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TO AINIFMA TOY KOXMOY
TOAYNOYN Ol NAPABATEZX



o Kévrpo [loAmopol «EAAnvikog Koopog» Tou

IBpUpaTog Meidovog EAAnviopoU dnuioupynBnke yia

va anotenéoel éva {wvtavd KUTTapo MNoAITIOUIKAG
dnuioupyiag kal kdpacng nou Ba npocedkUel avBpwNoUg
dladopwy nAkiY Kal Pe noikida evoladépovTta. H Téxvn
EVWVEI TOUC avBpwrnoug kal udaivel éva ouvapnacTIKo
BikTUO BNUIoUPYIKOTNTAC Kal cuvepyaaiag. Ma auTtd Tov Adyo
efuaoTe 1B1aiTepa xapoUuevol yvia Tn didogevia TNg €kBeang
Tou Kwotn lewpyiou. Me auth TNV ékBeon o «EAANVIKOG
Kbopoc» anokTa Tov {WTIKG Kal Snuioupyikd péAo nou Tou
aVvTIOTOIXEl 0TOUG €IKaaTIKOUG hopeic TNG NGANG.

0 Kwotng lewpyiou, xdpig oTo EeXwWPIOTO €IKAOTIKGO ToU
1Biopa, 6nwg ekdpdaleTal 0Ta UVNUEIGKWY OIa0TACEWY
€pya Tou, Npokanel oTo kolvod Mnolkida cuvaloBnuaTa Kal
uag dépvel e kaBe Tou véa ékBeon kal Aiyo mio KovTa
npog 1o «Beiow. «AneuBuvetal oTic aioBnoeic Tou Beatn,
ora aioBAuara, npookadei otn disiobuan TNG aTUéoMaPag
TOU EPYOU, anoTpENoVTac TNV Mpoaeyyion Twv BeudTwy e
TN Aoyikn..» 6nw¢ avadepel eUaToxa N Kupia AneCavdpa
loundakn-BouTupd. O1 dnuioupyieg Tou avadeikvUouv TIG
EKNEKTIKEC OUYYEVEIEC BIaOPETIKWY TEXVWY, WIAG Kal O
idloc efval kar (wypadog kal yAunTng Kal cuvdualouy e
évav Aupiko, Ba €neye Kaveig, TPOMo TNV KAACIKA UE TN
oUyxpovn yAUNTIKA, JUBIKEG Kal UNAPKTEC POPdES, eBVIKA
kal navavBpwniva vonuata. Me Baon Tou Tnv EANGda kai e
d1eBvn napouaia, Gnuioupyel Nnéfoug cuvadeiag, diandyou
Kal  dnpioupylkOTNTag, npooedkUovTag TO evoladEpov
XINIABWV EMNICKENTWV KABE dopd.

To oTOIXEID MOU e YONTEUE NAvTa oTov KwaoTtn lewpyiou
eival Nwg e TNV TonoBETNON TWV EPYWYV TOU OE nAaTeleg, o
ndpka, oTa Jouoeia, adAd kal oTIC VEITOVIES, UETATPENEI TNV
noénan og évav Xwpo EIKAoTIKAS andAauong Kal, TauTdxpova,
avaBaBuicel To aoTikd nepIBannov.

©a pou peiver agéxaoTn N NPWTN yVwpIUia e To €pyo Tou
OTIC apx€C TNC dekaeTiag Tou ‘90 aTo Aovbdivo. ApydTepa,
puou BGBNKE N euKaipia va ToV YVWPIOW MPOCWIKA Kal
Bewpw 6TI N avadpopikn auTh ékBeon nou Ba difofevnBel
oTov «EAAnvIkG Koopo» anoTtenel pia povadikn eukaipia va
yvwpioel To aBnvaikd koivd TNV kaAAITEXVIKA Tou 81adpoun.
EuedmioToUpe n cuvepyacia autn Pe €vav dnuioupyd TNG
kanAIrexvikng epBeeiac Tou KwoTn Mewpyiou va anotenéael
TNV apxn evog yovipou diandyou Tou Kovou e TN aUyxpovn
TEXVN.

Yodopia Kouvevakn - Edpaipoydou
ExTedeatikn AvTinpdebpog 16puuatoc Meidovoc EAAnviouoy

Erkegpanne Kevipou lNMoAimiouoU «EAANVIKOG KOouocy

he Hellenic Cosmaos Cultural Centre of the Foundation

of the Hellenic World was established to constitute a

living cell of cultural creation and expression, which
will attract people of various ages and varied interests. Art
unites people and weaves 3 fascinating web of creativity
and co-operation. This is why we are particularly happy
to host this Kostis Georgiou exhibition. With this exhibition
the Hellenic Cosmos takes on the fundamental and creative
position that corresponds to its role amongst the art
institutions of the city.

Thanks to his distinctive artistic idiom, expressed in his
monumental works, Kostis Georgiou brings out various
emotions in his audience and with each new exhibition
brings us a little bit closer to the “sublime”. “He addresses
the viewer's senses, emotions, he invites them to penetrate
the atmosphere of his work, averting an approach of his topics
using logic...",as Ms. Alexandra Goulaki-Voutyra so accurately
puts it. His creations highlight the elective affinities between
various arts, as he himself is a painter and sculptor, and they
combine classical with contemporary sculpture, mythical
with existing forms, national with universal human concepts,
in what one would consider to be a lyrical manner. Based in
Greece and with an international presence he creates poles
of correlation, discussion and creativity, in each instance
attracting the interest of thousands of visitors.

The element that always attracted me in Kostis Georgiou
is how by placing his works in town squares, parks and
museums, but also in individual neighbourhoods, he
transforms the city into a space of artistic delight and, at the
same time, improves the urban environment.

The first time | encountered his ceuvre, in London at the
start of the nineties, will remain unforgettable. Later | was
granted the opportunity to get to know him personally and
| consider that this retrospective, which will be held at the
Hellenic Cosmos, constitutes a unique opportunity for the
Athenian public to get to know his progression as an artist.
We hope that this collaboration with an artist who has the
impact of Kostis Georgiou will mark the start of a fertile
discussion between the public and contemporary art.

Sophia Kounenaki — Efraimoglou
Executive Vice President, Foundation of the Hellenic World

Head of the Hellenic Cosmos Cultural Centre
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H MEIZON - METAMONTEPNA - TEXNH Tou KwoTtn lewpyiou

‘Ed’ 6Ang TNC UANC, EIKACTIKNG Kal aIoBNTIKNG, EKTEIVETAI TO
kanAirexvika €pyo Tou Kwotn lewpyiou. Eival (wypadikn
nou €ekivd and aTopikN €kdpacn BUVAMIKN, UE XPWUa Kal
oxnNPaTa nou dTavouy va exouv eifoves noAiTIouIkoUg Kal
KoIVwVIKoUG oupBoniopouc. Eivar 6uwe kal nAacTIKES ouv-
Béoeig nou npoekTeivouy TIC BUO BIACTATEIC TOU MivVaKa OTOV
TPIOOIAOTATO XWPEO, KAl TNV ‘NAACTIKN XEIPOVouia” wg napa-
YWYO €UNpAyHaTwy duaIKwyY unooTacewy. Eival ‘eykata-
otdoelc (installations) mou &iekdikoUv Ofov Tov SlaBéaiuo
XWPO, €kBealakd Kal eUpUTEPOD, WC AIOBNTIKO KEKTNUEVO.
Eival eniong kal yAunTikA kaBwg avadelikvUouy TIG hOPES
QUTEC WG oUPBOoNa UE MPOEKTATEIG VONTIKEC, WC EUBANUATA.

H'ed’ 6Ang TN UANC oUoTaon Toug eixe kataypadel eEapxnc,
oTa kaBapodaiua {wypadikd ToU pya e Ta ornoia NPwWToKa-
BiepwBnke. ‘Exouv nANBwpIkn Kivnan Kal évTovn XpwuaTikn
Slepyaoia, ndAdovTal and Tov duvapiopo TNS nivedidg, TNy
OpUN TNC XEIPOVOWIAg, TNV UNOKEIUEVIKOTNTA TOU XPWIATAC,
evTénel ‘accukTIoUV’ OTIC Buo BIaoTACEIC Tou TEAApPoU baa
avTikpidoupe {wypadiouéva, dna. ol avBpwniveg dyoUpeg,
Ta diadopa (wa, Ta Tonia.

H "€€0d0¢’ Twv eEnpeaiovioTIKWY Hopdwy avanapdoTacng
oTnv TpIodiaoTaTn UAn ATav uia npoavayyenBeioa uopgo-
niacTikn €EEAIEN Kal NpaypaTonoinBnke elAoya, WG CUVE-
XE10 TNC £PEUVAC 6OWV NponyNBnkav e NiveéAa Kal XpuwuaTa.

01 Cwypadiopéveg avBpwnIveg diyoUpeg nou ntav duiaki-
OMEVEC JEOa O€ eVTUNWOIaKA hopéuaTa rn auoTNPd KOoTou-
gia, JeTaBAnBnkav oe akpoBaTikd Koppid nou dlekdiknoav
TNV eAeUBepn Kivnon Kal veeg ouvavacTpodES. Ta diadopa
efdn (wwv anékTnoav addeg avadoyieg Pepwy, avedeiEav
eVOOUUXEC hOPIEC Kal VEEC CUOXETIOEIC WC NPOG To avBpw-
nivo JETPO.

O1 oupBodiouoi Twv popdwy Nou anod To Babog Tng (wypa-
dIkNg NABav oTn dnudaoia enichaveia TNG yAUNTIKAG oUvBe-
ong, dpxioav va dnAwvouy eupUTepa vonUaTa, enikaipa M kal
BlaxpoVIKa, TNG Kolvwviag N Tou noAiTiouou.

Ano6 vwpic akdpn N TéxvN autn Tou ewpyiou KaTéKTNOE
kandirexvikn adnd kar dnudoia anodoxn. Me ekBéaeig oe
onuavTIkES aiBouceg Téxvng atnv EANAda, To Bédyio, Tnv
lonavia, k.a. Kar pe KpITIKG Keipeva and onpavTikoug ‘EAnn-
vee kal Eupwnaioug pedetnTég. AkonouBnoav eKBEGEIC Kal
€yKATAoTACEIC YAUNTIKAG OTIG iBlEg xwWpeg, aAnd kal oe e€&-
XOVTEG JOUCEIQKOUC XWPOUG OTN akpIvi kal anpooitn Kiva.
Maéviua yaunTa oe 6nudaoloug Xwpoug, aTnv ABRva, Tn Beo-
oanovikn, k4. Kal NEPIEKTIKEG avadPOUIKEG EKBETEIC £pyw,
otnv KwvoTavTivounonn, oto ‘TedndyAeio’ Tou ApioT. Mav/
piou Becoadovikng kal TWEa n peyann auth €kBeon ‘ed’
6nng TN UANC, oTo 16pupa MeiCovoc EAANvicuoU.

H aioBnon and Tnv ekBeaiakn auTn Nopeia Twv €pywy Tou
kanniréxvn deixvel kal pia oadn Taon dieBvonoinong, na-

yKoopionoinong, 6owv o kaddiréxvng dNUIoUPYEl 8w aTNV
EAnada, kal padioTa 6w anod Ta KEVTPIKA peUaTa Npowen-
ONG TNG TEXVNC, O€ WIa nopeia ave€apTnTn eV and npoaTa-
TEUOEVEC Kal kaBodnyoUeveg Taoelg, alAd TauTdxpova e
BleBvn diaoTaon kal anodoxn.

O elkaoTikog daokadog Tou Kwotn lewpyiou Eenpopan-
Ael €101 W NPOTUNO EUMNVEUONC Kal dpacTNEIGTNTAG TNG
wypadIkng Tou, kal auTog eival o MNavvng 2nuponouiog, o
'kAaoolkog TNC adaipeong’ 6nNw¢ avayvwpioTNKe mnayko-
opiwg npiv picov aiva. H paBnteia atov A. Kokkivion otnv
AYKT dev adnoe TOoa aioBnTika ixvn aTov kadAirexvn, 600
TNV PeBodIkOTNTa Kal auTonelBapxia. KaBwg n e€€AIEN Tou
kanAirexvikoU npoBAnuaTiopoU Npoxwpouae aTn YAUMTIKA,
o lewpyiou wg Buvapikog EENPECIOVICTAC CUVAVTNCE O JIa
evdladpépouaa IooTIUN avTinapaBonn kai To €pyo duo anfwv
onoudaiwv EAfnvwy kandirexvay, Tou Alay. Alauavtonou-
Aou kal Tou Tdwv XpioToddpou, Nou eniong diepelvnoayv
napadotec MopUES kal cupBoniouoUc.

H ‘TepaTonoyia’ eival puaoikn popdonoyikn eEEAIEN Tou €E-
npealoviopou NBN ano TIG apxeg Tou 20% aikiva oTny EUpw-
naikn Téxvn. Onwg adnwaoTe Kal n audidpoun oxéon avape-
oa oTn (wypadikn kal yAunTikn oTa idia xpovia. Kata Babag,
n 6noia TUXOV NapadofOTNTa TWV UOPdWY Tou Mewpyiou wg
npog To BAguua Tou Beatn eival pia Popdn kAaoalkiopoy,
uia dedopévn kal enmBadiduevn avixveuon opiwy, aioBnTi-
KNG Kal avoxnG,.

0 lewpyiou we aioBnTIKGC epeuvnTAC ival Wia noAu 181aiTepn
nepinTwon, Y€oa oTa 6edoéva TNE NayKOOUIAg TEXVNG TwV
TedeuTaiwy 100 eTwyv, anAd Kal e TpoxIG nou NpokUNTEl ano
auTovopEeC anodAcelg Kal ENITEUEEIC. Aev oTnpixBnke dnA.oe
DEBOPEVES VOPIEG TNG EMOXNG YIa va PTACEI OE ANOOEKTO
Hopdikd anoTédeopa anida To Bpnke o 610G kal NpoaTEBNKE
OTa KEVTPIKG pevaTa péoa and ave€apTtnaoia kal ToAun.

Eival npodavég 6T 0 BIKOG TOU €€NPECIOVIONOG €€NICO0-
UEVOC OTIC TPEIG BIAOTACEIG KAl OTIC NPOKUNTOUGEG POPUES
édTace kal KaBIEpwae Jia 181aiTepn PUETA-TOV-JOVTEPVIOUO
Taon. AuTog eival o AGyog Nou Ta €pya ToU EMIKOIVWVOUV
TOOO E TNV NAEUPAE TWV KPITIKWY PEAETNTWY Kal TWV LoU-
oeiwv 600 Kal e Tov kaBnpepivo BeaTn, Tou XpnoTn' Ba Aé-
YAUE |UE TPEXOVTEG OPOUC TNC TEXVNC, OTO dleBVEC Kiua 21°
alwva nou B€nel TNV KaAAITEXVIKA KAIVOTOWIa va EMNIKOIVWVEI
Kal va Jnv autoneplopiceTal.

‘ETol, mpokUnTel auth N ‘edd 6ANG TNS UANC XaPAKTNPIOTIKA
IB1I0TNTA TWV €PYWV TOU, WC avadopd Kal GTNV POUavTIKN/
npocwnonayn 600 Kal GTNV KAAOGIKIOTIKA/ENIKOIVWVIAKN
OwNn TNG TéExvNG. KiI auTh N ENEKTacN Twv dUo BIacTAGEWV
oToV XWPO, Bupicel To AIGBNTIKG pouavTIKO 1I5E0AdYNUA ToU
ouvBETN PBaykvep yia Gesamtkunstwerk, To '0AIkO €pyo Té-
XVNC, Gnoywn/npoTacn nou kaBopioe 6AeC TIC KANAITEXVIKEG
e€eni€eig kToTe.

Xapng Kapnoupiéng

TexvoKpITIKOG-2NEIoNdyog, Médog Tng Academia Europaea



THE MAJOR - POSTMODERN - ART of Kostis Georgiou

The artistic ceuvre of Kostis Georgiou is all-encompassing,
invisual arts and aesthetics. It is painting that starts out from
dynamic individual expression, with colours and shapes
that acquire major cultural and social symbolisms. Itis also
sculptural compositions that expand beyond the two dimen-
sions of a canvas to three-dimensional space, and the sculp-
tural gesture as a product of material physical substance.
They are installations that seek to lay claim to all available
space, exhibition space or greater, as their vested aesthetic
holding. It is also sculpture as they showcase these forms
as symbols with conceptual extensions, as emblems.

Their all-encompassing composition was laid down from
the very beginning, in his purebred paintings, with which he
first made his reputation. They have boundless movement
and intense chromatic process, they pulsate by the dynamic
brushwork, the momentum of the gesture, the subjectivity
of colour, finally everything that we see painted, the human
figures, the various animals, the landscapes, ‘suffocate’ in
the two dimensions of the canvas.

The ‘exodus’ of expressionistic forms of representation in
three-dimensional matter was a foretold shape-forming
evolution and took place rationally, as a continuation of the
research that preceded it with paintbrushes and pigments.

Painted human figures, imprisoned in striking dresses or
severe suits were transformed into acrobatic bodies that
sought freedom of movement and new associations. Vari-
ous kinds of animals gained different proportions of parts,
highlighting hidden internal forms and new correlations to
the human measure.

The forms’ symbolisms, which from the depth of painting
rose to the public surface of the sculpted composition, start-
ed to state broader meanings, current or timeless, connect-
ed to society or civilization.

Georgiou's art gained artistic as well as public acceptance
from an early date, with exhibitions at major art galleries in
Greece, Belgium, Spain and elsewhere and with critiques
written by major Greek and European scholars. These were
followed by sculpture exhibitions and installations in the
same countries, as well as in museum spaces in far-away
and hard-to-access China. Sculptures installed permanent-
ly in public spaces in Athens, Thessaloniki and others. And
retrospective exhibitions in Istanbul, at the Tellogleio Fine
Arts Foundation at the Aristotle University of Thessaloniki
and now this large all-encompassing retrospective at the
Foundation of the Hellenic World.

The sense derived from this progression of exhibitions of
the artist's works also indicates a clear trend for interna-
tionalization, globalization, of all that the artist has created
here in Greece, taking place outside the main trends of art

promotion, on a course that is independent of the protected
and channeled trends, but which simultaneously has inter-
national dimensions and acceptance.

Kostis Georgiou’s visual arts teacher can therefore be dis-
cerned as a model of inspiration and activity for his paint-
ing and that is Jannis (Yiannis) Spyropoulos, the “classicist
of abstraction” as he was recognized worldwide half a cen-
tury ago. An apprenticeship alongside D. Kokkinidis at the
Athens School of Fine Arts didn't leave as many aesthetic
marks on the artist, but rather a methodical manner of work-
ing and self-discipline. As his artistic line of questioning took
him towards sculpture, Georgiou, a dynamic expressionist,
encountered an interesting equivalent juxtaposition in the
oeuvre of two other great Greek artists, Diamantis Diaman-
topoulos and John Christoforou, who also investigated par-
adoxical forms and symbalisms.

Already from the start of 20" century the study of monsters
is the natural morphological evolution of expressionism in
European art, as was the two-way relationship between
painting and sculpture over the same period. Getting down
to it, whatever potential paradoxicality the viewer's gaze
finds in Georgiou's forms, itis a form of classicism, a specific
and obligatory investigation of boundaries in aesthetic and
tolerance. Georgiou as an aesthetic investigator is a very
particular case, in world art over the past 100 years and with
a path that arose from independent decisions and achieve-
ments. In other words, he didn't rely on given norms of the
age to reach an acceptable resulting form, but found one
for himself and this was added to the central movements
through independence and daring.

It is clear that his own expressionism, evolving into three
dimensions and the arising forms managed to achieve and
establish a particular post-modern trend. This is the reason
why his works communicate to such an extent to the critical
scholars and museums as well as the everyday viewer, the
“user” one may choose to say using the current art terms,
in the international climate of the 21 century, which seeks
artistic innovation to be communicative and not self-limiting.

So this gives rise to this all-encompassing characteris-
tic quality in his works, as regards the romantic and per-
son-specific side of art as well as the classicist / communi-
cations side of art. And this expansion of the two dimensions
into space is reminiscent of the aesthetic romantic ideolog-
ical endeavor of composer Richard Wagner for Gesamt-
kunstwerb, the ‘total work of art, the view / proposal that
designated all artistic developments since that time.

Harry Kambouridis
Art Critic = Semniotician, Member of the Academia Europaea
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YnoéoTtaon Kail NUKvATNTa oTo £€pyo Tou KwoTn Mewpyiou

O pUaTNPIAKOS KOOWOG TWV NPWTWVY (WYPAMDIKWY QYWY TOU
Kwotn Mewpyiou, 6nwg Ta €xw akoua aTn PvApn oy, Nnapo-
TI Népaocav TpIavTa dUo xpdvia adhoTou Ta NpwToavTikpuaog,
ATav Kuplapxnuévog and atedn avBpwniva N (wopopda
OWaTa Kal NUIcapKwéva opapata, nAdcpata evog avidi-
ayou nepiBanAovTog, Nou CEpvovTav OTO NUIPWS acxnuad-
TIoTa, adlapopdwTta, nAnv odoéva e€enioodueva, kal anel-
AnTika. ManioTa, Bupduar 6Ti e ixav TOTE EVTUNWOIACE! Ol
adI0PATECG KIVAOEIG TWV OVTWY OTO ECWTEPIKO EKEIVWV TWV
€IKOVWY, oav €va odiepa Npog KAt To anpéBAenTo, 0duvnpod
Kal un efeyxouevo, NnapoTi kataddBaiva Nwg o, TI cuvéRalve
o€ ekeiva Ta okoTadla BpiokdTav anoAUuTwe unod Tov ENEYX0
Tou dnuIoupyoU Toug. O onoiog aTn CUYKEKPIKEVN (AcN TNG
douneiag Tou eixe emAECel va yevvNaoel ePIanTIKES PIYOUPES
oe ouvdladniayn n kal anAnAocnapaccOUEVES, YIa va QEPE!
aVTILETWMNO ToV avBpwno e BUCBACTAXTOUC APXETUMNIKOUC
$6BoUC Kal va Tov ECOIKEITE! e auToUC.

‘Onwg NTav avapevopevo Navtwe, ol eniAoyEg Tou KanAimé-
XVN, O€ 0UVOUAGWO Kal UE TIC ENiOVES EKDPACTIKES TOU ava-
¢ntnoelg, andagav. ‘Hén, éva uépog Tou nadaiou (odepoy
KOOWOU Kal XWPOoU EXEl EKPUNOEVIOTEN and Ta duvaTa hwTel-
VOTEPA XPWATA MOU TWPA KuplapxoUV O0ToUG NiVAKES Tou,
€VW To PeyanUTepo undAoIno eival JETAOXNUATICUEVO OP-
donoyika kal nAaoTIka and nonu kaipd. O avoikeleg dlyou-
PEC, ANEKTNOAV CUYKEKPILEVN avayvwpioiun undaTacn, Eyi-
VaV EMNIKOIVWVIAKES, TOMOBETNEVEC MIa O NPWTO NAAvo, Kal
Je unap€iakn autdpkelia. MidwvTag kanolog peTadopikda 8a
€neye OTI, EeBAppeway, enNeidn o dnNPIoUPYOS TOug TPARNEE
TIC KoUpPTiVeG yIa va ocupdifiwBoulv ue To hwd. MNpodavag,
oUW, NTav To anoTéAeoua Piag PJakpoxpovng Kal eNimovng
(wypadikng diadikaciag yia TNV anoTiva&én Tou okaTadioy,
KUPIOAEKTIKA Kal JETAdOPIKG: Kal avadépopal ato GovTo
Tou (wypadikoU nivaka, oTn GWTEIVOTNTG TOU E NEPIOPI-
OO TWV OKIAOEWV Kal KUPIWE 0TOV XPWUATIoUO KaBe diyou-
pac nou dlakpiveTal odppiynAin kal onokaBapn Peoa o auTo.

MNMapaTnpwvTag Toug Nivakes kal eEETACOVTAC TIG KUPIEG EVO-
TNTEC NPOCEKTIKOTEPQ, 01 EIKOVEC Tou KwaoTn lewpyiou dei-
XVOUV Nw¢ adnaoav nodu Niow Toug To TUMIKO Kal ev Noninoig
dl0debouEVo EENPEDIOVITTIKO OTIRO, N €0TW TIC CUVENEIEG
nou eixe oTn CwypadIkn eNIMAVEIQ N CUYKEKPILEVN TEXVIKA
idlairepoTnTa. O péouceg kal acadeic anoAngeig oe kaBe
diyoUpa 1 oxnpa €oBnoay, 6nwe UNOXWPNaE, VIKNBNKE, N
acadela. O 6welg nigov eniBannovTal XwpIg YUGTNPIAKES
JUETAUOPdWOEIC, 0l onoieg anoTedovoayv yevvnuara - Bpéu-
uarTa Tou okoTadioy, Kai dixwg Toug ehIAATES NMou TIG CUVO-
deuav. O napapopdwaoelg nepiopidovTal oTa npdowna anid
Bev KATAOTPEDOUV Ta XAPAKTNPIOTIKA, andwg enihEPoUV
XAPAKTNPIOTIKEC anAoiwaoelg nou eudavidouv avBpwnoug
KaTanovNPEVOUG and TNV NpayuaTikoTNTa Kal TIC KaTaoTd-

OEIC, MPOKEILEVOU Va KaTadexBel &t kal n annBivia (wn eni-
cdundaccel Ta uapTUpPIa TNC.

E€akonouBei va undpxel BePaiws N CUYKEVTPWON TNG NMPO-
00XNC, To BApog TNG (WypadIkNG XEIPOVOUIag, aTov Kopuo
KGBe €1bwnou, 0 onoiog WoTOCoO TWEa nNeplypadeTal, Ba
€neya kal kaB' unepPoany, e NANBwPIKATATA TNG UAdag, Ue
eNEYXOEVEG OXEDIQOTIKEC UNEPPROAEG Kal EEAPCEIG XWPIg
IBlaiTepa oKoTeVA onpeia, Téxa yia va ouvBETouV €va Ju-
oTnPIakd nepiBandov nou €Tal ki anfiwg dev Ba pnopolce
va AeiImoupynaoel wg havraaciakd. H ainBela eival 6Ti Bploko-
JaoTe anévavTl g Wia 81adopeTIKN dlepyacia XeIpIoPoU TNG
diyoUpac. Epyaneia Tng; H ocapkwuévn undoTaon Kai n nia-
OTIKN NUKVOTNTA.

‘ETo1, TO 0uaTa, KUpiwg auTd, Beixvouy niecpéva and uia
EO0WTEPIKN  AvaoTATwaon, unodnAwvovTag NAaloTEIKES
dlepyaciec 0To E0WTEPIKO TOUG, GPa Kal ToU OVTOG, EVW OI-
ABOXIKEC PNYUATWOEIC, YPAUUIKES PE TOV XPWOoTNPa, Xa-
PAKWVOUV To KaBéva, nou poiadel va kaiyetal and Tnv nu-
PAKTWEVN €PNUO TNC POVAEIAc Kal TNG andyvwaong. AlGT,
IoxUEl Nwe, 0 AvBpwnog eival 6ia 6oa €ixe UNAPEEI APKETA
xpdvia nio npiv, Je Tn dlacdhopd GTI oAPEPA €XOUV CUOCW-
peuBei OoTOUC WPOUC Tou Ta BApn PIaC aveniTPENTNG Kal
aBAoTaKTNG KaBNUePIVOTNTAG, KaBWS BpiokeTal nofiopkn-
HEVOG and avoikeleg ouunePIPOPES Kal BIaldTNTa, EEcnAoua-
Ta TNG napanaioucac cUyxpovng Kolvwviac. Ta nepiBwpia
TOU owpaTog KatarnovouvTtal, addoTe oTEVEUOUY GTO KOPWi
Kal naxaivouv oTa akpa wodv va PNy undapxel 81€€060¢ OTIG
E0WTEPIKEC NIETEIG, KAl TO JGVO NOU anopével ival n ékpnén
waTe va anedeuBepwBel To payua and katanAakwpéva ou-
vaIoBNPaTa Kal WUXIKES avaTapacelc.

>TIG AIAVEG Kal EUKAPNTEG YAUMTIKEG dyoUPEG MOU poUV O
noikidoug akpoBaTikoUG oxNuaTiopous, N akivnoia TNG Ka-
TAOKEUNC unalviooeTal TaAdvTwaon Kal enKIVOUVOTNTA, eV
N OTAPIEN €XEl va KaAvel OxI e TNV Icopponia adida pe tnv
niacTikn dUvapn TNG héppag va neiBel 6T anoknelel TNv na-
PAUIKPN PETATOMION, KATAPPEUON N KaTaoTpodn. [MpodkeiTal,
Bappeig, yia avopBwpéva, oxeddy PeTewPICOUEVA, 0WUATA
MoU TEUVOUV TOV XWPO BIANeEVWVTAC Tov, BiXwe waoTOC0 va
Tov ekToniCouv Kal auTo niBavév va efval kal 0 NPoopIcUOS
TOUC e BEBOPEVN TNV OYKOPETPIKN UNdoTaon kabevag. Me-
PIKG €ival pUOIoYVWIES UOVAXIKES, TIC OMOIEC PUOVO |E TN
davTacia unopei va npooeyyioel 0 BeaTng, ouxva ayyenikeg,
annote Byaduéveg and Ta BABn Tou Xxpbvou Kal Twv KoAdoe-
wv, akoPa kal anod Ta epERN Tou NapdvTog, EVTEAEI aKPaieg
oTNV EKDPACTIKOTNTA TOUG,.

Eved oTic yAunTIKESG diyoUpeg To owpua aTnpiCeTal oe AenTa
Hakpookedn akpa, otn {wypadikn diadoponoleital i ava-
TpeneTal onoTena n avanoyia UWoug Kal BAong. 2€ apKe-



Ta and Ta diodiGoTaTa €pya o avBpwnog eudaviceTal aTIg
cduclodoyikeS Tou dlaoTdoelg, addoU kal WnAdTENOG, OUWC
0 KOPUOC Tou 600 kaTndopilel ueyeBUveTal, BlaoTéNAETal,.
Mnopw va ekacw OTI ToUTO €Xel va KAvel e Tn BEon Tou
€15wAou anévavTi o€ eKeivov Mou To napatnpei. H napapop-
dwon dnAwvel anéoTacn padl kal Npocgyyion, nAnciacua
Kal anopakpuvon. Tn ox€on auTn, N ornoia cuunapacUpel Kal
0MoI0dNMOTE QVTIKEIUEVO EUNEPIEXETAI TN oUvBean, Ba TNV
€neya 61a8AaoTIKA Kal NpoadEPel TN duvaToTNTa OE £vav
akivnto Beatn va aicBaveTal 6TI TauToXPOVWC BpiokeTal ua-
KpIa annda kai kKovTa oTo BEWUEVO.

Kai Ta nounlia; Adda aveBaivouv wnida niaTayidovrag Ta du-
vaTd dTePAa Toug, Kal anda kaTeRaivouv ehopuwVTAG NPOG
TN yN, I0w¢ Kal katakpnuvi{opeva and évav KapRouviaoué-
vo B6no. Kal kaveic 6ev pnopel va nel ye clyoupid av npo-
avayyennouv kanoia €€ UWoug kataoTpodn N dnAwvouy
OTI €ipaoTe nayideupévol oe éva (odepd napdy- anonuTa
enelBepol ey, dixwg B1E€000 B, e elpwVIKG TooMo. MNMounid
uaupa, KOKKIVa, KITpiva, JnAe... kal ag kavel 6, T dUvaTal 0 ou-
pavog yia va Ta avanucel 6Aa oe AEUKS GwG.

Eival noAu elUkodo va nayideuTel kanoiog atov AaBUpIv-
Bo Tng noAupopdIkOTNTAC e TNV onoia dopel 0 KwaTng
lewpyiou To e€aipeTo (wypadikd kal yAunTikd €pyo Tou. O
XEWAPPWONC auTog kadAIméxvng anodeikvUel 6T dlaTnpel
Tov anonuTo €nexo kABe kATAOKEUNC kal kKaBe mivaka, and
TN ouAANWN TNE I8€AC €W TNV EIKACTIKA TNG NPAYUATWON,
o€ Oeg TIC duVATEG BIAOTACEIC Kal TOUG XPwaTIopoug, Ti-
noTa dev xaveral, kapia eikéva Tou n gryoupa dev aduvaTidel,
oUTe moAdupepiCeTal. AvTiBeTa, NUKVQVEl, eNTiBeTal e 6NAeg
TNG TIC Buvapelg oTnv avTidnwn Tou Beatn kal adrvel Bapid
anoTunwata otnv 6épacn. Kal autd katakaBovTal kanou
oTov BuBO TNG CUVEIBNONC Kal TOU UaTioy, Kal ToV KUpIEUouY,
€Tola o€ NpwTn ¢NTNon va npoBRinBouv Eava, avandoiwTa,
aTOV VOU.

Avtwvng MnouAdouTdag
MuBiaTopioypagog

16puTNG Kal EK6OTNG TV NEPIOSIKWV KEIKAaTIKa» Kal «ARTI»

Essential nature and density
in the oeuvre of Kostis Georgiou

The mystical world of Kostis Georgiou's first painted works,
as | still retain them in my memory, despite the thirty-two
years that have gone by since | first encountered them, was
dominated by unfinished human or animal-like bodies and
half-embodied visions; creatures of an environment which
didn't see the light of day, that crawled in the twilight un-
formed, unformulated, yet always evolving, and threaten-
ing. In fact, | remember that at the time | was impressed by
the imperceptible movements of the creatures within those
images, something like a nudge towards something unfore-
seeable, painful and uncontrolled, despite comprehending
that, whatever took place in that darkness was totally under
the control of its creator. Wha, in that particular phase of his
oeuvre, had chosen to give birth to nightmare figures dis-
coursing with each other or devouring each other, in order to
bring with difficult to bear archetypal fears and get us used
to them.

As you would expect, however, the artist's choices, combined
with his tenacious expressive pursuits, changed. Already 3
part of the old bleak world and space has been obliterat-
ed by the stronger brighter colours, which now dominate
his paintings, while the greater balance was transfigured
morphologically and sculpturally quite some time ago. The
unfamiliar figures, which gained a specific recognizable es-
sential nature, became communicative, placed in the fore-
ground, with their own existential self-sufficiency. Speaking
metaphaorically, one could say that they gained courage, as
their creator drew the curtains open so they could become
acquainted with the light. Obviously, however, getting rid of
the darkness, both literally and figuratively, was the result of
a long-lasting and persistent process of painting — and here |
refer to the background of the painted canvas, its brightness
where the shading is limited and, most particularly the col-
ouration of each figure, which is clear to discern, robust and
pure within that background.

In observing the paintings and examining the main groups
more carefully, Kostis Georgiou's images appear to have left
behind the formal and oft-used expressionistic motif, or at
least the consequences this particular technical idiosyn-
crasy had on the painted surface. The flowing and indistinct
edges of each figure or shape are gone, the lack of clarity
also has retreated, has been defeated. The views are now
imposed without mystical transformations, which were cre-
ations of the darkness, and without the nightmares that ac-
companied them. The distortions are limited to the faces but
do not destroy the features, they just bring about charac-
teristic alterations that show people beaten down by reality
and circumstances, in order to establish that real life also
has its tortures in store.

1
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What continues to exist, of course, is the focus of attention,
the burden of the painting gesture in the torso of each idol,
which now, however, is described, | would say in exaggera-
tion, with an profusion of mass, with controlled design exag-
gerations and peaks without particular dark points, almost
as if they compose a mystical environment which, no matter
what, could not not function as imaginary. The truth is that
we are facing a different process of handling the figure. Its
tools? Embodied existence and sculptural density.

Thus the bodies, and it is mainly these, appear compressed
by an internal upheaval, suggestive of volcanic procedures
taking place inside them, and thus inside the being; while
successive fault lines, linearly placed by the paintbrush,
carve into each of them, so it appears to be burnt by the
fiery desert of loneliness and despair. Because it is a fact
that man is all that he has been many years before, with
the difference that today his shoulders bend under the bur-
dens of an inexcusable and intolerable everyday life, finding
himself under siege by unfamiliar behaviours and violence,
outbursts of a floundering modern society. The margins of
the body are strained, at times the body becomes narrow
and the extremities get thicker, as if there is no escaping the
internal pressures, and the only thing that remains is to ex-
plode, in order to liberate the magma of repressed feelings
and mental disturbances.

In the smooth and flexible sculptural forms that carry out
various acrobatic formations, the lack of movement in the
construction hints at oscillation and risk, while supportisn’t
only correlated with balance but also with the plasticity
of strength in the form to convince that it eradicates the
likelihoad of the slightest shift, collapse or disaster. These
are, you believe, rising, almost suspended bodies, that cut
through space and penetrate it, without, however, displacing
itand this is likely their purpose given the volumetric essen-
tial nature of each. Certain figures are solitary, which a view-
er can only approach with their imagination, often angelic,
other times taken from the depths of time and all hells, even
before the depths of underworld darkness of the present,
becoming extreme in their expressivity.

While in the sculptural figures the body is supported by thin
long-limbed extremities, in the paintings the proportion of
height and base is differentiated or totally overturned. In
several of the two-dimensional works man appears in his
natural dimensions, in others he is taller, however the low-
er his torso is, the larger it gets, it expands. | can assume
that this has to do with the position of the image vis-a-vis
the observer. Distortion is expressive of distance along with
approximation, approaching and drawing further away. This

correlation, which sweeps along every other object in the
composition, | would term diffractive, and it offers the capac-
ity to a still viewer to feel that they are simultaneously far
away and right next to what they are viewing.

What about the birds? Some rise high, beating their power-
ful wings, others descend, pouncing towards the earth, per-
haps even precipitate out of a charcoal dome. And nobody
can say with certainty whether they are presaging some
disaster from on high or whether they are stating that we
are trapped in a harsh present: on the one hand absolutely
free, but on the other hand, ironically, without any way to
escape. Birds that are black, red, yellow, blue... whatever the
sky may try to do to analyze them all into white light.

It is very easy for someaone to become trapped in the laby-
rinth of multiformity which Kostis Georgiou constructs with
his exceptional painted and sculptural oeuvre. This fervent
artist proves that he maintains absolute control of each con-
struction and each painting, from conceiving an idea to real-
izing it in visual art form, in all the possible dimensions and
colourations. Nothing is lost, none of his images or figures is
weakened or polymerized. In contrast, they become dens-
er, they attack the viewer's perception with all their power
and leave a heavy imprint on their vision. And these sink
somewhere in the depths of consciousness and the eye,
and take the viewer over, ready at the first opportunity to be
displayed again, unaltered in his mind.

Antonis Bouloutzas
Novelist

Founder and publisher of the magazines Eikastika and ARTI
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POLISHED ALUMINIUM

13




14



ELEGIA
720x150 cm
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KQXTHZ FTEQPTIOY

«Ti gival n Téxvn yia Tov Snpioupyo; Mia akpoBaaia ival og
TeVTwEVO okolvi. Mia kaBnuepivia evaywvia npoonabeia
va avakadéael oTnv enidaveia and To okAToG TNG UNap§ng
Tou, HUXIEG OKEWEIG Kal BoAd opduaTa, nou Ba Ta ‘naywaoel’
o€ 0TaBEPEG EIKOVEG YIa va SNUIOUPYACOUV GTN CUVEXEIQ
nedia 6pdong yia noAdolg» (KwoThg Mewpyiou, TKEWEIC,
2010, Chronicon 2014, 47).

«[loia eivali n Béan Tou kadAdiTéxvn; Xkiaypadei TeAIKa
Ta akpaia 6pia piag peydnng andtng, N kataypadel TIg
Sovnaeig and To kakd nou épxeTal; ‘H pAnwg ival ekeivog
nou anoppodd wg ane§iképauvo Ta S€iva piag Kovwviag
nou unodépel, iowg kar yia va Ta opkioe» (KwoTng
Mewpyiou, OkTwWPPI0g 2004, Chronicon 2014, 130)

‘Evav Eexwpiotd kandiréxvn, (wypado kal yAunTn, dnuioup-
yO XapakTNEIOTIKG TNG MAYKOCUIONOINKEVNG avTiANWNE aTNV
TéxvN TNG dekaeTiag Tou ‘90, pe dieBvn eknaibeuan kal e€al-
PETIKN KIVATIKOTNTA ava ToV KOOWO, UAg napouaiadel n €kBe-
on Tou ato TeddoyAeio pe Beua «ENIGMAY». EnioTpedovTag
oTn Becoanovikn, and érnou KaTayeTal kai Eekivnoe npiv anod
noAAa xpovia, o kaAAITEXVNG oNPEPa oTn AaunEn Tou WpI-
WOTNTA EXEI PIa €€QIPETIKN avTioToixn dladpoun kai oTa 6Uo
aivopevika dladopeTika €idn TNS {wypadIKNG Kal YAUNTIKAG
0 id1o¢ npoBANuaTIoudC, ol iBIEC HETADUOIKES avNOUXIES, N iBIa
npocwnikn puBonnacia kal eniAoyn TWV NNYWY Tou PeTade-
PETAI EVTUNWOIAKA Kal aBiaoTa and TIc 6Uo diacTACEIC OToV
TPIOBIAOTATO XWPEO, AEI0MNoIWVTAG KABe hopd TIC EIBIKES anal-
TAOEIC TOU €idoug.

‘Ox1 anénuTa oToxeupéva, anid woTdoo and eEAIPETIKA Ka-
A€C OCUUNTWOEIG Kal CUYKUPIEC ol kaAAITEXVEC MOU Napouai-
aoTnkav ato Tedndydeio To 2018-2019 cuvoéovTay e vav
payiké Tpéno Pe TNV noinaon, 181aitepa e autn Tou MNwpyou
Yeépn: MNpékag, 26poykag, ToadauaTd, Apdapag, BAdoong,
Baitong kal Tedika 1o adiépwa aTov idio Tov XedEpn, e
Kopudaioug cuyxpovoug EAAnveg dnuioupyoUc va eunveo-
vTal and TNV nofNcn Tou, EVWVOVTAS TNV EIKACTIKA yAWooa
Je Tov uwnnod noinTikd Adyo. «Onoiog ayandel Tn {wypadikn,
yvwpicel 0TI nnyadel and Adyia, ané noinuatay» Agel o f[aAnog
dindoodog Gaston Bachelard, oto BiRAio Tou To dikaiwua va
ovelpeueaal. Méva nou yia Tov 2edépn dev eival n {wypadikn
€PUNVEIa TV NoINPATWY auTN Nou WETPAE!. Eival n epunveia
TOU €auToU Lag, 6xi ekeivou Nou Ta dnpioUpynae, aind exei-
vou nou Ta diaBadel, Ta BAénel M Ta akoUel. AUTA TNV apxn TOU
Yedepn Poidlel va acnadetal o KwaoTng Mewpyiou, Tou onoiou
n €kBeon kaTa euTuxn cuunTwon didoeveital napaninAa
Je TNV €kBeon Yedépn oto TeAAoOyAeIo.

MaBnTtng Tou Mutapa, Tou Kokkividn otnv AXKT o KwoTng
lewpyiou Eekivnoe and tn (wypadikn, 6nou anokadunTeTal
€vaG POPavVTIKOC EEMNPETIOVIOTNG E EKAEKTIKEC CUYVEVEIEG

' Le Droit de réver (Paris, Presses universitaires de France, 1970, 15-16).

Kal MPOTIUACEIC Mou MoTE Oev EKpUWE: Baupaoud yia Tov
Willem De Kooning kail Tov Fancis Bacon, Tov Chaim Soutine,
adnia kar Tov Mnoudiavn, Tov 2nupoénoudo. MPoIKIGUEVOS e
eCalpeTIKO OXEDIO, e duvaTo, dovoUUEVD, EMNIBETIKO CUXVA
Xpwpa —évrova unie, KOKKIva, KiTpiva, doudeuéva e naxida
NAapoOPUNTIKA XEIpovouia, peTadEpel Ye NABog kal €vraon
oToV KauBa TIC (wypadIkEG ToU NPOTACEIC Nou TadavTeUo-
VTal avapeoa aTNy NapacTacn Kal TNy adaipeon.

ABiadopel yia TNV neplypadikdTNTa, TNV OUoIOTNTA, peani-
OTIKG OTOIXEIa TNG aVvOPIKAG M YUvaIKeiag N akoun Kar {WIKNg
Hop®NG. «AuTé nou avalnTw eival n dUvaun, To JUCTAPIO Kal
N dpapaTikn KaTdoTaon nou dnuIoupyoUV Ol OKEWEIC, E0W-
TEPIKEC DWVEC, KPUUUEVA UNvVUPATa Nou aiwpouvTal yUupw
pac oav gavracpara otov xwpoy. (K. fewpyiou, EGOMION,
London 2017,12).

QupAiadovTeg Naneg, cuANékTeS ue ypaBarta (cUppono Tag-
KNG oupnepidopdg) &inda oe yAunTa og BAoN -To AVTIKE(UE-
VO TOU NABoug Tou oudnéKTN, yuvalkeia nopTpETa e oU-
Bofa kal ypadn oveipou —uvAPES Kal avadopég aTov Marc
Chagall, anAwvouv unpocTd aTtov 8eaTtn Toug hoBoUG Kal TIG
ennideg Tou, To NOINTIKG Tou cupunay, BéuaTa nou oxeTidovTal
e TN Meobyelo, TIG piCeg Tou, TaUpoug, TaupokaBawia, anoya,
nnoia, KOOWIKG QUUNAVTIKG OToIXela, Evag oUVBETOG KOOUOG
e oUuBona, mou o kaBévag avanoya e TIC ANOCKEUEC Kal
TIC eUNeIpieg Tou KaneiTal va 81aBAcel e TOV NPOCWIKO TOU
TPOMO.

Mia Dreamland/xwpa oveipou, n Pawwbia Tou napovrog
(Rapsody of the Present), autn n TepdaoTia {whOpog oE Yau-
PO Kal Aonpo, We 6Aa Ta Ayxn Kal TIC aywVieg Tou KOGOU Tou
dnuioupyou TnG, 6no NaBog, Novo, onapayuo, addd kai aiolo-
do€ia yia kanola AUTPWGN, NEPIEXEI OTOIXEla nou Ba avetap-
TnTonoinBouv ce anna Tou épya, Ba peTeCeixBolv kal Ba
00NyNCoUV 0€ VEEC avalnNTNGEIC, MX. 0 N0dNAATNG N akouN Ta
nTnva, n nio npéodatn dnuioupyia Tou, éva NoAUNTUXO Mou
napouaiadeTal via npwTn dhopd atny €kBeon Tou TeAdoyAei-
ou.

Mnopei n (wypadikn Tou Fewpyiou va eniBanneTal e Tov du-
VaUIoUO TOU XPWUATOG Kal TOU 0xediou, OUWCE N YAUNTIKA TOU
anod Tnv apxn eival autn nou ypddel avetitnAa Kal XapakTn-
PIOTIKA Kal TOV EXEI KAVEI avayvwpioiuo aTny OnTIKA PvARN
Tou Beatn.

Ae€l0TéXVNC TOU OXediou Kal TNC ENIKOIVWYIAS e Tov Beatn
KaTavonoe Kal enidiwEe and vwpic Tn dnpioupyia Tou yAu-
nToU oTov Snudolo XWPo, 6Nolog Kal av eival autog (Mapka,
niaTeieg, douayi€, Eevodoxeia, Pouaeia Kal XwWPol TEXVNG
napenBovTog K.A.), OxI ubvo otnv Eupwnn adid kal og an-
Aec nneipoug, oudnéyovTac napaddnia oTn diadpoun auTn
EUNEIPIES, YVWON, EUNVEUCN Kal TEXVIKEC MOU TOV 0dnyouV
ouvéxela oe anna ‘Tagidia’ Xtn yAunTikA Tou SnuioUpynoe
ané vwpic TN 8IkA Tou yAwooa Kal BeUaTikn, ENIPEVOVTAC



akoUpaaoTa OTN XEIPWVAKTIKA EUNAOKA TOU OTO anoTéAeoa:
avBpwnopopda, e aniég KOKKIVEG hOpUEC Nou «BAaaTai-
VOUV éaa and paupo kENudog kadnpepidovTag Tov KOOUo»?
(BA. To yAunTé fafinaiog) kar {woeldn évra, Taupol, TaupoKa-
Bawia, dloya, okUAol, PIVOKEPOI, AKPOPBATEC, XOPEUTEC, I00P-
ponioTEC (BA. ayann Tou KOGGUOU ToU Taipkou- Picasso) og ué-
Tanno, adoupivio e {WNPA XpPWHAaTa, KOKKIVO, KITPIVO, JUnne,
acnpévio Tou anoupiviou, yuanioTepES emdaveles, Pivipani-
OTIKEC POPUEG, PEUATEG, KABWG yAloTpoUv N Wia PEca aTny
aAnn (npPA. Ta papudpiva yaunTa Tou ldnwva Kan Yasuda).
ToAuNpEC Napapopdwaoelc PeyeBwy, naviywnna TeTpanoda,
oav unandvia yuanioTepd €Toipa va anoyeiwBouv n e€wyni-
va nou uonic NpooyelwBnkay, TEpAacTia Gven, kapnoi, eniBan-
Aouv 0ToV XwWPEO TN BIKN TOUC okNvoypadia, Jia BeatpikdTnTa
nou 6ev UNopeic va ayvonaelg, eniBANTIKNA, NaixviSIapikn, nor,
adna kar aneinnTIKA M Kal EIPWVIKN, akOPN Kal napnyopnTi-
KN-a101660€&N. XTN ypauun evog Horst Antes n evdg Thomas
Schitte 1 akéun kai evog Stephan Balkenhol, o Mewpyiou
kata Tov Mavvn BapBépn poldlel va BpiokeTal OUVEXWG OE
€va €ibog «WUXIKNG anocupnieconc»,® oav Tov okavT{oxolpo
TOU MOU EKTIVACOEI O €KPNEN Ta aykaBia Tou, cav Ta okudid
MOU UWWVOUV To KEPARI NaTwVTag aTépea oTa Técoepa (oTd-
on aneliAng n IKEoiag;), oav Toug akPoBATEC Mou ekTOSEUovTal
oe UWog e Tonunpoug oxnuaTiopous. Evag kGouog nou XTi-
CeTal and Tnv Icopponia avTiBécewy —davepn N NpoTiunon
TOUG OTOUC I00PPOMICTEG, UIG OUVEXAC OUGCIKN-XOPEUTIKA
Bé€on-apon Twv Popdwv Nou AgItoupyoUv aTNV KaTeUBuvan
Tou ouvodikoU épyou (BA. Gesamtkunstwerk Tou Wagner),
KaBw¢ puBuodg, Pouaikn, Kivnan, noinon cuuBonwy evepyo-
noioUv TIG aioBnoelg Tou Beatn, &ivovTag popdn oTig unapél-
akég Tou aywvieg (BA. TIg Evvéa MoUaeg, KIVATIKO oUvoro nou
napoucialeTal yia npwTn hopd oTo TeANdyAEIo).

O lewpyiou «Molel JoUaIKA TEXVN ayEPWXN Kal TANEIvVN, KaTa
Tov lNavvn BapBepn. Ayépwxn eneidn éxel NBog aixunpa aglo-
NPENEC Kal TaneIvin eNeidn o€ NANCIAE! UE TNV MPOCNVEIQ MoU
dnAwvel cadwg oTov NpwToNeIpo annd kal nou unoBanel
nAouciwg oToV PUNUEVO».4

AneuBUveTal Aoindv oTIC aloBnoelg Tou Beatn, oTa aioBn-
uara, npookanel aTn dleioducn TNG aTudadalpag Tou Epyoy,
anoTEENOVTAG TNV MPOCEYYION TWV BEUATWY e TN AoyIKN —
avoIXTOg O ONoIoUg TPOMOUG Katavonong emAéEel o BeaTng
enevBepa, kepdiCovTag To evalahEPOV TOU [IE TNV EMIKOIVWVI-
akn SUVAMIKA TOU €pYOU ToU: «adnaTe TN (wypadIkn/TEXVN
va oag pinnaem, dwaote Tn 81k oag Avon ato AINIFTMA.

Ane§avdépa NouAdkn-BouTupa
KaBnyntpia >xoAng¢ Kaddwy Texvayv AlG
levikn [papuateac A2, TeAdoyAeiou I16pduatog AMNG

2 Baaoifing BaoiAikdg, Chronicon, 2014, 65.
3 Tiavvng BapBepng, Chronicon 2014, 75.
“Tiavvng BapBépng, 6.n.

KOSTIS GEORGIOU

"What is art for a creator? It is balancing on a taut rope.
A daily anxiety-laden attempt to recall private thoughts
and foggy visions to the surface from the darkness of
his existence, which he will ‘freeze’ into stable images in
order for them to subsequently create fields of action for
many others” (Kostis Georgiou, Thoughts, 2010, Chronicon
2014, 47).

“What is an artist's position? Does the artist, when it
comes down to it, sketch out the extreme boundaries of a
great fraud, or does he record the vibrations of oncoming
evil? Or perhaps he is the one who, like a lightning rod,
absorbs all the afflictions of a suffering society, maybe
even in order to cast them out?” (Kostis Georgiou, October
2010, Chronicon 2014, 130).

His exhibition ENIGMA at the Teloglio Fine Arts Foundation
reveals a distinguished artist, painter and sculptor, a creator
who is characteristic of the nineties’ globalised conception of
art, with an international education and who is exceptional-
ly active worldwide. Returning to Thessaloniki, his ancestral
home and where he started off many years ago, the artist
today, in his brilliant maturity has had an exceptional corre-
sponding progress in both the apparently different forms of
painting and sculpture: the same lines of inquiry, the same
metaphysical worries, the same personal myth creation and
choice of sources, are transferred impressively and effort-
lessly from two dimensions to three-dimensional space, in
each instance making the best of the special requirements
of the form.

Without any particular goal in mind, but rather from a se-
ries of exceptionally good coincidences and contemporane-
ity, the artists showcased by the Teloglio in 2018-2019 are
linked in a magical way by poetry, particularly that of George
Seferis: Prekas, Sorogas, Tsalamata, Arfaras, Vlassis, Vaitsis
and finally a show dedicated to Seferis himself, where lead-
ing contemporary Greek artists are inspired by his poetry,
joining the language of visual arts with the highest of poetical
discourse. "Whoever loves painting, knows that it flows from
words, from poetry”, stated Gaston Bachelard, the French
philosopher, in his book The right to dream’. Only, in the case
of Seferis, it isn't the painted interpretations of the poems
that count: it is the interpretation of our selves, not that self
that created them, but the self that reads, sees, listens. It is
this principle of Seferis that appears to be embraced by Kos-
tis Georgiou, whose exhibition is by fortunate happenstance
hosted in parallel with the Seferis exhibition at the Teloglio.

' Le Droit de réver (Paris, Presses universitaires de France, 1970,
15-16).

17



18

Kostis Georgiou was a student of Mytaras and Kokkinides
at the ASFA, where he started out in painting, revealing him-
self to be a romantic expressionist with eclectic kinships and
preferences that he has never hidden: his admiration for Wil-
lem de Kooning and Francis Bacon; for Chaim Soutine; but
also for Bouzianis; for Spyropoulos. Gifted with exceptional
draughtsmanship, with strong, pulsating, often aggressive
colour - vivid greens, reds, yellows, worked with a thick im-
pulsive gesture, his painted propositions are transferred with
passion and intensity onto the canvas; oscillate between the
figurative and the abstract.

He is indifferent to descriptiveness, likeness, or to realistic
elements of the male, the female or even the animal form.
“What | seek is power; the mystery and dramatic condition
created by thoughts, internal voices, hidden messages that
hover around us like ghosts in the space”; (K. Georgiou, EGO-
MION, London 2017, 12).

Screaming popes, collectors wearing ties (a sumbol of clas-
sist behavior) next to sculptures on pedestals - the object
of the collector’s passion, female portraits with symbols and
dream writing — memories and references to Marc Chagall,
which spread out before the viewer his fears and hopes, his
poetic universe, themes related to the Mediterranean, his
roots, bulls, bull-dancing, horses, ships, secular universal
elements, a complex world of symbols, which each of us is
called upon to read in their own private manner according to
the baggage and the experience we have.

Rhapsody of the Presentis a Dreamland, an immense frieze in
black and white, with all the stresses and anxieties of its cre-
ator's world, full of passion, pain, heartbreak, but also opti-
mistic that there might be a salvation, includes elements that
will become independent in his other works, that will further
evolve and lead to new paths of inquiry: e.g. the bicycle rid-
er, or even the birds, his most recent creation, a multi-panel
piece shown for the first time at the Teloglio exhibition.

Georgiou’s painting may impose itself with his dynamic use
of colour and draughtsmanship, but it is his sculpture that
was, from the start, that which is indelible and characteris-
tic and has rendered him recognizable to the viewer's visual
memory.

Highly skilled in draughtsmanship and communicating with
his viewers, at an early date he comprehended and sought
out the creation of sculptures for public spaces, whatever
those might be (parks, squares, foyers, hotels, museums, gal-
leries for older types of art etc.), not only in Europe, but on all
the continents, and along this route he also collected experi-
ences, knowledge, inspiration and techniques, which led him
along many other ‘journeys’ In sculpture he crafted his own
language and themes from an early stage, tirelessly insisting

2 Vassilis Vassilikos, Chronicon, 2014, 65.
3Yiannis Varveris, Chronicon 2014, 75.
“Yiannis Varveris, ibid.

on his laborious involvement in crafting the result: anthropo-
morphic, with simple red forms that “blossom out of a black
shell greeting the world"? (see the Galileo sculpture) and an-
imal-like creatures, bulls, bull-dancing, horses, dogs, rhinoc-
eroses, acrobats, dancers and balancing acts (see also Picas-
so’s love of the world of the circus) in metal, in aluminium
with bright colours: red, yellow, blue, the silver of aluminium,
polished surfaces, minimalist forms, fluid as they slide one
into the other (see also the marble sculptures of Kan Yasuda
from Japan). Daring deformations of shapes, extremely tall
quadrupeds, like shiny balloons all ready to take off, or al-
iens that have only just landed; immense flowers and fruits
impose their own set design on the surrounding space; a the-
atricality nobody can ignore: imposing, playful, pop, but also
threatening or even ironic, and yet also comforting / optimis-
tic. In line with a Horst Antes or a Thomas Schitte or even a
Stephan Balkenhol, according to Yiannis Varveris, Georgiou
appears constantly to be in a form “mental decompression”?,
like his hedgehog that propels its quills explosively; like the
dogs that lift their heads while sturdily standing on all four
legs (is the stance threatening or begging?); like the acro-
bats that propel themselves to heights in daring formations.
A world built on the balance of contrasts — with an obvious
preference given to high wire balancing, a constant musical /
dance position / lifting of figures that function in the direction
of the overall work (see Wagner's Gesamptkunstwerk), as
rhythm, music, movement, symbol poetry activate the view-
er's senses, giving shape to their existential worries (see the
Seven Muses, a kinetic group shown for the first time at the
Teloglio).

According to Yiannis Varveris, Georgiou “creates musical art
that is both haughty and humble. Haughty because it has a
cuttingly moral dignity and humble because it approaches
you in such a congenial manner that it makes a clear state-
ment to those encountering it for the first time and yet has
riches to provide to an initiate"*

His art therefore addresses viewers' senses, their emotions,
inviting them to penetrate the atmosphere of the work, avoid-
ing a rational approach to the topic - open to any way view-
ers freely choose to understand them, winning their inter-
est by his work’s communications potential: “let painting/art
speak to you", give your own solution to the ENIGMA.

Alexandra Goulaki-Voutyra

Professor at the School of Fine Arts of the
Aristotle University of Thessaloniki

General Secretary of the B.o.D. of the
Teloglio Foundation AUT
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levikd Mpo&eveio Tng EANGS0q
KwvoravrivodnoAn

2TaupodpouI Ty Aawy, NoAITIoUWY, yAwaoowy, [16AN 1aTopIKA 600 Kal uovTEpva, N KwvoTtavTivounonn
Ba unodexBei yia npwTn hopd TNv EkBean «ENIGMAY» Tou 1BV kaTagiwpevou kanAiIrexvn KwaTn
lewpyiou.

H atouikn autn ékBeon Eekiva To Tagidl Tng and pia €tepn 10TopikN N6AN, TN Becoanovikn, énou
Ba exTebei oTo TeAndyneio 15pupa Texvwv Tov Mdio kal ev ouvexeia Ba petadepBei oTov enduevo
oTaBud Tng, TNV KwvoTtavTivounonn, und Tnv alyida Tou Ziopavoydeiou Meydpou Tou levikou
Mpoteveiou TNC EAAGSAC To Nnpocexéc MBIvonwPo.

EibIkdTEPQ, TO KOIVE Ba €xel TNV eukalpia va Baupdaoel €pya nou ekdppdalouv TNV ouaia TNG oUyXpovVNg
kanAIrexvikng dnpioupyiag otnv EAAAGda. ‘Epya yAunTikng, {wypadikng KaBwg Karl pia Tavia pikpou
uAKouG, Ta onoia Ba ekTeBoUv yia npwTn hopd aTnv Toupkia kal e1dikoTEpa oTNV KwvaoTavTivounodn,
odokANpwvovVTag Kat auTov Tov TPOMo To 0d0INoPIKG Tou KadAImrExvn and 6Aeg TIC NPWTEUOUCEG-
noAImaoTIkoUg 0TaBuoUg Tou KOOOoU.

>To nAaiolo auTo, eipacTe 1BIaITEPA EUTUXEIS yia TNV yOVIUN CUVEPYAGIa pag kal TNV ePnigTooUvn nou
€de1€e 0 kanAiméxvng Npog To eviko pag Mpoeveio kal yia Tov Adyo auTo Tov euxapioToUpEe Bepua.

T{wpTiva ZouATavonoUnou

[evikn Mpdéevoc Tng EAAadog atnv KwvatavTivounonn

Consulate General of Greece in Istanbul

Crossroad of civilizations, historic city and at the same time contemporary, Istanbul will welcome the
exhibition ENIGMA of the internationally acclaimed artist Kostis Georgiou

This solo exhibition, will begin its journey from another historic city, Thessaloniki, where it will be
presented at Teloglio Fine Arts Foundation this Spring and it will reach its final destination, Istanbul,
under the auspices of the Consulate General of Greece next Autumn.

More specifically, the public will have the opportunity to admire pieces of art, expressing the essence
of the Greek contemporary artistic creation. Sculptures, paintings as well as a short animation
film, will be presented for the first time in the capital of Turkey. In this way, the artist completes his
travelogue across the world's cultural capitals.

In this context, | am particularly pleased for the fruitful collaboration and the trust shown by the
artist at the Consulate General of Greece and for this matter we warmly thank him and wish him an
inexhaustible source of inspiration.

Georgina Soultanopoulou

Consul General of Greece
Istanbul



§5;<65 cm:{.' '

\OILON CANVAS |

'I,p'_ 21




22

MANAQPA

YTeddvi yvnpng otnv Mavéwpa kataBéaTe
6nol eaeic nou auBadidoare!

270 ouvTpiPpIa BpnvnaoTe Tov Einacuo

Kopwva aTto NnAnkKio TnG analoveiag oag
dAdunoupo BpiduBou oTa xépia Tou TEPATOG
nou To Xop€ware oTIC 0€eIdbwuéveg NodIiEC aag.

PANDORA

All you who were impertinent should lay

a wreath in memory of Pandoral!

Amongst the wreckage you should mourn your pretentiousness
a crown on the peak of the cap of your arrogance

a triumphal pennant in the hands

of the monster which you dandled upon

your rusty aprons.



AENAON
184x120x60 cm
POLISHED ALUMINIUM 23
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Hyepovia Tng Aneikéviong o1o £pyo Tou KwoTn Mewpyiou

Tou KoTa MNouAiduou
[pUTavn
Eupwnaikou lNaveriarnuiou Kunpou

TakTikoUu Méfouc Tnc Akadnuiag Ermotnucyv & Texvav Tn¢ Eupconng

H deivoTnTa Tou KwoTn Mewpyiou VavacTaTwvel To BAEuua
Kal, ouvakonouBa, va epeBicel e BILUATIKO TPOMO AYVWOTES
NTUXEC €VTAONC KAl CUYKIVNOIGKNS hOPTIONG, CUYKPOTET £va
€idoc povadikng aneikéviong adid kal onTIKAG avTioTIENG
OTOV KOO0 TOU aUYXpOVOoU CUCTNATOC algBNTIKAG.

‘Onwcg o Francis Bacon eixe anoppiwel TNV adnynuatikn
(wypadikn, €101 Kal 0 Mewpyiou napauopdwvel Npdowna,
UAN Kal XWPO, CUMKETEXOVTAC - e TN 8IKNA Tou noAUTpornn
MPOGEYYIoN - GTNV avTICUPBATIKA JeTAoTaon TNG UANG, wg
eniong kal TG ouvexoug dlaoToANg Kal dlakAadwong Twv
anEIKOVIOEWY TOU XpOVOU Kal TOU XWPOU.

H napaudpdwon otov lewpyiou anoTtedel Tov aywyIuo un-
Xavioud nNou eniTpénel oTo BAguua v avakadUwel TNV eiKkéva
TOU ECWTEPIKOU KOOUOU. 2€ Ia ENOXN MouU e adikaioAdynTn
eukonia ekTiBevTal Epya g EKBECEIC Kal BNUOCIOUG XWPOUG,
0 KwaoTtng lewpyiou éxel Tn oUveon V' anodelyel TN ou-
unAeyuaTikn NAgI0d00ia Tou €IKAOTIKG ayopaiou, auTov TO
XPOVIO ENAPXIWTICUO UIag GVEU NMPONYOUUEVOU UMOTEAEIAG
Kal unakong aTo «BICIKEV» TNG ayopac.

O lewpyiou bev emingyel TN GaIvVOUEVIKOTNTA EVOC TAKTOMOI-
NUEVOU, av OXI anAOUGTEUPEVO KOoUoU. TouvavTiov, avadntd
Kal anoTunwVvel TNV NPoonTIKA evog a parte ad totum. EEoU
Kal N popdonoyia Tou evraTikonolel Pe 1d1aiTepn Suvaikn
TNV KAiuaka TNE dlIEyepoNg Twv aloBnogwv.

Tautoxpova, anokadunTel TNV 0EUTNTA TwWV AIOBNPATWY Kal
TwWV aloBnoewy, og TETolo PanioTa BaBuod woTe To BAgUUa
va eival oe Béon va dleiodUoel aTNv NoAuUNACKATNTA TwWV ON-
ueiwv kal TNG duciofoyiag Tou owPaTog, APeca ouUVOEdEUE-
VWV E TNV eUEPEBIOTOTNTA Tou (wypadou. MNapadnnna, ol
ev Adyw Bepenicddelc apBpwaoeig evog noAUNAoKouU EIKaaTI-
KoU KOOPOU avadelkvUouy TNV NYEUOVIa TNS aneikdvIoNg w¢
oUvBeTNC popdonoyiag eiTe TOU PETAOXNUATIOWOU TNC EIKO-
vag O€ |Ia opyavikn diaTapaxn Tou onTIKou nediou, iTe TNG
€UdUTEUONG, TNG WETADOPAG Kal TNE ANGBECNC WIAG UVAING
EYKATECTNEVNC OTO a0TABEC Napdv Tou oUyxpovou PBIOKo-
gLou.

0 Kwotng lewpyiou Béner va Sei€el nwg o KOOUOG Tou £ni-
OTPEDEI GTNV OPYAVIKA TOU KATAOTAON [E TN CUVEPYIA TNG
peTaudpdwoNng Twv NAACPATWY Kal TNG avaaToXaaTIKNG
Tou davraciag. O kKGoPOG TOU - MOU MOINTIKG NMapangunel
OTOV 2axToUpn Kal €IKacTIKa aTav Bacon - nacxicel yia éva
péyioTo aioBnpa ovrodoyikng cuoneipwong TG UANG Kal
Twv UAikwy aida kal nANPPUPIdag Se60UEVWV EIKOVWY, MOU
€X0UV WG UNOBEIYUATIKA aneikovion adevog TNV napadiayn

Kal eTepopopdia, adeTéEPoU To PeTaPopdIoUO TNG enda-
VEIOC KaBwCe kal TNV BIaxXuTa napapopdwTikn (Und)Bson Tou
Béuarod.

‘Ofog auTodg o kooPog Npokadel pia évraon avtidnwng oTnV
OMTIKA avayvwan, N onoia ge ouvduaouo e TOUC UNaiviy-
HoUC TwV DWTOOKIGOEWY Kal TIC MPOCANMATIKES IBIOTNTES TOU
XpwUaTog (181aiTEpa TOU KOKKIVOU), UMOXPEWVOUV TO NMPOOE-
KTIKO BAEuua va napeloduael e €viovo TPOMo OoTa onal-
VOUEVA TWV EKTETAPEVWV MEPIOXWV TNG (WNC Kal Tou Biou.
YUV ToIg aAAoIg, N ev NOYW Napeioduon, WE evvoioAoyIKN Ka-
Tnyopia, unopei va cufAdBel TNV avakTnon Tou anwAiecBé-
vTOG dhaopaTtog Twv noAdandwy, ETEPOYEVWV NANV OUWG
oUPNAEKWY NTUXWOEWY TNC EUNeIpiag, Nou aTov ewpyiou
enéxouv B€on BionoAImiKNG evonuiag.

Mpokeiral, TeNika Kal katd BaBog, yia éva noAuuopdIKd
corpus - yaunTiké kal {wypadiko - nou unodnAof 6Ti Ta npdy-
para n o K6opog epdavidovTal KaTw ano pia annn diacTtaon,
KATW ano éva kaivoupio dwc. Mia eikdva enikanUnTeTal ano
TNV avapvnon piag anang sikévag, piag anAng aioBnong (yia
va daveioToupe Tn yAwoaoa Tou Umberto Eco), 6rou To Béua
unopei va eival andoTe o Aiag peETaUopPWUEVOG 0E TaUpPo,
andoTe n UETAdUOIKN UNGCTACN TOU ViyavTiaiou ayyedou n,
akoua, Kal ol NapapopdwWUEVES NPOCWNoYPadiec Kal Ta ou-
unAéyuaTa Twv akpoBaTwy.

H TexvoTponia Tou KwoTn Mewpyiou poiddel va 8éder va eni-
Banel Tn BaBia ekeivn yvwon TNG QOKNTIKNG JETAPCIWONG
nou avatpéenel Ta oUvopa avapeoa oTo avBpwnivo Kal To
Bnpiideg, oTo €Adoyo Kal To TepaTwdeg. KaBwg S1aBETel
TNV 18100UYKPacia TNG WUNG anokdAuwng, e€aneidel kaBe
dlakoounTIKG oToIxXelo, kaBe Béaon Tou enindacTou, via V'
avadei€el To vonua TNE eunelpiag peoa ano TN AENTH WUXN
TNG €IKOVAC, JETOUCIWVOVTAG ETAI OE AneEIKOVION TO IBiwa
Tou oUyxpovou BionoAimikoU Xwpou JE TIC Napadoleg dia-
OTAQUPWOEIC TOU.

H nyepovia TNg aneikoviong - w¢ €IKGVA AnouUaTIKONOINONG
TNG NpayuaTikoTNTag adid kal wg unépBacn Twy, lato sensuy,
napanfiaywy TNS aoTIKAG Kal TNG JETAVEWTEPIKNG JuBofo-
yiac -, ouvioTa auBevTikn avTnpita, Evav ainBivo 6o Kal ex-
OTATIKG XapaKTAPa Tou Udoug Tou dnpioupyau.

Ta €pya Tou dilaBeTouy dUvaun cuvduacpEvN E BNUIOUPYI-
KN EUPNUATIKOTNTA, KABWCE KI' eKefvn TNV eupuBpia npooap-
MOoYNC TWVY avanoyiwy OTIC ONTIKES Ywvieg 6Aou Tou nivaka.
Akoua kal To XpWHa ekpépel TNV katadnnAn avanoyia kai,
ouvaua, TIC GWTIOTIKEG dlavoielg, kupiwg éTav o dnuioupyog



ENIXEIPEl adevog TNV avelpean evog VEOU Kavova aneiko-
VIONC EPYPUXWV Kal AWUXWY NPayuaTwy, adbeTéPou TN pN-
€ikéNeuBn eikdva TNG oudneimoupyiag Twy noAdanAwy Kal
ETEPOYEVWV KOOUWV.

‘Onn auTh N NPooNTIKA cuvudaiveTal GPPNKTA UE TIC EVTO-
VEC QVTIBETEIC, UE TIC WUXPEC Kal BEPUES AMOXPWOEIS Kal
XPWUATIKEC (LVEC, 0 OMofeC GUVUNAPEXOVTAG EVEPYOMOIoUV
TNV ONTIKA vonon. Ano noAAéc andwelg, oTa €pya Tou KwaTn
lewpyiou viveTal autd akpiBwg nou diatunwvel o MNAwTivog
(EvvedBeq): n opopdIa Tou XpouaTtog ivar anin otn popdn
TNC Kal OUVENEIQ TNG ENIKPATNONG NAVW OTN OKOTEIVOTNTAG
TN UANC WECW TNG Mapouadiac Tou GwTog, To onoio €ival
acwparto kal Adyog karl Eidoc.

KanniepywvTag To ounpikd «odUvnal nenapuévos» anna
Kal TO anpoodOKNTO OTIC NOAUAPIBES EPUNTIKES TOU Kal LN
aneIkovioelg, ol onoieg nviyovTtal otny TpaxutnTa Tou BIo-
KOOWOU, N aioBnTIKA Tou lewpyiou anoTtedei pia andvrnon
oTnV £peBWBN NAeupd Twv dura mala TNE (UETAVEWTEPIKAG
WPAOTNTAG.

Kal ToUTo enimuyxaveTal J€oa ano pia oeipd anokanunTIKWV
aneikavioewyv TNG, kata Baudelaire, «(odepng kal anuBpue-
VNC evATNTAC», aAAd kal TNS oUpnAoKNG evoTnTag (Ba npo-
0BéTape), 0TV 0Moia WoTOO0 EUMIAOXWPET N PUOTIKA WUXn
TOU KOOWOU TWV NPayUATwY.

H Bi6ppuBpun eikdva Tou Fewpyiou aneneuBepwvel 6An exel-
vN TN d6Uvapn Twv hUGCIKWY Kal JETAMUCIKWY NAACUATWY Kal
KaTaoTACEWY, EENEPVIIVTAC T aPXEYOVa EVOTIKTA UECA ano
oUPBona Kar aneikovioelg nou nNpoadidouv kaBonikn kai &i-
auyn a€ia oTn 81apBpwaon TNG HOPHNC.

EnmnpdoBeTa, £xoupe va kKavoule W' éva ouoTnua ocuvoniw-
OEWV MOU ENITPENEI VA NMPOCEYYIOOUWE TO BIApKnH €QYVIOUO
Tou aI08NTIKOU 181tuaTog Tou Mewpyiou péaa ano TIG «Aino-
Ta€leg TNG eikdvacgy, bnwc Ba TIc ovopale o Bachelard. EidI-
KOTEPQ OUWC Ba onpeiwva nwg o Mewpyiou gival ano Toug
€nNaxioToug dNuIoUPyoUG NoU EpuUNVEUOUY TNV UAN TOUG YIa
va Jnopouv Tedlika va Tn daudcouy, UETaUophwoouy Kal
dlanAdoouy. MpoKeITal yia Wia cuvBnkn - ECWTEPIKEUPEVN
N UN - NoU eVIOXUEl TO ekPavTIKO hAcUa TwV UoPdwV Kal
NTUXWOEWY TNC €IKOVAC Kal Tou yAunToU.

KovToAoyic, n «avayvwony dia Twy ouvoNAwWoewY ENITPENEI
Va EPUNVEUCOUE TOV KOOUO ToU dnpioupyoU e €va €ibog
onTIKNG noAucnpeiac woTe va avTiAndBouue To aieBNTIKO
npoTUMNO Kal BouIKG YeyovOG ONwY EKEIVWY TWV EUMNEIRIWV
Kal, Kupiwg, TNG NpwTonopiag nou enagia eknpocwnei o Kw-
oTNg lewpyiou, TOOO €vTOC OO0 Kal EKTOC TNG EAAGdac. Enel-
o akpIBwS 0Ta NPWTONGPA £pYa TOU, 0 KOOWOG doKIUAdeTal
Kal 6okIuAadel TIG onuaacieg Tou. AvakanUnTel, anoKpunToypa-
el Kal CUPETEXEI OTNV EpNveia Tou €pyou. AoKIUadel Ta
ouvaloBnuaTa Kal TIG aloBnaoEIC Tou, akdUa Kal Tov 810 To
Adyo Tou, KaBwg BpiokeTal oTnv andAuTn B1IGBeon Kal ava-
UETPNON PE TNV avapopdwaon TNG OMNTIKAG VONONC.

The Rule of Representation in oeuvre of
Kostis Georgiou

by Kostas Gouliamos

Rector

European University Cyprus

Regular Member of the European Academy of Science & Arts

Kostis Georgiou's skill at upsetting the gaze and, conse-
quently, of stimulating unfamiliar facets of intensity and
emotional charge in an experiential manner, constitutes
a form of unigue representation and also acts as a visual
counterpoint to the world of the contemporary system of
aesthetics.

Just as Francis Bacon dismissed narrative painting, so does
Georgiou distort faces, matter and space, participating — with
his own cross-disciplinary approach - in the unconventional
translocation of matter, as well as constantly expanding and
branching out the representations of time and space.

Georgiou's distortion acts as a conductive mechanism,
which allows the gaze to discover the image of the internal
world. In an age when works are exhibited in exhibitions and
in public spaces with unjustifiable ease, Kostis Georgiou has
the sense to avoid the complex-creating tendering of the
visual arts as cansumables to the highest bidder, this chron-
ic provincialism of an unprecedented subjugation and obedi-
ence to the "‘magisterial authority” of the market.

Georgiou does not choose the ostensibility of a world that
is tidied up but not simplified. On the contrary, he seeks and
records the perspective of a parte ad totum. From this his
morphology also intensifies with particular force the senses’
scale of excitation.

This entire world brings about an intensity of conception to
visual reading, which in combination with the suggestions
of shading and the uptake qualities of colour (particularly of
red), oblige the careful gaze to encroach forcefully into the
widespread areas that are signified in life and experience. In
addition to all else, this encroachment, as a conceptual cat-
egory, can conceive how to regain the lost spectrum of the
manifold, heterogenous and yet complex aspects of experi-
ence, which, in Georgiou, take on the position of biopolitical
indigeneity.

Itis, finally and in depth, a very polymorphic corpus - sculp-
tural and painted - that suggests that matters or the world
appear under another dimension, under a new light. An im-
age is overlaid by the memory of another image, another
sensation (if we are to borrow the language of Umberto Eco),
where the subject may at times be Zeus transformed into
a bull, on another occasion the metaphysical hypostasis of
a giant angel or, even, disfigured portraits and groupings of
acrobats.
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Kostis Georgiou's technique appears to seek to impose that
deep knowledge of ascetic elevation which overturns the
boundaries between the human and the beast, the intellec-
tual and the monstrous. As he has at his disposal the tem-
perament of raw revelation, he removes every decorative
element, every sight of the artificial, in order to highlight the
significance of the experience through the fine soul of an
image, in this manner he transubstantiates the idiom of con-
temporary biopolitical space with its paradoxical crossings
into figurative depiction.

The dominance of the representation — as an image of de-
mystifying reality but also transcending the, lato sensu, vari-
ations of the urban and post-modernist mythology - consti-
tutes a genuine buttress, a true as much as ecstatic feature
of the artist’s style.

His works have power combined with creative ingenuity, as
well as that functioning adaptability of proportions in the
visual angles of the entire painting. Even the colour bears
the right proportion and, at the same time, the illuminating
openings, particularly when the artist attempts, on the one
hand, to find discover a new rule for depicting living and
non-living objects, and on the other hand, the radical im-
age of the joint-functioning of multiple and heterogenous
worlds.

This entire perspective is inextricably woven into the vivid
contrasts, the cold and warm tones and chromatic zones,
which in co-existing activate visual thinking. In many ways,
Kostis Georgiou's works do exactly what Plotinus formulat-
ed in his Enneads: the beauty of colour is simple in its form
and the consequence of its imposing itself on the darkness
of matter through the presence of light, which is incorporeal
and both logos and Eidos.

In cultivating the Homeric obuvnar nenapuévog “afflicted by
suffering” but also the unexpected in his numerous depic-
tions whether hermetic or not, which are drowning in the

coarseness of the experienced world, Georgiou’s aesthetic
constitutes a response to the erebusic side of the dura mala
of (post)modernist rawness.

This is achieved through a series of revealing depictions of
what is, according to Baudelaire, the “bleak and bottomless
unity”, but also the complex unity (we would add), which,
however, the secret soul of the world of things likes to pen-
etrate.

Georgiou's biorhythmic image liberates all that power of
physical and metaphysical entities and situations, overcom-
ing the primordial instincts through symbols and depictions
that imbue a catholic and transparent value to the articula-
tion of form.

Moreover, we are dealing with a system of connotations,
which allows us to approach the constant purification of
Georgiou’s aesthetic idiom through the “desertions of the
image” as Bachelard would call them. Specifically, however,
I would note that Georgiou is one of the very few artists, who
interpret their matter in order to finally be able to tame it, to
transform it and to reform it. This is @ compact - internalized
or not — which supports the expressive spectrum of forms
and folds in the image and the sculpture.

In short, by “reading” the connatations we can interpret the
artist's world in a form of visual diverse meanings so that
we can perceive the aesthetic model and the structural
event of all those experiences and, mainly the avant-gar-
de which Kostis Georgiou represents with such merit, both
within and outside the borders of Greece. Because it is in
those avant-garde works that the world test itself and tests
out its meanings: discovers, decodes and participates in the
interpretation of the work; tries out its feelings and sensa-
tions, even its own discourse, as it finds itself at both total
disposition and confrontation through the reformation of its
visual cognition.
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MIATIAAH MAMANIKOAAQY
OucoTiuog kaBnyntng latopiag Tng Texvng A.I1.6.

KQXTHZ FrEQPrioy
«AINIFMA»

H véa dnucoaia ékBeon oTo TeAnoyneio 16pupa Texvawv Beo-
oanovikng e Tov TiTAo «Aiviyua» Tou (wypadou kal yau-
ntn (kar ox1 pévo) Kwaotn Mewpyiou pe épya kaBe Aoyng and
nonnég NepIGdOUC TNG EVTUNWAIAKNE TOU KAPIEPAG, ENITEIVEI
aKOUN NEPICCOTEPO TOV NPORANKATICUO ag yia TNV oUTwWC
N aAdwg aviyuaTikn kal noAucnun 81daTacn Twy EpywY
Tou. Afna dev NPOKEITal OVO yia «duavonTa» €pya, Mou 0T
KATW- KATW efval kKaBnkov Twv KaAAITEXVWVY vVa ENIBIKOUY
WG UEPOC TNC, EIKAOTIKOU TUMOU, MPOCWIKAG «BIaAEKTIKAG
TOUG Kal TNG cuvopiAiag Toug PE To Koivo, aiid kal TNG npo-
onaBelag Tou YVNOIOU Kal JOVTEPVOU dnpuioupyoU yia TNy
«aalPETIKOTNTA» TNC EKPPAONG, MPOKEILEVOU VA Opyavo-
o€l kal va avanUoel Tov €IKAoTIKG Kal YAUNTIKO TOU XWPO.
Eival pia diadikacia nou o kaddiréxvng oTtoxeUel acdevog va
enéyEel TN UopdN Kal To avTIKeiuevo, anefeuBepwvovTag N
nepikagiovTag havTaoTikd N NPAyUaTIKG XWPOo Kal aheTEPQU
Va eKPAcTEl e BACN TIG APXEC TOU APXITEKTOVIKOU XWPEIKOU
BnuaTiouou.

0 Kwotng lewpyiou and ta npwTta BrpaTta TN KanAmexvi-
KNG TOU nopeiag €dei€e 611 Tov anaoxonel noAu coBapd To
npoBANKUa TNG OXEONG TNG WOPMNE UE TO XWPEO Kal ENNPO-
oBeTa To B€ua yia To NWg Ba avTiyeTWNicE! To NPGRANUG,
rou opiCeTal anod TIC OXETEIG TOU QVTIKEIUEVOU JE TNV Kivn-
on, TO XPWKa, To GwE Kal To ufikd. 210 «Aiviyua» o BeaTng
Ba dianioTwaoel auth TNV €€AIPETIKNC ONUAciac nopeia Tou
kanAiréxvn. Katapxnv 6eixvel 6T géReTal TN Jopdn, 6, Ti Kal
av auTn avanapioTad, e€epeuvaVTag e UEBOBIKG TPOMO TO
XWPO, TOV OYKO, TN WA, TO XPWHa, TN YPAUKN TNV Kivnon
Kal 6, Tl €XEl OXEON JE NPOONABEIEC NoU anookomnouy va -
00UV XWPOXPOVIKNA Kal TauToxpova WETaduaolkn diactacn
oTa €pya Tou. E€0U Kal o aiviyuaTikdg XapakTnpag Twy €p-
YWV TOU, MOU WG E0WTEPIKG, BaBUTEPO VONPa xapicel kal Tov
TiTAO oTNV TwpPIvH €KBeaN.

O1 adeTnpieg Tou €pyou Tou unopouv ua avalnTnBouyv aTIC
anapxeg TNG oUyxpovng {wypadIKng kal YAUNTIKAG, A.X. oTOV
Marig, otov NoAvTe, 1 otov PovTéy, anna kai oe kanAITéxveg
nou avAyayav To €pyo TEXVNC oTn adaipa TNg andAuTng
UMOKEIUEVIKNG eUNelpiag kal Ekpacng n To Bewpouoav wg
anoTéAeoUa PIag «E0WTEPIKNG NAPOPUNCNG» N E0WTEPI-
KNG avaykaloTnTag, 6nwg Ba To ovouade o Xavpix BeAdAly,
N onoia kaTta kavova dIakpivel TNV TEXVN TOU MPWIKOU Kal
UCTEPOU PovTepVIoUoU.

QoT6o0, 0 Mewpylou eival évag oUyxpovog kKadAITEXvVNG, Mou
adouykpaleTal To NpoBANUATIKG Napdv Kal To anoditel e
Tn yAwoaoa TnS ainBeiac. Eival o kanAiméxvng nou cuykedha-

Aaiwoe e TpoMo YOVIUO Kal anoTeAecuaTiko Wia napadoon
nou nBene Tn yAunTIKA va avantUooeTal Io0dUvapa e
(wypadikn, divovTag véa nvon ae €pya nou unopouoav va
ekdpaoToly eAeUBepa oTo dNPBGCIO XWPO, dNAadn oTnv idia
TN GUaoN, IKAVOMOIWVTAG JUE UovVadIkd TPOMO analTACEIS, MoU
BaaciCovTav o€ ONTIKEG, XWPIKES Kal QNTIKES A&lEC.

Eival pia Téxvn, mou EpxeTal va avaTpEwel Nanieg ouvnBEIeg
Kal va BwoEl €pya 6nwg eKelva, mou, av Kal oxedliaaTNKav yia
e€wTEPIKOUC XWPOoUg, olalouv oav (wypadiéc ae TeNdpa
N XpWUaTIoTa avayauda, evw ekeiva nou npoopidovTal yia
E0WTEPIKOUC XWPOUC Va NPooopoialouy e (wvTaveg yau-
NTEG LopdEC. Kal aTig BUo NePINTWOEIG EXQUUE €pya, MOU
npoadEPOVTal GE Eva KoIVo, BIWACEVO Yia NPayUaTIKG avTi-
Keiueva TéxvNg, 6rou o kadAITéEXVNG NPayPaTika avavewvel
He Npoownikd TPOMo Toug NAyioug Kavoves TNG aloBNTIKAG.
Edw n onTikn euneipia ocuvbualeTal e ToV KOO0 TwV I0€-
WV Xwpic WipuBia kal nepitTad oTodidia, Nnapa e Tn diauyn
yAwaoa TNE E0woTPedoUC NapdPUNCNG.

EidikéTepa, o lTewpyiou deixvel éva veavikd evBouciaopo
JE TNV ayann Tou oTIC ToAunpeg mivenieg, otav {wypadi-
Cel, oTNV agenéPaaTn Kal NPWIKN, Ba Aéyape, kAipaka Twv
XPWHATWY, TNV ENAVACTATIKA 0pUN WE TNV onoia nepiypa-
el Ta BEuaTa Tou, annd Kal oTo PUBIKO MEPIEXOUEVO WIag
€lkovoypadiag, nou evioxUel EVTUNWOIAKA TO UUGTAPIO TWV
nivakwy Tou. Eival évag e€wnpayuaTikdg KGoUog, Nou Jold-
Cel e edianTikd Gvelpo Kal anokUnua uiag dhavraciag, nou
dlakpiveTtal yia TNV TOAUN Kal TNV ENIBETIKGTNTA G GAEC TIC
ddoeig TNG dnuioupyiac. MeTadopIKEG Evvoleg, apxaiol Pu-
Bol kar adinyopieg, peTaduaikda cUpBona, adbnynaoeig NavTog
€idouc Kal pavTaoTIKES I0TOPIEC Eival 01 EIKOVEC TOU, MOU E-
TahEPOUV TO KUPIapXo «vONUa» Twy £PYWV TOU, BOCUEVO e
ndoUalio xpwpa, adpeC nivenieg kKal ekbpacTiKN NANPATNTA.
‘Ona Ta napandvw npoUnoBéTouy pia oxedlaaTikn eueni€ia,
EUPNUATIKETNTA, EMIBEEIGTNTA 0TN oUVBEDN Kal EKPACTIKA
dUuvaun, Nou o kaAAITEXvNE ag diaBETel e To Napanavew,
onwc ol nadiotepor  peyanol kanAimrexves. O Mewpyiou éxel
cuveldnon Tou kadAirexvikoU Tou poAou Kal ekbpdaleTal e
Jia Gueon eikovoypadia, PE EVTUNWOIAKA UECA Kal UE |Ia
NpWTOYVWPEN OpUNTIKOTNTA. H avBpwnivn popdn eival Tdoo
oTN {wypadIkn Tou, 600 Kal 0TN YAUNTIKA Tou, «adnpnuévay
napapPopdwTIKa JoTiBa, unokaTaoTaTa UNAPEEWY, MouU ava-
{nToUV dIe€6doUC o aneiAnTIKa nepiBannovTa.

‘Ooo via Tn yAunTIKA Tou, Xwpic audiBonia napouciadel pia
evTunwalakn e€€NIEN. To xpwua cuvaywvieTal To UAiko, N
Kivnon eE0UBETEPWIVEI TOV OYKO, N I00PPOMNIa TWY ENi UEPOUC



nAaoTIKWV PepwV eival deiyua piag TéAsiag olvBeong, nou
w¢ oUvono dev avTidpa Kal 6eV «UNOXWEE» aTn BapUTnTa.
Y& noAnéC MePINTWAOEIC Ta avTIKElueva TNG yAUNTIKAG Tou
efval evteAwc davTaaTika N evTENWGS VEa N UN avTIKEIUevVaQ,
€V 0PIOPEVEC DOPEC 0 opdéc e€adavidovTal aTo XWPEo N
oTpoBInidovTal yUpw and Tov €aUTO TOUG, XWPIG va Xavouyv
TOV EyYEVA AUBOPUNTIONOG, TNV EIKOVOYPAMDIKN EMIVONTIKOTN-
Ta Kal To avTIouPBaTIkO oTIA, Mou €ival kal To Kupiapxo Udog
Tou kanAIméxvn og autoU Tou €idouc Ta €pya.

0 KwoTng lewpyiou napapével évag kanAirexvng Tou dnuo-
0l0U XWPOU Kal e dlaioBnTikn 1kaveTnTa. Ta ndvra o’ autoyv
unopoUv va avaxBouv oTn dnudoia odaipa €ite NpokeiTal
yia TN {wypadIkn Tou, Nou eival Jikpoypadieg evog KGGUoU
JE 101aITEPOTNTEG, ONWC Efval 0 ONUEPIVOG, NAAICIWUEVOG
ano6 dhpoUdika oUuBonia kaBe AoyNg Kal e HopdES va alw-
poUvTal OE anpoadIGPIoTO XWPO, OXEDOV XWPEIC MPOOMTIKA
nMou Napanéunouy O Jia Jn npayuatikotnTa. AAAG Kal Ta
yAunTa Tou, IKPG N Peyana eival NpoopIoUEVA VIa XWPOUCG,
enelBepouc kal agvaoug, e UopdEC nou diakpivovTal yia Tig
dPAATIKES KIVACEIC Kal TNV EENPETIOVIOTIKA dUvapn.

0 Kwotng lewpylou eival évag npayuaTikdg noiNTAg, Nou
peTaNAGBEl TNV NPAyUATIKOTNTA OE apEva dPAPAaTIKWY EEE-
Ai€ewyv, Npocbokiwy, adfa kar angpavrng ouvalioBnNuaTike-
TNTAC.

MILTIADIS PAPANIKOLAOU
Emeritus Professor of Art History at the AU.T.

KOSTIS GEORGIOU
“"ENIGMA"

The new public exhibition at the Teloglio Foundation of the
Arts in Thessaloniki entitled Enigma by painter and sculp-
tor (and much more) Kostis Georgiou with all sorts of works
from many periods of his impressive career, increases even
further our consideration of his works that are already enig-
matic and contain multiple dimensions of meanings. But this
isn't a matter of works that are “hard to comprehend”, which
itis the duty of artists to seek as part of their visual arts per-
sonal dialectic and their discourse with the public, as well as
the effort of a genuine and modern artist to achieve an “ab-
straction” of expression, in order to organize and analyse his
visual arts and sculptural space. This is a process by which
the artist aims on the one hand to control form and content,
liberating or encasing real or imaginary space and, on the
other hand, to express himself on the basis of the principles
of architectural spatial pacing.

From the first steps of his artistic progress, Kostis Georgiou
has shown that he is that he is very seriously engaged with
the problem of the relationship of a form with space and,
additionally, the issue about how to deal with the problem,
which is defined by the relationships of the object with mo-
tion, colour, light and matter. In Enigma the viewer will ascer-
tain the artist's exceptionally important progress. To begin
with, he shows that he has respect for form, whatever that
might represent, investigating space, volume, mass, colour,
line, motion methodically along with whatever is related to
the attempts to give a spatiotemporal and at the same time
metaphysical dimension to his works. This is also what gives
rise to the enigmatic nature of his works, which as an in-
ternal, deeper meaning, also gives the present exhibition its
title.

The starting points for his oeuvre can be sought at the be-
ginnings of contemporary painting and sculpture, e.g. Matis-
se, Nolde, or Rodin, but also in artists who took the work of
art to the sphere of absolute subjective experience and ex-
pression or considered it as a result of an “internal impulse”
oran internal necessity, as Heinrich WolLfflin would consider,
which predominantly distinguishes the art of early and lat-
er modernism. However, Georgiou is a contemporary artist,
who listens to the problematic present and renders it in the
language of truth. He is the artist who put together in a fer-
tile and effective manner a tradition that wanted sculpture
to develop in manner equivalent with painting, giving a new
breath to works that could express themselves freely in a
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public space, in other words in nature itself, satisfying requirements that
are based on visual, spatial and tactile values in a uniqgue Manner.

This is an art that seeks to overturn old habits and to produce works such
as those that, even though t they were designed for exterior spaces, ap-
pear like paintings with wood frames or coloured reliefs, whereas those
intended for interior spaces appear like living sculpted forms. In both in-
stances these are works where the artist truly renews the long-standing
rules of aesthetics. Here the visual experience is combined with the world
of ideas without artifice or an excess of ornamentation, but rather with the
clear language of introverted impulse.

In particular, Georgiou expresses a youthful enthusiasm in his love of dar-
ing brushstrokes, when he paints, in the incomparable and heroic, we would
say, range of colours, in the revolutionary rush with which he describes his
subjects, but also in the mythical content of an illustration, which impres-
sively reinforces the mystery of his paintings. It is a world beyond reality,
which appears like a nightmare and the product of an imagination distin-
guished for its daring and aggression in all phases of creativity. Metaphor-
ical meanings, ancient myths and allegories, metaphysical symbols, all
kinds of narratives and fantastic stories are his imageries, which transmit
the dominant “meaning” of his oeuvre, given with rich colour, broad strokes
and expressive completeness.

All the above require flexibility in draughtsmanship, inventiveness and skill
in composition and expressive power, which our artist has in plenty, just like
great artists of older generations. Georgiou is aware of his artistic role and
expresses himself with an immediate iconography, with impressive media
and with an unprecedented headlong push. The human figure is both in
his painting and in his sculpture; “abstract” distorted motifs, substitutes for
existences, which seek escape routes in threatening environments.

Where his sculpture is concerned, without a doubt he shows the greatest
evolution. Colour competes with material; movement neutralizes volume;
the balance of the individual sculpted parts is a sample of a perfect com-
position, where the group does not react and does not “give in" to gravity.
In many instances the objects of his sculpture are entirely imaginary or
entirely new or not objects, while in certain instances the forms disappear
into the space or twirl around themselves, without losing the inborn im-
pulsiveness, the illustrative inventiveness, and the unconventional style,
which are the dominant style of the artist in these sorts of works.

Kostis Georgiou remains an artist of public space and with intuitive capa-
bilities. He can render everything to the public sphere, whether it concerns
his paintings, which are miniatures of a world of particularities, like ours is
now, framed by Freudian symbols of all kinds and with forms hovering in
an undefined space, almost without perspective, that reference a non-re-
ality; but his sculptures too, whether small or large, are destined for spaces
free and endless, with forms that are distinguished by dramatic gestures
and expressionist force.

Kostis Georgiou is a true poet, who transforms reality into an arena of dra-
matic developments, expectations as well as ceaseless emotionality.
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H EYAOTIA THX AHMIOYPTIAZ

01 BeBaidTnTeg ouvBAiBouv TN okEWn Kal TN dnuioupyia. Auth n Béon-Bewpnua eival o agovag
dpaong Kal 0 kavvaBog aTov onoio Kivouual and TNy NewTN oTIyuN nou BouTtnéa ota Babid vepd
TNG TéxvNC. Efval To kENudog evog ovaxikoU KOoPoU Nou avalnTd aneyvwaouéva Tov Nupnva TNG
unapéng Tou.

Kanoiol nioTeUouv 0TI 0 dNPIoUpyOC gival évag «neipayuévoc» Xxacouépne nou okaniel avapeoa
OTIC OTAXTEC PNNWGE Kal Bpel pia oniBa yia va avawel Tnv nina Tou. 2uvnBwe OPwe cupBaiver To
akpIBwg avTiBeTo. MoAAn douneld oe avBuyieiva nepiBanniovTa, okANPEN XEIPWVAKTIKN £pyaacia,
KOMWOoN CWUATIKA Kal WUXIKN, adlegoda, anoTuxieg. O dnuioupyog undapxel o€ eva nepiBanniov
0TO omoio N yn TpiCel kaTw and Ta Nédia Tou. To ayxog Kal N aywvia eival o pévigol cuvodoi Tou!
H &nuioupyia eival pia oduvnpr Npdagn, nou TIC NEPICOOTEPEC POPEC POKAVICEI oav oapdKl Ta Tol-
XWara TNg Ioopponiag Tou kanAImrexvN. XTNvV TExvN Bev Undpxel TiNoTe aTaBepo, TINoTe POVILO.
‘Ona petaBannovTal ev pinh odBaniuol kal 0 dNUIoUPYAC, 08 CUVEXN EYPHYOPON, KUVNYAEI TIC
OKIEC KAl Ta havTacuaTa nou atakTa nepvouV UnpoaTa and To TRITo Tou PATI. 2€ auTOV ToV KOOUO
TWV EIKOVWVY KAl TWV JUCTIKWY CUVEIPHWY NPEMEI vVa nojoVwael To S0V Kal TO 0UCIA0TIKO Kal va
anoBanel 6,11 axpnaTo Kal avouadio To onoio &gV UNNPETel To 6papd Tou. MNpénel va «AoyoKpiver
Ta havTaxtepd pnixdiunidia kar 6Aeg TIC oeIpnveg nou Unouna npocnaBouy va Tov napacUpouV
o€ Gokona kal pTnva naixvidia. ‘Evag aueifikTog aywvag Péxpr Tnv Tedikn AUTpwon, dTav To €pyo
anoKTAgl UNOOTACN Kal apxiCel va EKNEPNEI TIC MPWTEC Tou dovnoelc. H nio onoudaia oTiyun....

BeBaiwg oe voooUoeg Kovwvieg, cav TNV onpePIvi nou (OULE, KUPIapxXoUV Ol OEIPAVEC Kal Ta
yuandioTepd unokaTaoTaTa nou unoBadnovTar and dAoug ekeivouc nou yvwpiouv TN dUvaun TNG
TEXVNC KAl €X0UV 0av OKomod va TNV anoduvapwoouy NpowBwvTag Pia GTNVIAPIKN Kal eninedn
Ixvoypadia, Tounia oav coupwTnpl. To eundpio eival évag kandg Ndyog ekpauicuol cuveldn-
OEWV, TOOO TwWV KaAAITEXVWV 000 Kal 0wV ekeivVwy Nou oxeTiCovTal e TNV TexvN. [kadepioTeg,
BewpnTikal, nAcUaclor aoTol «auToxapakTNPICOPEVOl CUAREKTES Kal YEVIKWG KABE opdNG Kal-
POOKOMOI NoU auTonpoadiopidovTal wg eNaiovTeS Kal 18Ikl eV TIG NAEioTEC opPES Bev EEpouV
TI TOuC viveTal, cuvwaTidovTal aTa «oandvia» TN TExvNe. Ag Un Ancpovoupue Aoinéy GTI N TEXVN
avékaBev-anad Twpa akoun nepioodTeEPO- UNNPEE To kadUTepo aAnoBi kal To kaTaduyio Niow
ano To onofo kpUBovTal anavTeg ol novnpoi!l Mia paTid oTig ykanepi Kal Ta YouGEia Twv «UNTPOo-
nonewv» TNG TEXVNE Ba uag dwTicouv yia auTo Nou NpowBeiTal kal unoBanAeTal NPOG «KXPRoN».
Apkel va pnopei va Ta 6el kaveic... Yndpxel pia peyann napegnynaon 6cov adopd oTn dladopad e-
TagU TNC €PEUVAC YIa TO KalvoUpyIo Kal TO 0UCIacTIKG Kal TN NPOXEIPNE KAl aUnNXavng «npuwTorno-
piac» nou TIC NEPIOOOTEPEC POPEC €ival AVENAPKEIC «QUTIOTIKES» NMPOROAEC Kal MUPOTEXVALIATA
nou N Aduwn Toug diapkel TOOo 600 BpickovTal 0TO OTABIO TNG EKTOEEUONG.

‘Oco kal av n Ppéda TNE ENoXNG EMIBILKEI va eniBanier €va PovTéno TEXVNS GTO 0MNoio To anoTéne-
opa gival ave€apTnTo and TNV NPAagn kal 0TI To JOVO Nou PETPAE! eival N 16€a Kal N EvvOIa, EMNIUEVW
OTI N NpayPaTikn €peuva Ba Asimroupyel ndvra oe dAda nedia dpdong, 6rou N NPAgN, N &vvoia,
n npdtaon, N GavTacia, To OVEIPO, N NPWTOMNoPIa cuvunAPXouv Kal anoTedouv cUaTNPa agikv
APPNKTA CUVOEBEUEVWY ETAEU TOUG.

H npwTtonopia oTnv Téxvn eival Akpwe anapaitnTn, apKel 0 «NPwWTONdPoc» va €xel OUCIAOTIKO
Adyo, wayuévn BEon kal yvwon Yy auto nmou npoTeivel. Apkei n B€on Tou va unv anoTtedei pia
napaAnpnPaTIKn, IBpUPATIKA 0anouvedouoka... nou adopd Povo Tov idiol..

Map’ 6Aa auTd, €éxw TNV NenoiBnon OTI N TéExvN €xel TO BIKO TN TPOMO yia auTokaBapaon, nou
ENEPXETAI JEOO and To XpAVO O 0Moiog dpa KAaTaAUTIKG EeNepvVMVTAg TIG JOBEC, TIC EUMNOPIKES
OKOMIPJOTNTEG, TIC OTNWEVEG NPOBONEC Kal VevIKwE 6na Ta Bapidia Tou napdvTog XpGvou Nou eni-
X€IPOUV va TNV xanivaywynaoouyv... To BAENw To okoTadl, e Tpouadel, anna....aioiodo&w!

KQZTHZ TEQPTIOY



ENIGMA

THE BLESSING OF CREATION

Certainties crush thought and creation. This is the position / theorem which is the axis for action
and the grid along which I've moved from the first instant when | dived into the deep waters of
art. Itis the shell of a solitary world that desperately seeks the core of its existence.

There are those who believe that the creator is a “touched” time-waster, scratching between
the ashes in case he finds a spark with which to light his pipe. But usually the opposite is true:
a whole lot of work in unhealthy environments, hard back-breaking physical labour, exhaustion
both physical and mental, dead ends, failures. A creative artist exists in an environment in which
the earth creaks beneath his feet. Anxiety and stress are his permanent companions! Creation
is a painful act, which in most instances wears down the walls of an artist's balance like wood-
worm. In art nothing is stable, nothing is permanent. Everything changes in the blink of an eye
and the creative person is constantly alert, chasing shadows and ghosts, which flitter irregularly
before his third eye. In this world of images and secret associations he must isolate what is
necessary and essential and reject all that is useless and without substance and which does
not serve his vision. He must “censor” the bright ornamentations and the sirens that cunningly
attempt to sweep him away into pointless cheap games. It is an unrelenting struggle until final
redemption, when the work gains substance and starts to transmit its first vibrations. The most
important moment...

Of course in sick societies, like the one in which we currently live, what dominates are the sirens
and bright substitutes, which are subliminally imposed by those who know the power of art and
seek to weaken it, promaoting a cheap and flat tracing, as full of holes as a colander. Commerce is
3 good reason to corrupt consciences, both in artists and in those who are linked to art. Gallery
owners, thearists, rich urbanites “who call themselves collectors” and in general all forms of
opportunists, who self-designate themselves as connoisseurs and experts while in so many in-
stances have no actual idea of what's going on, gather in the salons of art. Let's not forget, there-
fore, that art has always been — and now more than ever is - the best alibi and refuge behind
which cunning people hide. A glance at the galleries and museums of the great metropolises of
art will enlighten us about what is promoted and submitted for “use”. All it takes is the ability to
see. There is a great misunderstanding as far as concerns the search for the new and substantial
and the rudimentary and awkward “avant-garde” which in most instances involves insubstantial
“autistic” projections and fireworks, whose glimmer lasts as long as the launch stage.

However much the fashion of the times may seek to impose a model of art in which the result
is independent of the action and the only thing that counts is the idea and the concept, | will in-
sist that true investigation will always function in other fields of activity, where action, concept,
proposal, imagination, dream, innovation coexist and constitute a system of values that is inex-
tricably interwoven.

The avant-garde is exceedingly necessary in art, so long as the “pioneers” have a substantive
reason, a well-thought-out position and knowledge of what they propose. So long as their posi-
tion does not constitute a delusional, institutionalized soap bubble... which only concerns them-
selves.

Despite all this, | am convinced that art has its own way to cleanse itself, that arrives through
the passage of time, which acts catalytically to overcome fashions, commercial concerns, set-up
promotions and in general all that weighs down the present time and which attempts to reinitin.
| see the darkness; it frightens me; but | am optimistic.

KOSTIS GEORGIOU
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COLLECTORS
80x80 cm
OIL ON CANVAS 37
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MAPKEAAA - EAMIAA TZIXAA

loTopikdg Texvng- Mouaeiondyog

ENA BAGPO XQPIZ TO ATAAMA TOY.
MIA IXTOPIA TPAMMENH AMO ZYT'XPONOYXZ KHNXZOPEX*

H eikdva evog ayanuaTog, necpévou nAidl anod To BABpo Tou
oe nepiontn B€on Tou Madaiou Padnpou, evog €pyou Tou
yvwaoToU kadAiréxvn KwoTn lewpyiou, nou €yive yia doya-
plaoud Tou ANPoU Kal Toug NoAiTEC TOU eKMEUNEl CNJEPA
nodnanAa unvupara. Eival n eikdva eveg €pyou TEXVNG, MoU
n «véEa» Tou B€on Bupicel apxaioug PUBIKOUG NPWECS, Mou
nTav enihopTIoUEVOIl Va NPOCTaTeEUoUV €0asl TIC NOAEIC Kal
TOUC KATOIKOUC, NpayuaTika pia eikova Byanuévn and apxai-
€C anelkovioelg o€ vopiouaTa kal addou. AAAWOoTE, N apXIKN
OKEWN ToU kaddIrexvn NTav va anodwaoel Tov apxaio duda-
Ka «Tanw», €oU Kkal o TiTNog Tou «PUAaE», mou Ba aTekoTav
oTnV €/0060 TNG onPEPIVAC NOANG Kal oTo AIAvi TNG, Mou
KaTa TNV apxaldTnTa ATav To Mo oNUAavTIkO TNG ATTIKNAG Kal
TO NpwTO TNG ABrvag. 2Uudwva Pe Tnv eAdnvikn puBonoyia
ano ekel Eekivnoe To pakpivo Tou Tagidl otnv KpriTn o Bnoé-
ag, yia va owael TOUC VEOUC Kal TIC VEES TNS ABrvag anod Tov
$oBepd MiviaTaupo.

‘Otav Tedika o «Duia&» Tou Mewpyiou oTABNKE OTN ONE-
piviy Tou B€on, ata TéAn Tou 2017, opiouévol, auToKANTO!
TIUNTEG (KAVOOPES) TNC BPAONC Kal TNC OUKNEPIHOPAC TwV
GANWY «avayvopioav» o' auTdv ToV «EKNTWTO Ayyeno» (Tov
Baiuova) TN xpIoTIavikng Bpnaokeiac, AsC kal eixav el oTov
Unvo TouG, oav 0€ Opapa, TN Hopdn Tou, TO XPWLA ToU Kal 0,
TI addo cUVOEETAl EIKOVOYPAdIKA [UE QUTN TN CUYKEKPILEVN
«Uopdr». To BEua Eenépaae kaBe Gplo. AnaoxdAnoe Tov ka-
BnuepIvo TUMNO, Ta PEOA KOIVWVIKAC BIKTUWGONG, TNV eANNVIKA
Boudn, Toug 1o0TopIkoUg TNG TEXVNG Kal 6Aoug Toug Napayo-
VTEC ekeivoug, nou Adivo nony dlauopdwvouy Tov «opidovTta
npooooKiag» Tou eupUTEPOU KOIVoU via TN dnudaia napou-
ofa TN oUyxpovng TEXVNG.

Anotédeopua. Ménn, Npodavwe NapaBpnoKEUTIKWY Kal na-
pPanoAITIKWY 0pPYavVWOEWY, DEV NEPIOPIOTNKAV G PaviIPETTa
Kal o€ UBPIOTIKEC BIaKNPUEEIC €N TOU OUYKEKPIUEVOU YAU-
nToU, anAd npoxwpnaay, UoTepa and UIKPO dIGCTNA, APXES
NG véag xpovidg (lavoudpiog 2018), oTn Biain kal e€opiopoU
napdavopn «anokaBnniwaony» Tou yaunToU —je TN BpNoKEUTI-
KN Kal npayuatonoyikn évvoia.

AuTn efval n onpepIvA €IKOVa, pia «UBPIC» yia Tov NoAImoud
pac. QoTéoe, ané onueiofoyikn anown N cNPERIVA EIKOvVa
TOU «EKNTWTOU» yAunToU and To BaBpo Tou, eival To «EP-
yov» autd kaBauTo (katd Tov HpdkAETo), mou onpaTodoTel
TN dpdon wW¢ okonod Kal diepeuva Ta «onuEeia», Ta avanuel o
€IKAOTIKO NEdIO, yia va anokopioe! OXETIKES YVwaelg. Me Baaon
Ta 6edopéva, To £pyo «PUNad» Tou yAunTn KwoTnh Mewpyiou

dev éxel onokANpwBei kal BpiokeTal o Wia diadikacia nAn-
POUG aMoKaTAoTaoNng KaBwCE I0TOPIKA UNAPXouV YeyovoTa,
«onpeia» Ba Ta ovouadav ol onuEeioAdyol, MoU NPoodEPOUV
véa epeBiopata (onTika, mpayuatodoyikd, noAimika, Bpn-
OKEUTIKG KAM.) kal eEnyolv TIC NPOBETEIC, TIC OKOMIUOTNTEG,
TIc nAnpodopieg kaBe AoyNg Kal cuvBEToUV og KABE nepi-
MTWON TO «6A0VY, MOU E Ta oupdpalopeva (A.X. To KoVwVi-
KO nepIBAnnov) npooBETouy aTo £pyo vEa vonuaTa.

AvapudioBnTnTa, €ival To anoTéAeopa piag npagnc, nou yia
TNV «epunveia» NnpoUnoTiBeTal n cuvepyaoia Twy popdono-
VIKQV XapAaKTNPIOTIKWY, TOU VONLATOC MOU EKMEWMOUY Kal TN
OKOMIWOTNTA TNG BPACNG Kal TNG CUKNEPIPOPAC TOU BEKTN
Twv NANPodoPIwY, MoU eknopevovTal and To €pyo. M’ adna
Aoyia, Ba pnopouae va loxuplaTei kaveig 6T o DUnakag Tou
KwoTn ewpyiou Ba unopouace va Peivel «wg exe, in situ, wg
papTupia pIag «61GBecNG» NPOCTAKTIKNG, KATECOXNV YVWPI-
Opa anoAUTAPEXIKNG OUUNEPIROPAC, MPOEPXOPEVNC WOTOCO
ano Aiyoug, aAna kal wg uiag vravTaioTikoU TUNoU €IKaaT-
KNG DPACNG OXETIKA |UE TO NOTE €va £pyo Bewpeital «ofo-
KANPWEVOY.

Twpa, wg npog To {610 To €pyo. Eival éva €Eoxo yAunTd 1600
Adyw TNG eVTUNWOIAKNS Tou oUvBeong, TNG enidoyng TNG
HopdoAoyiag Kal Tou Xpwuartog (evog éviovou, povadikou
KOKKIVOU), TNC MEPiEPYNC GO0 Kal TNG SuavonTng dWng Tou,
TNG NPOTIUNONG NPOC Ta adNPNUEVA XAPAKTNPIOTIKA, 6C0 Kal
¢ Npog TNV 6An oTacn Tou yAunToU, Mou and TNV MPwWTN
OTIYUN BECMOCE GTO XWPEO, EUPICKOUEVO avAPesa aTn yn,
Tov oupavo kal TN Badaoaoa. 18iwg Ta TunoAoyIka Tou Xapa-
KTNPIOTIKG, KUPIWC JE TIC ueyaneg hTepoUyeS, TNV Kupiapxn
Kal eEnonTIKN BEoN Tou KaBWE Kal N oKOMIUOTNTA TOU €pYOU
w¢ duAakag- ayyedog Tng noAng Tou Manaiol Mafnpou
vONPaTodoToUV e EeXwPIOTN onPacia To yAunTo, nou To
EVTAOC00UV WC €va anod Ta Mo EVTUNWOIAKa Kal kadUuTepa
noloTIKG unaiBpia yAunTa Tng veoenANVIKNG YAUNTIKAG,.

Tautdxpova, o «PuAac» Adyw Twv anpdPAENTWY YeYOVO-
Twy, Nou €dTacav oTo CNPEIo va napouv TN Popdn piag
oAokANPNG IEpOTEAEDTIAG and IEPEIC yia Tov «eCayVIOUO»
Tou yAunToU and Ta Kaka daiuovia, cuvdpael oTn diapop-
dwaon TNE EIKOVAC YIa To eNINESO TOU «NoAITIOUIKOU Nediou»
TNG VeoeAANVIKNG Kolvwviag, nou oUTwE N anniwg eival UEPog
TOU «uAikoU» Unodoxng TNG TEXvVNS oTN onpepivi EANada.

*YUudwva e Ta AEEIKA n A. krvawp 1 kivoopac (AaT. censor)
onpaivel TINTAC (katd Toug Pwpaioug). And Tn AaTivikn AEEN
nponABe o ayynikéc 6pog censorship = Aoyokpiaia.



MARCELLA - ELPIDA TSICHLA
Art Historian - Museologist

A PEDESTALWITHOUT ITS STATUE
A STORY WRITTEN BY MODERN CENSORS*

The image of a statue fallen beside its pedestal in a promi-
nent position in Palaio Phaleron, a work by well-known artist
Kostis Georgiou, commissioned on behalf of the Municipali-
ty and its citizens, today has many messages to transmit. It
is the image of a work of art, whose “new” position reminds
us of ancient heroes in myths, who were charged to guard
their cities and citizens for all time, truly an image taken from
ancient depictions on coins and elsewhere. In any case, the
artist's initial thought had been to depict the ancient guardian
“Talos", and hence its title “Guardian’, who would stand at the
entrance of the modern city and its harbor, which in antiquity
was the most important harbour of Attica and the first har-
bour of Athens. According to Greek myth this is where The-
seus set off on his voyage to far-off Crete, to save the young
men and women of Athens from the terrible Minotaur.

When, finally Georgiou's “Guardian” was placed in his cur-
rent place, near the end of 2017, certain self-appointed cen-
sors of the actions and behavior of others “recognized in this
the “fallen angel” (the demon) of the Christian religion, as if
they had seen in their sleep, in a vision, his form, his col-
our, and anything else linked illustratively with this particu-
lar "form”. The issue went beyond any boundary. The daily
press got involved, as did the social medis, the Greek Parlia-
ment, art historians and all those factors that more-or-less
shape the “expectation horizon” of the broader public about
the public presence of contemporary art. .

As a result, members of what are obviously para-religious
and parapolitical organizations did not limit themselves to
issuing manifestos and to abusive proclamations against
this particular sculpture, but proceeded, after a very short
period of time, at the start of the new year (January 2018), to
violently and by definition illegally “depose” the sculpture in
both the religious and the realistic sense.

This is the image today, “hubris” against our culture. How-
ever, from a semiatic paint of view, today's image of the
sculpture “fallen” from its pedestal, is a “work” in and of itself
(according to Heracleitos), which signifies the action as the
goal and investigates the “signs’, analyses these in an ar-
tistic field, to derive the relevant knowledge. On the basis of
the facts, the work “Guardian” by sculptor Kaostis Georgiou
was not completed and is in a process of full rehabilitation
as historically there are events, “signs” as semioticists would
name them, that offer new stimuli (visual, pragmatic, polit-
ical, religious etc.) and explain the intentions, the interests,
all forms of information and compose in each instance the
"whole”, which along with its context (e.g. the social environ-

ment) add new meanings to the work.

Incontrovertibly, the result of an action, which for its “inter-
pretation” requires the collaboration of morphological fea-
tures, the meaning they transmit, and the interests behind
the action and the behavior of the recipient of the informa-
tion, which are supplied by the work. In other words, one
could claim that Kostis Georgiou's Guardian could remain
“as is” in situ, bearing witness to a3 commanding “intent’, a
dominant feature of authoritarian behavior, arising however
from the few, but also as a form of Dadaist artistic action
regarding when a work is considered to be “completed”.

Now as to the work itself: This is an exceptional sculpture,
both due to its impressive compasition, the choice of mor-
phology and colour (a bright, unique red), its strange and in-
comprehensible appearance, the features leaning towards
abstract, as well as the sculpture’s entire stance, which from
the very first instant dominated the space, placed as it was
between the earth, the sky and the sea. Particularly its ty-
pological features, mainly with its expansive wings, its dom-
inant position overlooking things, as well as the intent of the
work to function as a guardian angel for the city of Palaio
Phaleron endow the sculpture with a special significance,
making it one of the most impressive and qualitatively supe-
rior outdoor sculptures in Modern Greek sculpture.

At the same time the “Guardian” as the result of unforeseen
circumstances, which reached the point of taking on the
form of an entire ritual by priests to “purify” the sculpture of
bad demons, acts to formulate an image of the level of the
“cultural field” of Modern Greek society, which is, one way
or anather, a part of the “‘material” welcome given to art in
modern Greek.

*The dictionaries state that the Latin word censor means
someone who extracts a price from the other. The English
term censorship was derived from this Latin word
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NAUTA
120x40x40 cm
MIXED MEDIA
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MIXED MEDIA
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PORT IV

100x100 cm
OIL ON CANVAS




NAUTA GUARD
75x55 cm 100x80 cm
OIL ON CANVAS OIL ON CANVAS 49
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RHAPSODY OF THE PRESENT
125x370 cm
OIL ON CANVAS 51



PHYLAX
133x100x90 cm
52 BRONZE



MUSTIQUE
240x140x95 cm
POLISHED ALUMINIUM 53



COLLECTOR A’ STASIS
70x70 cm 80x80 cm
OIL ON CANVAS OIL ON CANVAS

COLLECTOR D’ ANAKLISIS
60x60 cm 70x70 cm
OIL ON CANVAS OIL ON CANVAS




COLLECTORI COLLECTOR VI
70x70 cm 70x70 cm
OIL ON CANVAS OIL ON CANVAS

70x70 cm 60x60 cm

‘ COLLECTOR COLLECTOR X
OIL ON CANVAS OIL ON CANVAS 55




DILEMMA
110x90 cm
56 OIL ON CA
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170x130 cm
OIL ON CANVAS 57




INSTALLATION

KALLIOPI
162x37x50 cm
POLISHED ALUMINIUM
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TERPSICHORE
164x35x50 cm
POLISHED ALUMINIUM
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ERATO
168x30x50 cm
POLISHED ALUMINIUM
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A LAAARLLLLD

MELPOMENI
160x40x50 cm

60



EFTERPI
162x30x50 cm
POLISHED ALUMINIUM

CLEO
161x33x50 cm
POLISHED ALUMINIUM

61



62

POLYMNIA
167x35x50 cm
POLISHED ALUMINIUM



THALIA
167x35x50 cm
POLISHED ALUMINIUM

OURANIA
158x39x50 cm
POLISHED ALUMINIUM

63






) AERIAL
d 260x120x80 cm
COLORED ALUMINIUM 65






EUPHORIA
275x106x83 cm
COLORED ALUMINIUM (Y4
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INSTALLATION Z'

ENALION
200x80 cm
OIL ON CANVAS

THESIS
200x80 cm
OIL ON CANVAS



STASIS DIALOGUE TEMPUS
200x80 cm 200x80 cm 200x80 cm
OIL ON CANVAS OIL ON CANVAS OIL ON CANVAS
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DOKOS

90x110 cm
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THE PHANTOM
OF THE OPERA
230x160 cm




NAUTA
120x120 cm
72 OIL ON CANVAS



EGOMION
120x120 cm
OIL ON CANVAS 73






HUMAN PIECE
220x100x20 cm
BRONZE 75
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BLUE DEER
120x160x62 cm
ALUMINIUM



POLISH MIRROR DEER
120x160x62 cm
ALUMINIUM

77



HUMANHEART
230x100x50 cm
78 BRONZE / INOX






COLLECTOR
100x100 cm
80 OIL ON CANVAS



PROTOCOL
100x100 cm
OIL ON CANVAS
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NARCISSUS
120x150 cm
OIL ON CANVAS 83



EGOMION
170x60x45 cm
POLISHED MIRRORED BRONZE
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REX - REGINA

Rex 202x52x40cm \ Regina 175x43x23cm
ALUMINIUM 85



|
STALKERS I
INSTALLATION 1 |
|

STALKER A’
i 180x150 cm

e ib ol - [ h OIL ON CANVAS
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STALKER Z
180x150 cm
OIL ON CANVAS
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STALKERS
INSTALLATION

STALKER B’
180x150 cm
88 OIL ON CANVAS






STALKER Il

180x150 cm g
90 OIL ON CANVAS et
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STALKER VI b 5
180x150 cm ol il

OIL ON CANVAS G_-#RI,.J:_
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STALKER VI
180x150 cm

92 OIL ON CANVAS
-



= i STALKER [V
[ 5
i ‘:" . | 180x150 cm

"‘.-::Ef{ﬂ Tl OIL ON CANVASY
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ACROBAT ON MONOCEROUS ISSOROPON
85x160x45 cm 310x120x60 cm
ALUMINIUM ALUMINIUM




DIVER IN PORT OF IOS ISLAND
240x70x50 cm
ALUMINIUM 95



COLLECTOR
100x100 cm
OIL ON CANVAS




DREAMCATCHER
100x100 cm
OIL ON CANVAS 97










COLLECTORYV COLLECTOR VI
75x55 cm 75x55 cm
OIL ON CANVAS OIL ON CANVAS
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ANAPHORA I

170x80 cm
OIL ON CANVAS




PENGUINS
120x45x35 cm
102 ALUMINIUM



PEGNION
240x120x110 cm
ALUMINIUM 103







COSMICON TRIPTYCH
170x370 cm
OIL ON CANVAS 105






o —

107

CARMA

240x172x50 cm






| 2 ] o
Y r HEDGEHOG
280x190x300 cm

!\ . pLL f : BRONZE




TAURUS
210x135x138 cm
110 HAMMERED IRON - STAINLESS STEEL



LOGOS
235x192x99 cm
HAMMERED IRON m



POSTNOTHING RHAPSODY
180x210x156 cm
112 HAMMERED IRON STAINLESS STEEL



ARCHAGELQOS
200x112x112 cm
MIXED MATERIAL 13



14 DETAIL -




CLAMOR
205x178x178 cm
I[RON / STAINLESS STEEL 115




ANTIDOTE THESIS
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS

ANAPHORA APOLOGY
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS




PROLOGUE ASYLUM
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS

SPIRIT EGO
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS 17




TOPOS NOCTURNAL
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS

STIGMA STASIS
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS




MUSE Il
100x100 cm
OIL ON CANVAS 119







EQUUS
225x140x45 cm
BRONZE




“PIXELS I” INSTALLATION







124 “PIXELS II" INSTALLATION
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TERRA INCOGNITA
260x170 cm
OIL ON CANVAS 127












131

120x96x62 cm (each)
ALUMINIUM

INSTALLATION - POMPI A




PEGNION
200x120x90 cm
132 BRONZE



AERIAL
195x45x110 cm
POLISHED ALUMINIUM 133







PRAXIS
310x100x90 cm
ALUMINIUM 135



STASIS NOCTURNAL
60x50 cm 60x50 cm
136 OIL ON CANVAS OIL ON CANVAS



THRONE TRAP
60x50 cm 60x50 cm
OIL ON CANVAS OIL ON CANVAS 137



PANDORA
50x60 cm
OIL ON CANVAS

TRACE IV’
50x60 cm
OIL ON CANVAS

138



STALKER V'
50x60 cm
OIL ON CANVAS

PHYLAX
50x60 cm
OIL ON CANVAS

139






ANAMNESIS
170x390 cm
OIL ON CANVAS 141






EPHIMERON
360x150 cm
OIL ON CANVAS 143




TRIUMPH
170x120 cm
144 OIL ON CANVAS






PROGNOSTIS
100x120 cm
OIL ON CANVAS

146









PEGNION D’
82x30x32 cm
PAINTED BRONZE




COLLECTOR

120x170 cm
OIL ON CANVAS




COLLECTOR
120x170 cm

OIL ON CANVAS 151
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COLLECTOR
50x50 cm
154 OIL ON CANVAS







ONAR
170x170 cm

OIL ON CANVAS
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PHILOSOPHER COLLECTOR
150x120 cm 110x130 cm
158 OIL ON CANVAS OIL ON CANVAS






SECRET LIMIT
170x80 cm
OIL ON CANVAS










EAGLES IN BRONZE 163






GENETHLION
120x240 cm
OIL ON CANVAS 165




MODUS 7'
120x100 cm
OIL ON CANVAS




PROTOCOL
120x120 cm
OIL ON CANVAS 167




ANAKLISIS
55x45 cm
168 OIL ON CANVAS




ORAMA
65x55 cm
OIL ON CANVAS 169




LIQUID |
100x80 cm
170 OIL ON CANVAS




J ) Il | - |
85X05 CEI .

S YoiLoncanvas | 17
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LEGATUS
120x120 cm
172 OIL ON CANVAS



PUBLIC WORKS OF ART

INSTALLATIONS

“EQUUS" IN NATIONAL ARCHAEOLOGICAL MUSEUMIN ATHENS



“Galileo” St. Elizabeth Hospital, Brussels "Kelyphos” Vankel Square, China “Anatasis” Liostasi Resort, los Island

"Equus” Poseidonos Av., Vouliagmeni Greek Riviera "Equus” Detail Cavo Tagoo, Mykonos

“Anatasis D" in Alexandroupolis, Greece "Anatasis D" Detail “Phylax” Ithaca Island

174



Cavo Tagoo, Mykonos

F
"Vanke" Midtown Mall, China "Vanke" Detail "Pegnion” Paleon Faliro, Athens

“Eagle” Pilot Resort, Crete Island “Eagle” Detail Piraeus Bank Entrance, Athens

175



“Anatasis” Central Voula's Square, Athens “Muystique” Nicosia, Cyprus “Dancer” Mykonos Island

“Aerial” Mykonos Island Installation in Glyfada, Athens

“Anatasis” Mukonos, Greece "Dancers” Piraeus Theatre, Athens Installation “Equus” Shaanxi Museum, China

176



"Flowers” Ya Yuan Gardens, China "Flowers"” Detail Cavo Tagoo, Mykonos

"Deita” Suzhou Museum, China "Phylax” Mykonos Island

Benaki Museum, Athens “Pegnion” Mykonos Island "Rhapsody of the Present” Nicosia, Cyprus

177



|

“Carma” Grammes Stage, Athens “Pegnion” Nicosia, Cyprus “Flowers” Ya Yuan Gardens, China

il " \ m -
y : — i .l 5 _
= =

“Plylax” Lawyer’s Building, Athens Conference Hall, Lawyers’s Building “Diver” Port of los Island

“Galileo” Ya Yuan Gardens, China Hedgehog, Mykonos “Anatasis” los Island

178



ATOMIKEZ-OMAAIKEX EKOEXEIX
SOLO-GROUP EXHIBITIONS
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0 KwaoTng Mewpyiou yevvnBnke oTn Beaoanovikn. Zel kal epyaletal aTnv ABnva.

MTuxioUxog TN AZKT ABnvwv (AvwTatn oxon kanwv TEXVWV) oTn Zwypadikn-FAunTikA ye ddokanoug Tov A.
MuTapa kai A. Kokkividn. (1982-1986)

ROYAL COLLEGE OF FINE ARTS (LONDON) pe 8aokano Tov Pr. Peter de Francia (1985-1986)

KaBnynTtng otn {wypadikn Kal TNV oknvoypadia otn oxodn BeATpou Kal KivnuaToypadou Tou A. XTaupakou
(1988-1990)

Yknvoypadocg oo BéaTpo kal Tnv EAAnvikn TnAs6paon EPT (1982-1988)

ATOMIKEX EKOEXEIZ- EMIAOTH

2022

2019
2019

2017
2017
2017
2016
2015
2015
2015
2014

2014
2013
2013
2013
2013
2012
2012
20M

20M

IAPYMA MEIZONOZ EAAHNIXMOY
«EAAHNIKOZ KOXMOZ»
OEZXANONIKH-KQNXTANTINOYTTOAH-ABHNA

2IZMANOTAEIO METAPO - KONXTANTINOYTTOAH

TEAAOTAEIO IAPYMATEXNQON AT1O. -
BEXXAAONIKH

ART THESSALONIKI - TKAAEPI ATKAGI KAPTAAOX
C JOHN GALLERY - AONAINO

FKAAEPI MOPOH - AEMEXOX

ALPHA CK ART GALLERY - AEYKQZIA - KYTIPOZ
MX GALLERY - MONTPEAA - KANAAAZ

TKAAEPI MOPOH - AEMEZ0Z - KYTMPOZ

ART ATHINA 2015 - AGHNA

MOYZEIO ABBEYE DE NEUMUNSTER -
NOY=EMBOYPIO

MOYZEIO MIMNENAKH-AGHNA

MUSEE ANGLET- VILLA BEATRIX ENEA-FRANCE
ALPHA CK ART GALLERY-AEYKQZIA-KYTPOX
CENTRE CULTUREL UCCLE- BRUSSELS-BELGIUM
ASMUS HILTON GALLERY- ZIKAIO-HITA

SAANXI MUSEUM- XIAN- KINA

SUZHOU MODERN ART MUSEUM- KINA

M GALLERY- VIENA- AUSTRIA

FEIZI GALLERY- 2ATKAH- KINA

20M
20M

20M
2010

2010

2009
2009
2008
2008
2008
2007
2007
2007
2005
2005
2005
2004
2004
2004
2004
2003

KAAEPI MOPOH-AEMEZZ0Z-KYMPOZ

ART ATHINA 2011-I'KAAEPI TITANIOYM-ABHNA-
EAANAY

CK GALLERY-AEYKQXIA-KYTTIPOZ

«IXNH» 45¢ AHMHTPIA- KAZA MIMTIANKA-
OEX2AAONIKH-EANAZ

VALERIE BACH GALLERY-BPY=EAAEZ- BEATIO
KAAEPI ATKABI-AGHNA

TKAAEPI MOPOH-AEMEZ02-KYTPOX
FKAAEPI TITANIUM- AGHNA

KAAEPI CK-AEYKQZIA- KYTTPOX

OIKIA @. KPEMMYAA- KEDQANNONIA- EANAY
ART POINT GALLERY INTERNATIONAL, BEAT1O
KAAEPI KATOMOYAQZ, AGHNA

ART GALLERY,AAE=ANAPOYTIOAH

ALLA ROGERS GALLERY, OYAZINIKTON DC, USA
MKAAEPI CK, AEYKQXIA, KYTTPOZ

KAAEPI EKDPAZH, AGHNA

MOYZEIO MONTEPNAX TEXNHX 2KOIMIQN
NIEDERHAUSER GALLERY, AOZANNH, EABETIA
TKAAEPRI ATKABI, AGHNA

ART POINT GALLERY, BEAT'IO

KAAEPI EIPMOZ, BEZXAAONIKH



2003
2002
2000
2002
2001

2001

2000
2000
2000

2000
1999

1999
1999
1999
1999

1998

1998
1998
1998
1998

1998
1998
1998

1998

PNYKART FOUNDATION, MEIPAIAY, EAAAAA
COVALENCO GALLERY, OAAANAIA

CARTEL GALLERIES 'PANAAA, I2TTANIA
[KAAEPI TITANIUM-ABGHNA

KOUROS GALLERY NEA YOPKH, USA
NIEDERHAUSER GALLERY AOZANNH, EABETIA
CARTEL GALLERY MAAATA, IZIMANIA

[KAAEPI K AONAING, M. BPETANIA

LINEART 2000 2YMMETOXH ME ART POINT
GALLERY, TANAH, BEATIO

COVALENCO GALLERY, OAAANAIA

FUTURE NO FUTURE, 8 EYPQITAIOI KAAAITEXNEX
HOTEL DU VILLE BPY=EAAEX, BEATIO

KAAEPI MOPOH AEMEZOZ, KYMPOX
APT ABHNA 7, TKAAEPI EIPMOZ, AGHNA
[KAAEPI ATKABI, AGHNA

ARTE+SUR- FERIA INTERNACIONAL D'ARTE
CONTEMPORANEO, TIMHTIKH ZYMMETOXH,
[ZMMANIA

FERIA INTERNACIONAL D’ARTE CONTEMPORANEO
DE BALEARES, TIMHTIKH ZYMMETOXH, [Z[TANIA

CARTEL GALLERIES 'PANAAA, IXTTANIA
KAAEPI EIPMOZ, OEZZAAONIKH
CARTEL GALLERIES, MAAATA, I2TTANIA

LINEART 98, 2YMMETOXH ME BLUE POINT
GALLERY, BEATIO

TKAAEPI TITANIUM, AGHNA
HILTON GALLERY AEYKQZIA, KYTTPOX

BARBARA VON STECHOW, ®PANKDOYPTH,
FEPMANIA

ARTE+SUR, FERIA INTERNACIONAL DE ARTE
CONTEMPORANEO DE ANDALUSIA TIMHTIKH

1997
1997

1996

1994

1993
1993

1993
1993
1993
1992
1992
1992
1991

1991

1991

1990
1986
1986
1984

1981
1980
1979
1978
1974

2YMMETOXH, MAAATA, I2TTANIA
KAAEPRI OATA TEQPTANTEA, AGHNA

ARCO '97 TAYMTIKH, MAAPITH SMANIA (TKAAEPI
TITANIUM)

KAAEPI TITANIUM, PAWQAIA TTAPONTOZ,
FAYTITIKH, AGHNA

FESTIVAL INTERNAZIONALE DI TODI, PALLAZO
PONGELLI, ITAAIA

NIEDERHAUSER GALLERY, AOZANNH, EABETIA

OPrANIZMOZ HNQMENQN EBNQON, (OHE),
TIMHTIKH EKGE2ZH, TENEYH, EABETIA

KAAEPI K, AONAINO, M. BPETANIA

FKAAEPI EIPMOZ, OE2ZAAONIKH

KAAEPI TITANIUM, AGHNA

CATRIN ALTING GALLERY, AMBEPZA, BEAT'IO

CIEL GALLERY TOKYO, IATIQNIA

TOKYO ART EXPO 92, TOKIO, IAMQNIA

LINEART 91 (ART POINT GALLERY), TFANAH, BEATIO
SADLER WELLS THEATER, AONAING, M. BPETANIA
KAAEPI K, AONAINO, M. BPETANIA

KAAEPI TITANIUM, AGHNA

KAAEPI EIPMOZ BEZXAAONIKH

FKAAEPI ZYTOZ, AGHNA

MNEYMATIKO KAAAITEXNIKO KENTPO, OPA,
ABHNA

FKAAEPI NEQEAH AGHNA
[MNEYMATIKO KENTPO BEZ>ANONIKHX
KAAEPI KYKAQZ, OEXZAAONIKH
FKANEPI KYKAOZ, OEXZAAONIKH
GOETHE INSTITUTE, BEXXAAONIKH
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Kostis Georgiou was born in Thessaloniki. He lives and works in Athens.

1982-1986: Painting and sculpture at the University of fine arts in Athens with Pr. Mytaras, Pr. P. Panouryias and

Pr. D. Kokkinides.

1985-1986 Royal College of Fine Arts in London with Professor Peter de Francia

1982-1988 Worked as stage designer in theatre and for the Greek television (ERT)

1988-1991 Taught painting and scenography at the L. Stavracos school of cinema in Athens

SOLO EXHIBITIONS - SELECTION

2022

2019
2019

2017
2017
2016
2015
2015
2015

2014
2014
2013
2013
2013
2013
2012
2012
20M

20M

20M

"HELLENIC COSMOS" CULTURAL CENTRE OF
THE FOUNDATION OF THE HELLENIC WORLD
THESSALONIKI-CONSTANTINOUPOLIS-ATHENS

SISMANOGLIO MEGARQO - ISTANBUL

TELOGLION FOUNDATION OF ARTAUTH.--
THESSALONIKI

ART THESSALONIKI - AGATHI KARTALOS GALLERY
C. JOHN GALLERY - LONDON - UK

ALPHA CK ART GALLERY - NICOSIA - CYPRUS

MX GALLERY - MONTREAL - CANADA

MORFI GALLERY - LIMASSOL - CYPRUS

ART ATHINA 2015 - ALPHA CK ART GALLERY -
ATHENS

MUSEE ABBEYE DE NEUMUNSTER-LUXEMBOURG
BENAKIS MUSEUM-ATHENS

MUSEE ANGLET - VILLA BEATRIX ENEA-FRANCE
ALPHA CK ART GALLERY-NICOSIA-CYPRUS
CENTRE CULTUREL UCCLE - BRUSSELS - BELGIUM
HILTON ASMUS GALLERY - CHICAGO- USA
SHAANXI ART MUSEUM - CHINA

SUZHOU MUSEUM - CHINA

FEIZI GALLERY-SHANGHAI-CHINA

“M" GALLERY - VIENNA - AUSTRIA

MORFI GALLERY - LIMASSOL- CYPRUS

20M

20M
2010

2010

2009
2009
2008
2008
2008
2007
2007
2007
2005
2005
2005
2004

2004
2003
2003
2002
2002

ART ATHINA 2011 - SCULPTURES - TITANIUM
GALLERY - ATHENS - GREECE

CK GALLERY - NICOSIA - CYPRUS

“TRACES" 45" DIMITRIA - CASA BIANCA MUSEUM -
THESSALONIKI - GREECE

VALERIE BACH GALLERY - BRUSSELS - BELGIUM
AGATHI GALLERY - ATHENS

MORFI GALLERY - LEMESSOS - CYPRUS
TITANIUM GALLERY - ATHENS - HELLAS

CK GALLERY - LEFKOSIA - CYPRUS

F. KREMMIDAS HOUSE - KEFALLINIA - HELLAS
ART POINT GALLERY INTERNATIONAL-BELGIUM
KAPOPOULOS GALLERY - ATHENS

ART GALLERY, ALEXANDROUPOLIS

ALLA ROGERS GALLERY - WASHINGTON DC. USA
CK GALLERY - NICOSIA - CYPRUS

MUSEUM OF MODERN ART-SKORJE

CATHERINE NIEDERHAUSER GALLERY -
LAUSANNE - SWITZERLAND

COVALENCO GALLERY - THE NETHERLANDS
PNYKART FOUNDATION - PIRAEUS - GREECE
EIRMOS GALLERY - THESSALONIKI - GREECE
CARTEL GALLERIES GRANADA - SPAIN
COVALENCO GALLERY - THE NETHERLANDS



2002
2001
2001

2001
2001
2001

2000
2000

2000
1999

1999
1999
1999
1999

1998
1998
1998
1998

1998
1998

1998

1998

1997

TITANIUM GALLERY - ATHENS - GREECE
KOUROS GALLERY NEW YORK - USA

NIEDERHAUSER GALLERY LAUSANNE -
SWITZERLAND

CARTEL GALLERIES - GRANADA - SPAIN
MORPHI GALLERY - LEMESSOS CYPRUS

INTERNATIONAL ART FAIR ~ART ATHINA 9 -
ATHENS-GREECE

GALLERY K LONDON - ENGLAND

INTERNATIONAL ART FAIR LINEART 2000 (ART
POINT GALLERY) GHENT - BELGIUM

COVALENCO GALLERY - THE NETHERLANDS

INTERNATIONAL ART FAIR ART ATHINA 7 - (EIRMOS
GALLERY) ATHENS - GREECE

AGATHI GALLERY - ATHENS - GREECE
TITANIUM GALLERY - ATHENS GREECE
MORHI GALLERY - LEMESSOS - CYPRUS

ARTE+SUR - FERIA INTERNACIONAL DE ARTE
CONTEMPORANEQ (Honorary participation) SPAIN

CARTEL GALLERIES MALAGA - SPAIN
EIRMOS GALLERY THESSALONIKI
CARTEL GALLERIES GRANADA - SPAIN

INTERNATIONAL ART FAIR LINEART 98 (BLUE
POINT GALLERY) GHENT - BELGIUM

TITANIUM GALLERY - ATHENS - GREECE

BARBARA VON STECHOW GALLERY FRANKFURT -
AM GERMANY

FERIA INTERNACIONAL DE ARTE
CONTEMPORANEOQ DE BALEARES (Honorary
participation) - SPAIN

FERIA INTERNACIONAL DE ARTE
CONTEMPORANEO DE ANDALUSIA- MALAGA-
SPAIN

OLGA GEORGANDEA GALLERY - ATHENS - GREECE

1997

1996

1994

1993

1993

1993
1993
1993
1992
1992
1992

1991

INTERNATIONAL CONTEMPORARY ART FAIR ARCO
- MADRID SPAIN - SCULPTURE -

RHAPSODY OF THE PRESENT - SCULPTURE -
TITANIUM GALLERY ATHENS - GREECE

INTERNATIONAL FESTIVAL OF TODI - PALAZZO
PONGELLI - ITALY

NIEDERHAUSER GALLERY - LAUSANNE -
SWITZERLAND

UNO - PALAIS DE CONGRESS (Honorary
participation) GENEVA - SWISS

GALLERY K - LONDON ENGLAND

EIRMOS GALLERY - THESSALONIKI - GREECE
TITANIUM GALLERY - ATHENS - GREECE

CATRIN ALTING GALLERY - ANTWERP - BELGIUM
CIEL GALLERY - TOKYO - JAPAN

INTERNATIONAL ART FAIR TOKYO ART EXPO -
TOKYO - JAPAN

INTERNATIONAL ART FAIR LINEART 91 - GHENT-
BELGIUM

SADLER WELLS THEATRE LONDON - ENGLAND
GALLERY K - LONDON - ENGLAND

TITANIUM GALLERY ATHENS - GREECE
EIRMOS GALLERY - THESSALONIKI - GREECE
ZYGOS GALLERY — ATHENS - GREECE

ASTIR PALACE GALLERY - RHODES GREECE
ORA GALLERY - ATHENS - GREECE

NEPHELI GALLERY - ATHENS - GREECE
CULTURAL CENTRE OF THESSALONIKI

KYKLOS GALLERY - THESSALONIKI - GREECE
KYKLOS GALLERY - THESSALONIKI - GREECE
EDESSA CULTURAL CONTEMPORARY ART CENTRE
GOETHE INSTITUTE - THESSALONIKI - GREECE
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2019

2017

2017

2017
2016

2013

2013

2012

2012

2012

2012

2012

2012

20M

20M

2010

2010

2009

2009

2008

2008
2008
2008

2008

2008

“CULTURAL MEMORIES 11" - APXAIOAOTIKO MOY2EIO
MHAOY

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - BPY=EAAEZ - BEATIO

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - EAIMBOYPTO - ZKQTIA

DOCUMENTA 14 - AGHNA- EANAAA

"DIALOGUE WITH EMPEROR QIN-EU AND CHINA
SCULPTURE SHOW» -AONAINO - AITAIA

«OFFER», EBNIKO APXAIONAOT KO MOYZEIO THX
EAANAAOZ, AGHNA, EANAAA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA

SCULPTURE SHOW', TAAIN, EZXO0NIA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA

SCULPTURE SHOW’, HUBEI MUSEUM, KINA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - MOYZEIO FUJIANG,KINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - MOY2EIO CHUANGCHUN -KINA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - MOYZEIO WUHAN, KINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - MOY2EIO NINGBO-KINA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - MOY2EIO SUZHOU - KINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW» - MOYZEIO SHAANXI - ZIAN
-KINA

«BANAZZAZ TOMQOI» - EPMOYMOAEIA-ZYPOZ

«IXNHAATONTAZ THN KONXTANTINOYTIOAH»
OEOANOTIKH 2XOAH XAAKHY - KONZTANTINOYTIOAIZ
- TOYPKIA

«AYTITA ZTON KHIMO» BOTANIKOZ KHIMOZ -
APTOZTOAI - KEQAANNONIA-EANAAA

« ZYNEBH ZTHN AGHNA» MOAITIZTIKO KENTPO
AHMOY ABHNAION «MEAINA»

«ANTIXTAGEITE» UNESCO - TEXNOTOAIZ - TKAZI-
ABHNA -EANAY

«ZIQMHAQI AIAAOTOI-MPOZQMOr PAGIEX
MOAYMEZQON 2TO MEPAZMA TOY XPONOY»,

ACG ART GALLERY-AMEPIKANIKO KOAAETIO THX
EAANAAQOL, ABHNA

«AEXMOI'YAHX», TEXNOTOAIZ, TKAZI, ABHNA
"ART ATHINA 2008" TKAAEPI TITANIUM - ABGHNA

EAAHNIKH TEXNH - YTIOYPTIEIO EAAHNIKOY
TOYPIZMOY - MEKINO - KINA

AEZMOI'YAHZ - MOYZEIO MONTEPNAZ TEXNHX -
MOCA 2ZATKAH - KINA - YTIOYPTEIO MOAITIXMQY THZ
EANAAOY

TEXNH MIZQ AMO THN OPAZH - KPATIKO
MOYZEIO 2YTXPONHZ TEXNHX - BEZXANONIKH-

2008

2007

2007

2007

2007

2006

2006

2006

2006

2005

2005

2004

2004

2004
2002
2002

2001
2001
2001
2000
2000
2000
2000

2000

1999

METROPOLITAN MUSEUM OF MODERN ART( MOMA)
NEA YOPKH - TATE MODERN - AONAINO- VICTORIA
AND ALBERT MUSEUM - AONAINO

YYIXPONH TEXNH - FTKAAEPI MOP®OH - AEME>03-
KYMNPOZ

EIKAZTIKO MANOPAMA 2 - KPATIKO MOYZEIO
ZYTXPONHX TEXNHZ - OEX>AAONIKH

2YIXPONH EAAHNIKH ZQFPADIKH - METAPO
MOYZIKHZ - MOZXA - YTTOYPTEIO EAAHNIKOY
TOYPIZMOY

FENEBGAIOZ TOMOX - ALPHATRUST - MOYZEIO
MIMENAKH - AGHNA

REFLECTIONS FROM GREECE - 'KAAEPI BELGRAVIA,
NAONAINO

METAM®IEXEIZ- KPATIKO MOYZEIO 2YTXPONHX
TEXNHZ, BEZZAAONIKH (CURATOR ZYPAIQ TZIAPA)

EAAIAZ ETKQMION - YT1. IOAITIXMQY, KTHPIO
HNQMENQN EONQON, NEA YOPKH

ADIEPQOMA 2TH MHNEAOTH AEATA - KOAET1O
ABHNON

REFLECTIONS FROM GREECE - INTERNATIONAL
ARTS CLUB, NEA YOPKH

IEPH KAI BEBHAH, OWEIZ THX TYNAIKAX 2TH
2YIXPONH EAAHNIKH ZQFPADIKH, 1930 - 2005,
AHMOTIKH MINAKOBHKH XANION (CURATOR XAPHS
KAMMQYPIAHY)

MOYZEIO ZAKYNGOOY, YIOYPTEIO MOAITIZMOY,
YYIXPONH EAAHNIKH ZQFPADIKH, ZYAAOTH T.
KQXTOMOYAQY

HYOGO MUSEUM OF MODERN ART - IATTQNIA
(EKMPOZQMEI THN EAAAAA)

KPATIKO MOYZEIO 2YT'XPONHZ TEXNHX
«KOZMOTIOAIZ» BEZXANONIKH

ABSOLUTE AMERICANA GALLERY, FLORIDA, USA
MOYZEIO 2YT'XPONHZ TEXNHX POAOY

TOYAOYZ AQTPEK, (O MYBOZ Tng N'YNAIKAL 3TH
2YIXPONH EAAHNIKH ZQFPADIKH, MOYZEIO BAZIAH
KAl EAIZAY TOYAANAPH, NH>0> ANAPOZ

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA
ART ESSENTIALS, KAATKAPI, KANAAAZ

ART TEXAS 2001

ART 21 NAZ BETKAZ, NEBAAA, USA

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA
GLASS GARAGE GALLERY, AOX ANTZEAEZ, USA

2YTXPONOI EAAHNEX KAAAITEXNEZ, MOYZEIO
MIEPIAH, AGHNA

EAAHNIKH TAYITIKH ZTHN OAAANAIA, COUZIS
GALLERY, OAANANAIA

LINEART 99 (ART POINT GALLERY, BEATIO



1999

1998

1998

1997

1997

1997

1996

1995

1995

1995

1995

1995

1995

1995
1994

1993

1993
1993

1993

1993

1992
1992

1992
1992
1992

1992

KAAEPI MOP®H, AEMEZOZ, KYMPOZ

EIKAZTIKA KAI AOTOTEXNIKA MAPAAAHAA,
AHMHTPIA 98, YTTOYPIEIO MOAITIZMOY,
OEX>AAONIKH, KPHTH, POACX

TO BYZANTIO Q% KINHTHPIA AYNAMIZ, AGHNA,
ZYPIXH, BPY=EANEX

AIEGNHZ BIENNALE FAYTTIKHZ, MOYZEIO
MOAYXPONOTIOYAQY, AGHNA, ZKIPONEIO MOYZEIO
KOPINBOZ

MEZOTEIAKEZ 2YNANTHZEIZ, MOYZEIO 2YT'XPONHZ
TEXNHZ NTOYMIMPOBNIK, YTIOYPIEIO MOAITIXMOY,
MOYZEIO BOPPE

TOMOIPADIEZ- KOXMOEIKONEZ-2YNHXHZEIY EIX
MNHMHN N.MENTZIKH, OEZXAAONIKH MOAITIZTIKH
MPATEYOYZA THZ EYPQIMHX

EKOEXH ZYTXPONQN EAAHNQON TAYTITQN,
ABHNA-ATTIKH: 2XEAIAZMOZ, MAPEMBAXEIZKAI
EPTATIAMIA BIOZIMH ANAMTY=H. YTIOYPTEIO
MEPIBAAAONTOZ-XQPOTA=IAY KAl AHMOZION
EPFON(YMEXQAE) ZAMEION METAPON, AOHNA

2YTXPONH EAAHNIKH TAYTITIKH, EAAHNIKO KENTPO
MAPATQIKOTHTAZ, YIIEXQAE, AGHNA

ADQIEPOMA ZTON AOMINIKO BEQTOKOIMOYAO,
EGONIKH NMINAKOBHKH AGHNON

BRITAIN IN GREECE, KTIPIO QIAQN TON EGNQN,
ABHNA, AONAINO

2YTXPONOI EAAHNEZ KAANITEXNEZ, MINAKOOHKH
POAOY

H WYXANAAYZH 2TO XPOMA, TKAAEPI TITANIUM,
ABHNA

H NEKPH @Y2H >THN EAAHNIKH ZQIPADIKH 1949-
1995, TKAAEPI EIPMOZ, BEZXANONIKH

APT ABHNA 3, TKAAEPI EIPMOZ, AOHNA

TIMHTIKH 2YMMETOXH 2TO INTERNATIONAL TODI
FESTIVAL, ITAAIA

XX PREMIO DI SULMONA INTERNAZIONALE, MUSEO
DEL" ANUNZIATA (1o BPABEIO) ITAAIA

APT ABHNA 93, TKAAEPI TITANIUM, AGHNA

YYTXPONEX TAZEIX THX EAAHNIKHZ ZQI PADIKHE,
MOYZEIO GIORGIO DE CHIRICO, BOAOX

SYMMETOXH 2THN OSAKA TRIENNALE 93 (EIAIKO
BPABEIO) OZAKA, IATIONIA

APT 83 BUSINESS DESIGN CENTER, AONAING, M.
BPETANIA

[KAAEPI EIPMOZ, OEZZAAONIKH

YYIXPONEZX TAYEIZ THZ EAAHNIKHE ZQIr PADIKHE,
MOYZEIO KOTOMOYAH, AGHNA

CIEL GALLERY TOKYQO, IAMQNIA
CATRIN ALTING GALLERY, AMBEPZA BEATIO

NEA ZYAAOTH EPTQON BP TKAAEPI BP, BPY=EAAEZ,
BEATIO

ART PUZZLE, ZATEION METAPON, AGHNA

1992
1992
1991
1991

1991
1991
1990

1990

1990

1990
1990

1990

1989

1989
1988

1988
1987

1986
1983
1982
1980
1974

NYKTEPINO MEPAXMA, TKAAEPI TITANIUM ABGHNA
EYPQMAIKH 2YTXPONH TEXNH, MITO CITY, IAMIQNIA
KAAEPI K, AGNAINO, M. BPETANIA

EAAHNEZ KAAMITEXNEZ 2E AIEONH EIKAZTIKA
KENTPA, TKAAEPI TITANIUM, AGHNA

KENTPO ZYTXPONHX TEXNHX BIKY APAKQOY, AGHNA
KAAOKAIPI 91 TKAAEPI TITANIUM, AGHNA

NEOI EYPQMAIOI AHMIOYPTQI, BP GALLERY,
BPY=EAAEZ BEATIO

2YMMETOXH 2THN OSAKATRIENNALE 90, OZAKA,
IAMTONIA

EAAHNEZ AHMIOYPTOI ZE AIEBNH EIKAZTIKA
KENTPA TKAAEPI TITANIUM, AOHNA

KAAOKAIPI 90, TKAAEPI TITANIUM ABHNA

XPOMA KAI EZMPEZIONIZMOZ, NINAKOBHKH
KANAMATAZ

ANADOPA 2TON MMOYZIANH, AHMOTIKH
MINAKOBOHKH ABHNAION- AHMOTIKH MINAKOGHKH
MATPAZ

6+6 AQIEPOMA ZTHN FAAAIKH ENANAZTAZH,
ABHNA - NIM - MAPIZI

KAAOKAIPI 83 TKAAEPI TITANIUM ABHNA

TO MPOZAQMA XAN MAZKA- MEPINTOXEIZ EAAHNIKOY
E=MPEXIONIZMOY, AHMOTIKH MINAKOBHKH MATPAX

2YTXPONOI EAAHNIKH TEXNH, MOZXA, POZIA

MANEAAHNIA KAAITEXNIKH EKBEXH - OAlN
-MEIPAIAY

2YNOWH 86 'KAAEPI ZYTOZ, AGHNA
EAAHNIKH TEXNH QAEIO AGHNQN
TKAAEPI NEQEAH, AOHNA

KAAEPI KYKAQOZ, OEZZAAONIKH
GOETHE INSTITUTE, BEXXANONIKH

BPABEIA AIAKPIZEIZ

1°BPABEIO 2TO XX PREMIO DI SULMONA-ITALIA
PALAZZO DEL ANUNZIATA

EIAIKO BPABEIO XTHN OSAKATRIENNALE 93

EIAIKO BPABEIO YOUNG EUROPEAN ARTISTS
BBPY=EAAEZ, BEATIO 1992

AIAKPIXH YOUNG EUROPEAN ARTISTS 90
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2019

2017
2013

2013

2012

2012

2012

2012

20M

20M

2010

2010

2009

2009

2008

2008

2008

2008
2008

2008

2008

2007

2007

2007

"CULTURAL MEMORIES 11" - ARCHAEOLOGICAL
MUSEUM OF MILOS

MINIMA GALLERY, MYKONOS, GREECE

"OFFER", NATIONAL ARCHAEOLOGICAL MUSEUM OF
GREECE, ATHENS, GREECE

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW"TAALIN, ESTHONIA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW’, HUBEI MUSEUM, CHINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW", NINGBO MUSEUM, CHINA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW",SUZHOU MUSEUM, CHINA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW', HEILONGJIANG MUSEUM, CHINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW", SHAANXI MUSEUM, XIAN, CHINA

“SEA LANDS" - ERMOUPOLIA - SYROS ISLAND -
GREECE

“TRACING ISTANBUL" - CHALKI'S THEOLOGICAL
SCHOOL - KONSTANTINOPOLIS-TURKEY

"SCULPTURES IN THE GARDEN" BOTANICAL GARDEN
ARGOSTOLI, KEFALLONIA - GREECE

"HAPPENED TO ATHENS" - CULTURAL CENTER OF
ATHENS MUNICIPALITY = MELINA-

"RESIST" UNESCO - TECHNOPOLIS - GAZI - ATHENS -
GREECE

“SILENT DIALOGUES - MULTIMEDIA PORTRAITS
THROUGHOUT TIME, ACG ART GALLERY, AMERICAN
COLLEGE OF GREECE, ATHENS

"MATERIAL LINKS®, TECHNOPOLIS, GAZI, ATHENS

“IN PRAISE OF THE OLIVE" GREEK MINISTRY OF
CULTURE - BEIJING - CHINA -

ART ATHINA 2008 - TITANIUM GALLERY ATHENS

"MATERIAL LINKS" MUSEUM OF MODERN ART -
SHANGHAI - CHINA - GREEK MINISTRY OF CULTURE

"ART BEYOND SIGHT” STATE MUSEUM OF
CONTEMPORARY ARTS THESSALONIKI -
METROPOLITAN MUSEUM OF MODERN ART (MOMA)
NEW YORK- TATE MODERN- LONDON- VICTORIAAND
ALBERT MUSEUM - LONDON

GREEK ART- GREEK MINISTRY OF TOURISM-
BEIJING- CHINA

“VISUALARTS 2" STATE MUSEUM OF
CONTEMPORARY ART THESSALONIKI - HELLAS

PLACE OF BIRTH-BENAKIS CONTEMPORARY ART
MUSEUM - ATHENS-GREECE

CONTEMPORARY GREEK PAINTING-MOSCOW
MINISTRY OF GREEK TOURISM-MQOSCOW
CONSERVATORY

2007

2006

2006

2006

2006

2005

2005

2004

2004

2004

2004
2002

2001

2001
2001
2001
2001

2001

2000
2000
2001

2000

1999

1999

REFLECTIONS FROM GREECE - BELGRAVIA GALLERY,
LONDON-UK

MASQUERADE - STATE MUSEUM OF MODERN ART-
THESSALONIKI

IN PRAISE OF THE OLIVE- HELLENIC MINISTRY OF
CULTURE - ORGANIZATION OF THE UNITED NATION -
UN - NEW YORK

REFERENCE TO PENELOPE DELTA- ATHENS
COLLEGE- GREECE

REFLECTIONS FROM GREECE - NATIONAL ARTS
CLUB- NEW YORK - USA

"SACRED AND PROFANE” ASPECTS OF THE FEMALE
IN MODERN GREEK ART, 1930 - 2005. MUNICIPAL
MUSEUM OF CRETE - GREECE

ZAKYNTHOS MUSEUM, MINISTRY OF CULTURE

- MODERN GREEK ART - (G. KOSTOPOULOS
COLLECTION)

HYOGO MUSEUM OF MODERN ART -
INTERNATIONAL CONTEMPORARY EXHIBITION -
JAPAN (REPRESENTED GREECE)

STATE MUSEUM OF MODERN ART - COSMOPOLIS
-1 BALKAN CONTEMPORARY BIENNALE-
THESSALONIKI - GREECE

MACEDONIAN MUSEUM OF MODERN ART -
SCULPTURE - THESSALONIKI - GREECE

ABSOLUTE AMERICANA MUSEUM - FLORIDA - USA

RHODES MUSEUM OF CONTEMPORARY ART
-RHODES - GREECE

TOULOUSE LAUTREC- THE MYTH OF THE WOMAN.
(Framed by the Exhibition, the Myth of the woman
in contemporary Greek painting) MUSEE D'ART
CONTEMPORAIN - FONDATION BASIL ET ELISE
GOULANDRIS - ANDROS - GREECE

CAESAREA GALLERY - BOCA RATON - FLORIDA - USA
ART ESSENTIALS - CALGARY-CANADA
INTERNATIONAL ART FAIR, ART TEXAS 2001

THE BODY - VAFOPOULION CULTURAL FOUNDATION
- GREECE

SUMMER ASCENSION - YIAYIANNOS GALLERY -
ATHENS - GREECE

ART 21 - LAS VEGAS - NEVADA- USA
CAESAREA GALLERY - BOCA RATON - FLORIDA - USA

CONTEMPORARY GREEK ARTISTS - PIERIDES
MUSEUM ATHENS GR

GREEK SCULPTURE IN HOLLAND - COUZI GALLERY
-HOLLAND

INTERNATIONAL ART FAIR - LINEART 99 - ART POINT
GALLERY GHENT - BELGIUM

FUTURE NO FUTURE- HOTEL DU VILLE - BRUSSELS-
BELGIUM



1999
1998

1998

1997

1997

1997

1996

1995

1995

1995

1995

1995

1995

1995

1994

1993

1993

1993

1993

1992
1992

1992
1992
1992

MORHI GALLERY - LEMESSOS- CYPRUS

PARALLELS IN LITERATURE AND ART - DEPARTMENT
OF ENVIRONMENT AND PUBLIC WORKS - DIMITRIA
98-THESSALONIKI BASILICA OF SAINT MARCUS-
HERAKLION - CRETA

BYZANTIUM AS A DRIVING FORCE - ATHENS -
ZURICH - BRUSSELS

MEDITERRANEAN ENCOUNTERS - NATIONAL
MUSEUM OF DUBROVNIK (in collaboration with
Greek ministry of culture and VORRES MUSEUM)
DUBROVNIK - JULY - OCTOBER 97

ARTESUR - ARTE CONTEMPORANEO GRIEGO -A
TRIBUTE TO CONTEMPORARY GREEK ART-GRANADA
- SPAIN

X1TINTERNATIONAL BIENNALE OF CULTURE
- SKYRONION MUSEUM ATHENS -
POLICHRONOPOULOS MUSEUM - KORINTHOS GR

ATHENS-ATTIKI: PLANNING, INTERVENTION,
PROJECTS FOR AVIABLE DEVELOPMENT - MODERN
GREEK SCULPTORS-(dp. Of Environment, planning and
public works) ZAPPION MEGARON- ATHENS

GREEK SCULPTURE- GREEK CENTRE OF
PRODUCTIVITY-ATHENS

TRIBUTE TO DOMINICOS THEOTOCOPQOULOS-
NATIONAL GALLERY OF GREECE- ATHENS

BRITAIN IN GREECE - FRIENDS OF THE NATIONS-
ATHENS-LONDON CONTEMPORARY GREEK ARTISTS
- NATIONAL GALLERY OF RHODES- GREECE

PSYCHOANALYSIS OVER COLOUR-TITANIUM
GALLERY ATHENS-GR

STILL LIFE IN GREEK PAINTING 1949-1995 EIRMOS
GALLERY THESSALONIKI - GREECE

INTERNATIONAL ART FAIR-ART ATHINA 3-EIRMOS
GALLERY - ATHENS-GREECE

HONORARY PARTICIPATION IN THE XXI TODI
FESTIVAL -ITALY

VOLKSWAGEN GROUP COLLECTION - TITANIUM
GALLERY ATHENS

XX PREMIO DI SULMONA INTERNAZIONALE - MUSEO
CIVICO - PALAZZO DELL ANNUNZIATA (1% PRIZE)

CONTEMPORARY TENDENCIES IN GREEK PAINTING-
GIORGIO CHIRICO MUSEUM - VOLOS - GREECE

OSAKATRIENNALE 93 - OSAKA MUSEUM OF
CONTEMPORARY ART OSAKA - JAPAN (SPECIAL
AWARD)

ART 93 - BUSINESS DESIGN CENTRE - LONDON-
ENGLAND

EIRMOS GALLERY - THESSALONIKI - GREECE

CONTEMPORARY TENDENCIES IN GREEK PAINTING -
COTOPQULI MUSEUM - ATHENS - GREECE

CIEL GALLERY - TOKYO - JAPAN
CATRIN ALTING GALLERY-ANTWERP-BELGIUM
NEW BP COLLECTION-BP GALLERY- BRUSSELS -

1992

1992

1992
1991
1991

1991

1991
1990

1990
1990

1990
1990

1990

1989

1989

1988

1987

1986
1983

1982
1980
1974

PRIZES- DISTINCTIONS

BELGIUM

ART PUZZLE - ZAPPION MEGARON - ATHENS -
GREECE ART PUZZLE - MUNICIPAL CULTURE CENTRE
OF ATHENS

NOCTURNAL PASSAGE -TITANIUM GALLERY -
ATHENS - GREECE

EUROPEAN CONTEMPORARY ART-MITO CITY-JAPAN
GALLERY K- LONDON-ENGLAND

GREEK ARTISTS IN INTERNATIONAL ART CENTRES
-TITANIUM GALLERY-ATHENS-GREECE

VICKY DRACOS CENTRE OF CONTEMPORARY ART-
ATHENS GR

SUMMER S1-TITANIUM GALLERY - ATHENS - GREECE

YOUNG EUROPEAN ARTISTS - BP GALLERY
-BRUSSELS-BELGIUM

OSAKATRIENNALE 90 - OSAKA - JAPAN

GREEK ARTISTS IN INTERNATIONAL ART CENTRES-
TITANIUM GALLERY- ATHENS-GREECE

SUMMER S0-TITANIUM GALLERY-ATHENS-GREECE

COLOUR AND EXPRESSIONISM-MUNICIPAL GALLERY
OF CALAMATA- GREECE

TRIBUTE TO BOUZIANIS ~MUNICIPAL GALLERY OF
ATHENS-GR

6+6 TRIBUTE TO THE FRENCH REVOLUTION-
ATHENS-NIMES-PARIS

THE FACE AS AMASK - CASES OF GREEK
EXPRESSIONISM PATRAS CULTURAL CENTRE
-GREECE

CONTEMPORARY GREEK ARTIST- MOSCOW
MUSEUM - USSR

PANHELLINIC EXHIBITION OF MODERN ART - OLP
-PIRAEUS GR

SYNOPSIS 86 ZYGOS GALLERY - ATHENS - GREECE

GREEK ART- MUSIC CONSERVATORY-ATHENS-
GREECE

NEPHELI GALLERY-ATHENS-GREECE
KYKLOS GALLERY THESSALONIKI-GREECE
GOETHE INSTITUTE- THESSALONIKI-GREECE

15t PRIZE AT THE XX INTERNATIONAL PREMIO DI
SULMONA-ITALY

SPECIAL DISTINCTION AT THE OSAKA TRIENNALE
93-0SAKA-JAPAN

SPECIAL DISTINCTION - YOUNG EUROPEAN ARTISTS
1990 - BP COLLECTION - BRUSSELS - BELGIUM

SPECIAL PRIZE- YOUNG EUROPEAN ARTISTS 1992-
BP COLLECTION BRUSSELS- BELGIUM
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Yodia Kouvevakn - Edpaipoydou
ExteneaTikn AvTinpdebdpog I6puuatog Meidovog EAAnviauou
Enikegpanng Kévtpou MoAiTiauou «EAANVIKAG Koauiog»
YEN. 4

Sophia Kounenaki - Efraimoglou
Executive Vice President, Foundation of the Hellenic World
Head of the Hellenic Cosmos Cultural Centre
P.4

Xdpng Kapnoupidng
TEXVOKPITIKOG - 2NIEIOAGYOG
Méfoc Tng Academia Europaea
2EN.6

Harry Kambouridis
Art Critic — Semiotician
Member of the Academia Europaea
P.7

Avtwvng MnouAdouTdag
MuBigTopioypdgoc
16puTAG Kal EK6GTNG TV NEPIOSIKWY «EIKaaTIKG» Kal «ARTI»
YEA.10

Antonis Bouloutzas
Novelist
Founder and publisher of the magazines Eikastika and ARTI
P.1

AAe€avdpa Nounakn-Boutupad
KaBnyntpia 2xoAdng Kadwv Texvwv AlO
levikn [papuatéag A.X. TeAdoyAeiou I6pUuatog AlO
YEN.16

Alexandra Goulaki-Voutyra
Professor at the School of Fine Arts of the Aristotle University of Thessaloniki
General Secretary of the B.o.D. of the Teloglio Foundation AUT
P.17



KPITIKEZ - KEIMENA | CRITICS - TEXTS

T{wpTliva ZouATavonoUnou
levikn lNpdé&evoc Tng EAAGSo¢ atnv KwvaTavTivounodn
YEA. 20

Georgina Soultanopoulou
Consul General of Greece - Istanbul
P.20

KwoTa Nudiauou
Mputavn, Eupwnaikou MavenioTnuiou Kunpou
TakTikoU MéAouc Tng Akadnuiag Ematnucdv & Texvav Tng Eupwnng
2EN. 24

Kostas Gouliamos
Rector, European University Cyprus
Regular Member of the European Academy of Science & Arts
P.25

MiATiaéng ManavikoAdou
OudTiyog kaBnynTri¢ laTopiac Tng Téxvng A.1.0.
YEA.30

Miltiadis Papanikolaou
Emeritus Professor of Art History at the A.U.T.
P. 31

KwoTng Mewpyiou
2EA. 34

Kostis Georgiou
P.35

Mapkénna - EAniéa TaixAa
loTopikdg Téxvng- MouaeioAdyog
2EN.38

Markella - Elpida Tsichla
Art Historian - Museologist
P.39





