ µÚÂÙ·ÓÔ‡ Graham Sutterland ‹ ÙÔ˘ ∫ÔÏÔÌ‚È·ÓÔ‡ Armando Bottero Î·È ·Ó·‰ÂÈÎÓ‡ÂÙ·È ÛÂ Û‡Á¯ÚÔÓË Â˘Úˆ·˚Î‹ ·Í›·.
∆È ÛËÌ·›ÓÂÈ ·˘Ùfi;
™Â ÌÈ·Ó ÂÔ¯‹ ¿ÎÚ·ÙÔ˘ ÔÚıÔÏÔÁÈÛÌÔ‡, ÙÔ ˙ˆÒ‰Â˜ ÌÔÚÂ› Ó· ÎÚ‡‚ÂÈ ÙËÓ ·Ï‹ıÂÈ· ÌÈ·˜ Î·Ù·‰ÈˆÁÌ¤ÓË˜ ·ÏÏ¿ ·ÓÙÔ‰‡Ó·ÌË˜ Ê‡ÛË˜, Ë ÔÔ›· ‰ÈÂÎ-
‰ÈÎÂ› ¿ÏÈ Ù· ‰ÈÎ·ÈÒÌ·Ù¿ ÙË˜...

*√È ∞Ú¯·›ÔÈ ŒÏÏËÓÂ˜ ÁÈ· Ó· ÌËÓ ·Ó·Ê¤ÚÔ˘Ó Û˘¯Ó¿ ÙÔ fiÓÔÌ· ÙÔ˘ ¢Èfi˜ Î·È ÚÔÎ·ÏÔ‡Ó ¤ÙÛÈ ÙÈ˜ ‰˘Ó¿ÌÂÈ˜ ÛÙÔ ˘ÂÚ¤Ú·Ó, ‰ÂÓ ¤ÏÂÁ·Ó «¡Ë ÙÔÓ
¢›·» ·ÏÏ¿ «¡Ë ÙÔÓ ∫‡Ó·» (ª· ÙÔÓ ™Î‡ÏÔ)! ∫È ¤ÙÛÈ fiÌˆ˜ ·ÂÎ¿Ï˘Ù·Ó ¿ıÂÏ¿ ÙÔ˘˜ ÙËÓ ·Ó¿ÌÓËÛË ÌÈ·˜ ˙ˆfiÌÔÚÊË˜ ıÚËÛÎÂ›·˜, Ô˘ ÛÙ·‰È·Î¿ Â›-
¯Â ·Ú·ÌÂÚ›ÛÂÈ Ô ÔÏÈÙÈÛÌfi˜.



TRACTUS
82 X 33 X 30 cm

««¡¡∏∏ ∆∆√√¡¡ ∫∫ÀÀ¡¡∞∞!!»»**

"Melancholy is the felicity of sadness"  V.Hugo

In the post-war years, at a time when the world first realized with great intensity its existential disunity between scientific (proved incomplete)
and metaphysical thought and when the Frankfurt school detected a dramatic absence of the Word, all kind of "aunty-like" art critics and
history Cassandras announced with loud voice the death of painting. As if painting were a childless old maid with all sort of nephews and
apparent heirs running wishfully to announce her death. However in this case, who would be the winner to profit substantially by this
announced, yet never come true death? Surely, an easy answer would imply all dealers of art peculiarities and producers of an industrialized
avant-garde. Moreover, all fake painters would also welcome the end of an art prevailing for more than five centuries as the main cultural
value and ideological alibi of the bourgeois world and therefore would kill with great pleasure everything out of their reach of conquer. The
list must also include all the various and colorful theoretic minds awaiting for an opportunity to express obituary speeches in order to
somehow justify the absence of their work.
Naturally, things are much more complicated and therefore more dangerous. A painted picture always aspired to visualize the invisible and the
secret, in other words to touch divinity, as apposed to simply produce a pointed finger towards the obvious of the "objective". Painting, given
in a high poetic level, above all defends the right of personal freedom of each one of us to reproduce the world from the beginning instead
of taking it as a given fact. However, the discussion about painting as mother art of all later forms of visual
picture (photography, cinema, video) should determine the difference between painting and the attribute of being
"related with painting", as there is also a difference between theatre and the attribute of being "theatrical".
Enough has been said at a theoretical level. The fact is that in our melancholic days, art as the ultimate
right of expression instead of a newly-rich way of showing off presents our only hope. Art will save - if
ever can be saved - the world.
Costis Georgiou is a painter who long ago has succeeded a personal style and plastic competence in
performing also sculpturing; and why not? What naive would draw the separating line and assign exclusive
roles? If art is a whole, how can an artist function as a separate part?
Georgiou follows his own personal style in his paintings, as well as a forceful temperament, combining the
glorious with a caricature and expressionistic form with a frenetic colorism. His themes involve the old
interweave between the human and the animal, the beast asserting human characteristics and Homo
Humanus becoming a beast. The same refers to his sculpturing: human figures and dogs alternate their
strangely attractive malformation, human-like beings wandering their hybridist nature either like idols of
a primitive worship - for example like god Anouvi in ancient Egypt - or like the extreme
transformations and dramatic metallaxes of a last biogenetic experiment. However, drama in the art of
Costis Georgiou is not flowing on the surface of his works, either paintings or sculptures, but is
nestling in their cell while incubating the eggs of terror. This is probably the most important secret
of his performing: a misleading enchantment of the form along with a deafening color-lust place the
spectator in the center of an existential awe. Picturing the limits of an ascending cruel humanity
Georgiou suspects the tragic touching at the same time the grotesque, as the era of heroic placements
in the picture belongs to the past. Until when? Until the beastly gains again its magical transcending
nature. At this point, Georgiou’s art meets with the forms of German Horst Antes, or British
Graham Sutterland, or Colombian Armando Bottero and becomes a contemporary European value.
What might this mean?
At times of extreme rationalism the beastly might hide inside the truth of a hounded but powerful
nature claiming again its rights...

Manos Stefanidis
Curator of the National Gallery
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STASIS
212 X 95 X 80 cm
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STASIS
212 X 95 X 80 cm
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MAGISTER MAGISTER EX MACHINA
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APTERON DETAIL
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APTERON
205 X 45 X 107 cm
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IMPERATOR
38 X 27 X 22 cm
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ELEGIA A’
42 X 28 X 20 cm
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PROVA
80 X 147 X 68 cm



26 K O S T I S  G E O R G I O U



27D I A S P O R A

NOXIUS
130 X 42 X 70 cm
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NOVATOR
153 X 52 X 46 cm
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NITOR
160 X 55 X 32 cm
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∏ ª√πƒ∞π∞ ∫∞π ºø∆∂π¡∏ √ª√ƒºπ∞ - ∫§∞™π∫√ ∫∞π ™À°Ãƒ√¡√ ™∆√ ∂ƒ°√ ∆√À ∫ø™∆∏ °∂øƒ°π√À

∂ÏÏ¿‰·, ¢‡ÛË, ∞Ó·ÙÔÏ‹;
™‡Á¯ÚÔÓÔ˜ ¯·Ú·ÎÙ‹Ú·˜.
ŒÓ·˜ Û‡Á¯ÚÔÓÔ˜ fiÌˆ˜ ¯·Ú·ÎÙ‹Ú·˜ Ô˘ ÍÂË‰¿ ·fi Ù· ÛÏ¿¯Ó· ÌÈ·˜ Ì·ÎÚÈÓ‹˜ ·Ú¿‰ÔÛË˜ Î·È Ô˘ ‰È·ÌÔÚÊÒÓÂÙ·È ·‰È¿ÎÔ· Ì¤Ûˆ ÙÔ˘ ‰È·ÏfiÁÔ˘ ÙˆÓ ÌÔÚÊÒÓ Î·È ÙÔ˘ ¯ÒÚÔ˘ ÙˆÓ
¤ÚÁˆÓ Î¿Ùˆ ·fi ÙÔ ÛÎÏËÚfi Î·È ÁÂÌ¿ÙÔ ÛÂÍÔ˘·ÏÈÛÌfi Êˆ˜ ÙË˜ Û‡Á¯ÚÔÓË˜ ÂÔ¯‹˜.
¶›Ó·ÎÂ˜ ÌÂ ¤ÓÙÔÓ· ÛÙÔÈ¯Â›· ÎÏ·ÛÈÎÈÛÌÔ‡: ·Ó¿ÌÂÈÍË ÌÔÚÊÒÓ Î·È ¯ÚˆÌ¿ÙˆÓ, ÈÛÔÚÚÔ›· ÌÂÙ·Í‡ ÂÎÚËÎÙÈÎfiÙËÙ·˜ Î·È ÌÂÙÚÈÔ¿ıÂÈ·˜, ÌÂÙ·Í‡ Â˘ÓfiËÙÔ˘ Î·È ·Ú¤ÎÎÏÈÛË˜, ÏÂÙfiÙËÙ·˜
Î·È ÙÚ·¯‡ÙËÙ·˜, ÙÚ˘ÊÂÚfiÙËÙ·˜ Î·È ‚È·ÈfiÙËÙ·˜. µÔ˘‚‹, ÛÎÔÙÂÈÓ‹ Î·È ¯ˆÚ›˜ ÂÍ¿ÚÛÂÈ˜ ÛÙ·ÙÈÎfiÙËÙ· ÙˆÓ ÊfiÓÙˆÓ_ ‹È· Î·È Û˘ÁÎÈÓËÛÈ·Î¿ ÊÔÚÙÈÛÌ¤ÓË ¤ÓÙ·ÛË ÙˆÓ ÚÒÙˆÓ Ï¿ÓˆÓ -
fiÔ˘ Û˘¯Ó¿ ·Ó··Ú›ÛÙ·ÓÙ·È ¿ÓıÚˆÔÈ Î·È ˙Ò·. ∫¿ıÂ ›Ó·Î·˜ ÌÔÈ¿˙ÂÈ ÏÔ˘ÛÌ¤ÓÔ˜ ÛÂ ¤Ó·Ó ¤ÓÙÔÓÔ, ÏÔ‡ÛÈÔ Î·È ÂÈ‰˘ÏÏÈ·Î¿ Û˘ÁÎÂ¯˘Ì¤ÓÔ ÈÚÈ‰ÈÛÌfi. ∏ ÊÚ›ÎË ÙÔ˘ ÎfiÛÌÔ˘ Á›ÓÂÙ·È,
·Ï›ÌÔÓÔ, Ì›· ·fi ÙÈ˜ ÌÂÁ·Ï‡ÙÂÚÂ˜ Ë‰ÔÓ¤˜. µÏ¤Ô˘ÌÂ ÙÔÓ ºÈÏfiÛÔÊÔ Ó· ÚÔ‚¿ÏÏÂÈ Ì¤Û· ·fi ¤Ó· ÏÂ˘Îfi, ÈÒ‰Â˜ Î·È ÚÔ˙ ¯ÚˆÌ·ÙÈÎfi Û‡ÓÔÏÔ, Ì·˙› ÌÂ ‰‡Ô ˙Ò·, ÛÙË Ì¤ÛË ÂÓfi˜ ‡ÚÈ-
ÓÔ˘ ÎfiÛÌÔ˘, ÂÓfi˜ ÎfiÛÌÔ˘ ÁÂÌ¿ÙÔ˘ ·fi Ó‡¯Ù· Î·È ¯Ú˘Ûfi... ÌÈ· Û‡ÓıÂÛË ÔÏ‡ ÂÚ›ÙÂ¯Ó· ÊÈÏÔÙÂ¯ÓËÌ¤ÓË, ¤Ó· ¤ÚÁÔ Ô˘ ÊÏÔÁ›˙ÂÙ·È.
∆· ¿ÓÙ· ÛÂ ·˘ÙfiÓ ÙÔÓ Î·ÏÏÈÙ¤¯ÓË Â›Ó·È ÚÔÛÌÔÓ‹, ˘Ô‰ËÏÒÓÔÓÙ·È, Ï·Óı¿ÓÔ˘Ó, ÂÎÊÚ¿˙Ô˘Ó ÌÈ· ˘·ÚÍÈ·Î‹ ÊˆÙÈ¿ Ô˘ ÛÈÁÔÎ·›ÂÈ Î·È ÙÔ ÌfiÓÔ Ô˘ Ì¤ÓÂÈ Â›Ó·È Ó· ÍÂË‰‹ÛÔ˘Ó ÔÈ
ÊÏfiÁÂ˜.
∫Ô˘Ù› ÙË˜ ¶·Ó‰ÒÚ·˜, Anonimus, Semper Idem, ÌÂÚÈÎÔ› Ù›ÙÏÔÈ ¤ÚÁˆÓ... Ô ÎfiÛÌÔ˜ ÛÙËÓ ÂÔ¯‹ Ì·˜ ‰ÂÓ Â›Ó·È ·Ú¿ ¤Ó· ÙÂÚ¿ÛÙÈÔ „Â˘‰ÔÔÚÁ·ÓÈÎfi Û‡ÓÔÏÔ - ÛÙÚÂ‚Ï‹ ·ÁÎÔÛÌÈÔÔ›Ë-
ÛË - Ô˘ ·ÛÎÂ› ÌÈ· ÂÈÎ›Ó‰˘ÓË Î·È Ì˘ÛÙËÚÈÒ‰Ë ¤ÏÍË...
°Ï˘ÙÈÎ‹: ÂÈıÂÙÈÎ‹, ·ÈÛıËÛÈ·Î‹, Î·Ù¿ ‚Ô‡ÏËÛË ·È¯ÌËÚ‹, ‰ÈÂÈÛ‰˘ÙÈÎ‹, ÙÂÏÂÙÔ˘ÚÁÈÎ‹, Ì˘ÛÙ·ÁˆÁÈÎ‹, ¯ˆÚ›˜ Ù˘ÈÎ‹ ÌÔÚÊ‹ Î·È ·Ú¿ÏÏËÏ· ÊÔ‚ÂÚ¿ Î˘ÎÏ·‰ÈÎ‹, ÌÂ ¤ÚÁ· ·ÔÙÂÏÔ‡ÌÂÓ·
Û˘¯Ó¿ ·fi ‰‡Ô fiÁÎÔ˘˜ Ù·˘Ùfi¯ÚÔÓ· ‰È·¯ˆÚÈÛÌ¤ÓÔ˘˜ Î·È ÂÓˆÌ¤ÓÔ˘˜... Î¿ÙÈ Û·Ó ÙËÓ ·fiÚ·ÙË ˘Ú¿ÎÙˆÛË ÙˆÓ Ê˘ÛÈÎÒÓ Ú·ÁÌ¿ÙˆÓ Ô˘ ·ÔÙ˘ÒÓÂÙ·È Ì¤Û· ·fi ÈÂÚ·ÙÈÎ¤˜ ÌÔÚÊ¤˜.
ŒÓ· ‰È·ÙÚ˘ËÌ¤ÓÔ „¿ÚÈ Î·È ¤Ó·˜ ‰È·ÙÚ˘ËÌ¤ÓÔ˜ ÎÔÚÌfi˜ ·Á¿ÏÌ·ÙÔ˜, ÛÂÈÚ¿ ı˘ÛÈÒÓ, ÌÔÈÚ·›· Î·È ÊˆÙÂÈÓ‹ ÔÌÔÚÊÈ¿
ªÈ· ·ÔÙÚfi·È· Î·È ‰È·ÙÂÙ·ÁÌ¤ÓË ÙÚ·Áˆ‰›·, ÛÙ· fiÚÈ· ÙË˜ ¤ÎÚËÍË˜ ÙˆÓ ÌÔÚÊÒÓ, ÙˆÓ ·ÈÛıËÙÈÎÒÓ Î·ÓfiÓˆÓ Î·È ÙˆÓ ÙÚÔÌ·ÎÙÈÎÒÓ ÂÓÛÙÈÎÙˆ‰ÒÓ ·ÈÛıËÌ¿ÙˆÓ.
∆· ÛÎ›ÙÛ· ÙÔ˘ °ÂˆÚÁ›Ô˘ Û˘ÁÎÂÓÙÚÒÓÔ˘Ó Î¿ıÂ Â›‰Ô˘˜ ÂÓ¤ÚÁÂÈ·, Ô˘Ú¿ÓÈ· Î·È ¯ıfiÓÈ·. ¢È·ÎÚ›ÓÂÙ·È ÛÂ ·˘Ù¿ ¤Ó·˜ ÛÙ˘ÏÈ˙·ÚÈÛÌ¤ÓÔ˜ ÚÈÌÈÙÈ‚ÈÛÌfi˜ Î·È ÌÈ· ÙÈı·ÛÂ˘Ì¤ÓË ·ÁÚÈfiÙËÙ·. ªÈ·
ÂÎÚËÎÙÈÎ‹ ‰‡Ó·ÌË ·ÈÒÓÈ· ·ÎÈÓËÙÔÔÈËÌ¤ÓË.
•ÂÎÈÓÒÓÙ·˜ ·fi ·˘Ù‹ ÙËÓ ·ÊÂÙËÚ›·, Ô ÎfiÛÌÔ˜ Î·Ù·ÎÙ¿Ù·È ÌÂ ÙËÓ ÙÈı·ÛÂ˘Ì¤ÓË ‰‡Ó·ÌË ÙˆÓ ÂÓÛÙ›ÎÙˆÓ Î·È ÙËÓ ·ÈÛıËÛÈ·Î‹ ˘¤Ú‚·ÛË ÙˆÓ ·Ô‰ÂÎÙÒÓ ÌÔÚÊÒÓ. ∏ ‰‡Ó·ÌË fiÌˆ˜
ÙË˜ Û˘ÁÎÂÎÚÈÌ¤ÓË˜ ıÂÒÚËÛË˜ ËÁ¿˙ÂÈ ·ÎÚÈ‚Ò˜ ·fi ÙÔ ÁÂÁÔÓfi˜ ˆ˜ ›Ûˆ ·fi ·˘Ù‹ ÙËÓ ÂÈÎ·˙fiÌÂÓË Î·È ÍÂÎ¿ı·ÚË ¤ÎÚËÍË ÙˆÓ ÌÔÚÊÒÓ Î·È ÙˆÓ ¯ÚˆÌ¿ÙˆÓ, ÙˆÓ ˘ÏÈÎÒÓ Î·È ÙÔ˘
ÙÚfiÔ˘ ÂÂÍÂÚÁ·Û›·˜ ÙÔ˘˜, ÂÍ·ÎÔÏÔ˘ıÂ› Ó· ‰È·Ê·›ÓÂÙ·È Ë Î˘ÚÈ·Ú¯›· ÙË˜ ˘„ËÏ‹˜ Ï·ÙˆÓÈÎ‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÙÔ˘ Û‡Ì·ÓÙÔ˜.
™Â ÔÏfiÎÏËÚÔ ÙÔ ¤ÚÁÔ ÙÔ˘ ∫ˆÛÙ‹ °ÂˆÚÁ›Ô˘ ˘¿Ú¯ÂÈ ÌÈ· Ù˘¯‹ ·ÈˆÓÈfiÙËÙ·˜ Ô˘ ÂÎÊÚ¿˙ÂÙ·È ÌÂ ÙÔ ÁÂÓ¤ıÏÈÔ Êˆ˜, ÙÔ Êˆ˜ ÙË˜ Ó‡¯Ù·˜ Ô˘ ·˘Ï·ÎÒÓÂÙ·È ·fi Ï¿Ì„ÂÈ˜, ÙÔ ÌÏÂ ÙË˜
∫Ú‹ÙË˜ Î·È ÙÈ˜ ÂÈÚÚÔ¤˜ ·fi ÙËÓ πÏÈ¿‰· Î·È ÙËÓ √‰‡ÛÛÂÈ·. ∞˘Ù¿ Ù· ÛÙÔÈ¯Â›· ÙÔ‡ ÚÔÛ‰›‰Ô˘Ó Î·ÙÂÍÔ¯‹Ó ÂÏÏËÓÈÎfi ¯·Ú·ÎÙ‹Ú·_ ÙËÓ ›‰È· ÛÙÈÁÌ‹ fiÌˆ˜ Ô˘ ÙÔ Ï¤ÌÂ Î·È ÙÔ ÁÚ¿ÊÔ˘-
ÌÂ, ·ÓÙÈÏ·Ì‚·ÓfiÌ·ÛÙÂ ˆ˜ ÙÔ ¤ÚÁÔ ÙÔ˘ Î·ÏÏÈÙ¤¯ÓË ·ÔÎÙ¿ ÔÈÎÔ˘ÌÂÓÈÎfi ¯·Ú·ÎÙ‹Ú· ¯¿ÚË ÛÙËÓ ¤ÓÙÔÓË Ï·ÛÙÈÎfiÙËÙ¿ ÙÔ˘, ÁÂÁÔÓfi˜ Ô˘ ·ÔÙÂÏÂ› ˘¤Ú‚·ÛË ÙÔ˘ Û‡Á¯ÚÔÓÔ˘ ÎfiÛÌÔ˘. 

Sylvio ACATOS,
√ÎÙÒ‚ÚÈÔ˜ 2001

§ˆ˙¿ÓÓË

COSTIS GEORGIOU

PAINTINGS-SCULPTURES

A fatal and luminous beauty - classic and contemporary elements in the work of Costis Georgiou

Is it Greece, West, or East ?
Nevertheless, a contemporary character.
A contemporary character however which derives from the depth of a long tradition and is continuously formed in terms of a dialog between forms and shapes of the works
under the hard and sensual light of modern times.
Paintings with marked elements of classicism: mixture of forms and colors, balance between explosiveness and moderation, between obvious and deviating, finesse and roughness,
tenderness and violence. Static backgrounds, silent and dark, showing no elevation, where people and animals are often reproduced. Each painting seems to be lightened by an
intense, rich and idyllic vague iridescence. The terror of this world becomes an ultimate pleasure. We observe the Philosopher emerging from a white, purple and pink chromatic
unit with two animals in the middle of a world in flames, filled with night and gold... a well elaborated synthesis presenting a work on fire.
Everything in this artist is about anticipation, either indicated or dormant, expressing an existential fire burning slowly, awaiting for the flames to burst out. The box of
Pandora, Anonimus, Semper Idem, are titles of some of his works... the whole world in our days is nothing but a pseydo-organic unit - a distorted globalization - exercising a
dangerous, yet mysterious attraction...
Sculpturing: aggressive, sensual, sharp by own will, penetrating, ceremonial, mystagogic, non-typological form and yet tremendously cycladic, with works often consisting of two
masses, at the same time separate and united... an invisible incandescence of all natural elements imprinted through hieratic figures. A perforated fish and a perforated body of a
statue, a serial of sacrifices, fatal and luminous beauty.
A hideous and arranged tragedy, reaching the limits of an outburst of figures, of aesthetic rules and of horrific instinctual feelings.
Sketches possess every kind of energy, either heavenly or chthonic. A stylistic primitivism and a tamed wildness are to be distinguished; an explosive power eternally immobilized.
Starting from this point, the world is conquered by the tamed power of instincts and the sensual transcendence of accepted forms. However, the power of this particular view
derives from the fact that underneath this presumed and obvious explosion of forms and colors, of materials and of their way of elaboration, the dominance of high Platonic
architecture of the universe still emerges.
Furthermore, an aspect of eternity is prevalent in the work of the artist, in its whole, expressed through the natal light, the night-light furrowed by shimmers, the blue of Crete,
as well as influences from Iliad and Odyssey. These are elements providing an above all Greek character; yet having said this, we are all aware that at the same time the strong
plastic ability of the artist lends a world-wide character to his work which transcends modern world.

Sylvio Acatos
Art Critic

Lausanne, October 2001
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NOVA TOR
136 X 46 X 50 cm
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NITOR A’
18 X 13 X 22 cm
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Zø°PAºIKH

PAINTING
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PANOPTIKON A’
Oil On Canvas
170 X 130 cm
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DIASPORA
Oil On Canvas
180 X 360 cm



38 K O S T I S  G E O R G I O U

FESTUS
Oil On Canvas

60 X 60 cm
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FESTUS
Oil On Canvas

60 X 60 cm
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VERSIBUS
Oil On Canvas

130 X 70 cm
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STASIS
Oil On Canvas
40 X 40 cm
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TAURUS
Oil On Canvas
130 X 180 cm
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LEGATUS
Oil On Canvas

80 X 80 cm



LEGATUS
Oil On Canvas

80 X 80 cm
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PANOPTIKON
Oil On Canvas
150 X 120 cm
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VISIBILIS
Oil On Canvas
60 X 40 cm
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DIVINUS A’
Oil On Canvas

60 X 60 cm
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DIVINUS B’
Oil On Canvas

60 X 60 cm
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ALTER Z’ - X
Oil On Canvas

50 X 50 cm
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ALTER OMEGA
Oil On Canvas

50 X 50 cm
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FEMINEUS TRIPTYCH
Oil On Canvas
120 X 45 cm



58 K O S T I S  G E O R G I O U



59D I A S P O R A

PANOPTICON
Oil On Canvas
60 X 60 cm
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CORPUS
Oil On Canvas
75 X 49 cm
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CORPUS
Oil On Canvas

75 X 49 cm



™XE¢IA KAI §A¢IA A™¶POMAYPA

SKETCHES AND OIL PAINTINGS

BLACK AND WHITE 
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EPIPHANION
Oil On Canvas

200 X 80 cm
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EPIPHANION
Oil On Canvas
200 X 80 cm
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EPIPHANION
Oil On Canvas
200 X 80 cm
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- Room painting, by Vivi Vasilopoulou. Article in the magazine ATHINORAMA, issue 696.
- Kostis Georgiou’ s painting, by Chrisanthos Christou, academian and professor of History of Art. Introductory critique

in the catalogue for the artist’s exhibition at Titaium Gallery.
- Dialectic of speech and image, by Antonis Boulounzas, editor of the magazine ARTI. Introductory critique in the catalogue

for the artist’s exhibition at Titanium Gallery.
- Critique by A. Xidis in the magazine ANTI, 30/1/90.
- Reference to Bouzianis, by Manos Stefanidis.
- Friends of art in London, by M. Mathioudaki. Photo - reportage in the newspaper MESIMVRINI, 5/4/91.
- An avande guarde point of view. Photo - reportage in the magazine EIKONES, 20/2/91.
- Kostis Georgiou in London. Article in the newspaper MESIMVRINI, 28/3/91.
- Kostis is international. Photo - reportage in the newspaper EL. TYROS, 23/9/91.
- A Greek in Londone, by Citsa Bonzou. Article in the magazine ENA, 27/3/91.
- Article about the exhibition 6+6. Athens, Nimes, Paris in the newspaper TA NEA, 10/10/89.
- The face as a mask, Manos Stefanidis, curator of the National Gallery in Athens. Introductory critique in the catalogue

for the homony mous exhibition.
- Personal quest. Article in the magazine DIAKOSMISI, SPITI KAI ARCHITACTONIKI, December ’90.
- Introductory critique by Efie Andreadi in the catalogue for the exhibition at K Gallery in London.
- Kostis Georgiou - a painter with a multifarious and succesfull course, by Nelly Spiliopoulou. Article in the magazine KIFISSOS, February ’91.
- Article in the magazine anclosed in the newspaper KYRIAKATIKI ELEFTHROTYPIA.
- Article, by Chitsa Bonzou in the magazine ENA, 17/4/91.
- When young people create art, by Olga Bati. Article in the newspaper  MESIMVRINI, 13/3/92.
- Article by Stelios Mavromatis, Professor of History of Art at the Aristotelion University of Thessaloniki.

Article in the magazine ARTI, May - June ’91.
- Article in the magazine LIVING, by Dora Iliopoulou - Rogan.
- Article in the newspaper MAKEDONIA, 5/4/91.
- Article in the newspaper TA NEA, 28/3/91.
- Greek prasence at LINEART in Belgium, by Dora Iliopoulou - Rogan. Article in the magazine GREEK FORUM, November ’91.
- LINEART ’91. Article in the newspaper of poetry and NEO EPIPEDO, November ’91 - February ’92.
- Article about the exhibition in Tokyo in the newspaper TA NEA TIS TECHNIS, March ’92.
- Article by Chitsa Bonzou in the magazine ENA, 15/4/92.
- Article by Nichos Stathoulis in the magazine STATUS, February ’92.
- Greek artists in Belgium. Article in the magazine VOTRE BEAUTE, November ’92.
- Article in the magazine LA MIA CASA, October ’92.
- Greek art in Tokio, by Rita Veloni. Article in the newspaper EIKONES, 1/4/92.
- Photo - reportage in the magazine GYNAIKA, July ’92.
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- Antwerp comes next. Article in the magazine EIKONES, 15/4/92.
- Article in the magazine SIMA, March - April ’92.
- Article by Vicky Caraiskou in the art magazine SIMA, issue 9.
- Article in the newspaper TA NEA, 31/7/92.
- Article in the newspaper EPENDYTIS, 25/7/92.
- In the atelier of Kostis Georgiou. Article in the magazine LIVING, March ’93.
- About Kostis Georgiou. Introductory critique by Miltiades Papanicolaou, Professor of History of Art at the Aristotelion University in

Thessaloniki, in the catalogue GLADIATORS - VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium Gallery.
- From Armagedon to paradise. Introductory critique by Manos Stefanidis, curator of the National Gallery in Athens,

in the catalogue CLADIATORIS - VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium Gallery.
- Power, Drama, Atmosphere. Introductory critique by Robin Dutt, curator and art ctitic, in the catalogue CLADIATORIS -

VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium Gallery.
- Interview in the newspaper EL. TYROS, 1/10/93.
- New faces, by Vicky Flessa. Article in the newspaper KATHIMERINI, 15/10/93.
- Explosive red - deep blue, by Sissi Alonistiotou. Article in the newspaper ELFTHEROTYPIA, 15/10/93.
- Critique, by Charis Cabouridis in the newspaper TA NEA, 10/11/93.
- Faces. Article in the newspaper IL MESSAGERO, 9/9/94.
- Le opere di Georgiou e la realta del drama. Article in the newspaper CORRIERE DELLA SERA, 7/9/94.
- Interview by Efie Marinou in the newspaper ELEFTHEROTYPIA, 21/9/94.
- Article in the magazine ART MAGAZINE, July ’95.
- The long distance runner. Introductory critique by Regina Argyraki, Professor of philosophy at the Aristotelion

University of Thessaloniki, in the artist’s catalogue RHAPSODY OF THE PRESENT.
- Indroduction critique by Miltiades Papanikolaou, Professor of History of Art at Aristotelion University of Thessaloniki,

in the artist’s catalogue RHAPSODY OF THE PRESENT.
- The history of art in Greece, Painting, Sculpture, Volume I, Adam publications.
- Lexicon of Greek artists, Volume I, Melissa publications.
- Interview by Despina Savopoulou in the magazine VOTRE BEAUTE, Oktober ’96.
- Collectors landscapes. Article in Sunday newspaper TO VIMA, 28/2/99.
- Kostis Georgiou. Interview by Niki Papanikolaou, in the daily newspaper TO KERDOS, 2/3/99.
- Greece can export only civilization. Interview by Maria Tsilimidou, in the newspaper EPENDITIS, 28/2/00.
- Semper idem around the world. Interview by Maria Tsilimidou, in the newspaper EPENDITIS, 12/3/00.
- Unique and strange paintings. Interview by Niki Papanikolaou, in the newspaper TO KERDOS, 12/3/00.
- A classical balet on romantic lava. Introductory critique by Haris Kmbouridis, Art historian and critic,

member of the Academia Scientiarum of Europaea August 2000.
- Newtempo T.V. - Inquests - Interview by V. Flessa 2000.
- Greek T.V. - Net. Plus and minus - Interview 2000.
- Greek T.V.3. Kima kafsonos - Interview 2001.
- Greek T.V. net. Plus and minus - Kostis Georgiou New York. Interview 2001.
- Greek T.V. net. Whenever on Sunday. Interview by V. Flessa 2002.
- NH TON KYNA - Introductory critique by curator of the national gallery of Greece, Manos Stefanides 2002.
- Introductory critique by art critique Sylvio Acatos Lausanne 2002.
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