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KQXZTHZ FTEQPTIOY

«Ti eival n Téxvn yia Tov dnuioupyd; Mia akpoBaaia
gival oge Tevtwuévo okolvi. Mia kaBnpepivh evaywvia
npoondaBela va avakanéoel otnv eniddvela and To
OoKOTOG TNG Unap€Nng Tou, WUXIEG OKEWEIC Kal BoAd
opduaTa, nou Ba Ta ‘naywoel’ g€ oTaBEPEC EIKOVEC
yla va dnuloupynaoouv aTn cuvéxela nedia dpdong yia
noAnoug» (Kwotng Mewpyiou, kéweig, 2010, Chronicon
2014, 47).

«Mola €ival n Béon Tou kadAITéExvn; ZKiaypadei TeAika
Ta akpaia épla yiag geyanng andTtng, n kataypadel TIg
dovnaoeig and To kakod nou €pxeTal; ‘H pnnwc ival ekeivog
nou anoppodd wg ane€iképauvo Ta SeIvVa JIag Kolvwviag
nou unodépel, iow¢ Kal yia va Ta £opkioer» (KwoTtng
Fewpyiou, OkTWRpPIog 2004, Chronicon 2014, 130)

‘Evav Eexwpiotd kadnimexvn, {wypado kal yaunTn, dnuioupyd
XAPAKTNPIOTIKO TNG MAyKooWIonoINKEVNG avTiinywNg oTnv Té-
xvn TNG dekaeTiag Tou ‘90, ue 61eBvn eknaibeucn Kal EEAIPETIKA
KIVATIKOTNTA ava Tov KOOWO, JAc napoucialel n ékBeon Tou aTo
TeAAdyneio pe Béua «ENIGMAY. EnioTpédovTtac otn Becoano-
vikn, and énou katayeTal kal Eekivnoe npiv ané noAdd xpévia, o
kaAAITEXvVNG onPepa oTnN Aaunen Tou WPILOTNTA EXEl UIa €€al-
PETIKN avTioToIxn 61adpopn Kal oTa dUo dalvopeVIKa 81adhopeTI-
Ka €idn TNG dwypadIKNg Kal yAUNTIKAG: 0 i610¢ npoBANUATIouaog,
ol iBleC PETAdUTIKES avnouxieg, n iBla npoownikn puBondacia
Kal enifoyn Twy NNYWY ToU PJeETadEPETAI EVTUNWOIAKA Kal aBia-
oTa and TIc dUo dIaoTAGEIC OTOV TPIGOIAOTATO XWPO, AElonolw-
VTag KGBe hopad TIG EIBIKEC aNAITNCEIC TOU €iBoUG.

‘Ox1 anéAduTa oToxeupéva, anna woTdoo anod eCAIPETIKG KAnE
OUMMTWOEIG Kal CUYKUPIES ol KanAITEXVEG MOU NapoucIaoTn-
kav oTo Tednoyneio To 2018-2019 cuvbEovTav We Evav Payiko
TpGNo Pe TNV noinon, 181aiTepa pe autn Tou Mwpyou Zedépn:
Mpékag, 26poykac, ToadauaTa, Apdapdag, BAdoong, Baitong kal
TeAIKAd To adiEépwia aTov 810 Tov 2edépn, Ue Kopudaioug auy-
xpovouc ‘EAnnveg dnuioupyoUc va eunvéovTal and Tnv noinon
TOU, EVAOVOVTAG TNV EIKAOTIKNA yAWaoa Pe Tov uwnAd NoinTi-
K6 Adyo. «Onoiog ayandel TN {wypadikn, yvwpiel 6t nnyadel
anoé Aoyia, ané noinuata» néel o faddog dindoodog Gaston
Bachelard, oto BiBAio Tou To éikaiwua va oveipeveaal! Mévo
nou yia Tov 2edEpn dev eival n {wypadikn EpUNVeia Twy nol-
NUATWY auTn nou PeTpael. Eivar n epunveia Tou eautou uag,
OxI ekeivou nou Ta dnuioUpynae, adid ekeivou nou Ta diaBadel,
Ta BAgnel N Ta akoUel. AuTh TNV apxn Tou Xedépn poladel va
aonaletal o KwoTng Mewpyiou, Tou onoiou n €KBeon KaTd EUTU-
xn oUunTwon ginogeveital napaninia pe Tnv EkBean Xedépn
oTo TeAndyAelo.

' Le Droit de réver (Paris, Presses universitaires de France, 1970, 15-16).

MaBnTng Tou MuTtapd, Tou Kokkividn atnv AXKT o KwoTng
lewpyiou Eekivnoe and Tn Cwypadikn, 6énou anokadunTeTal
€vag pPoPavTIKOG EENPECIOVIOTNC E EKAEKTIKEG OUYYEVEIEG Kal
NPOTIUNGEIC NMou NoTE 6ev ékpuye: Bauuaopo yia Tov Willem
De Kooning kal Tov Fancis Bacon, Tov Chaim Soutine, adna kai
Tov Mnoudidvn, Tov 2nuponouno. MNpoIKIoEVOG e EEQIPETIKO
OX€DBI0, lUe BuvaTo, 5oVoUPEVD, EMIBETIKO OUXVA XpWa —&vTova
JnAe, KOKKIVa, KiTpIva, doudgpéva e naxid NapopuNTIKA XEINO-
vopia, peTadépel e NnaBog kal €vTaon aTov KapPa TIg {wypadi-
KEC TOU NPOTACEIC Nou TanavTelovTal avaueoa oTny napdoTa-
on kal Tnv adaipeon.

Abladopel yia TNV NEPIypadIKETNTA, TNV OUoIGTNTA, PEAAIOTIKG
oToIXEla TNG avOPIKNG N YUVAIKEIQS M akOuN Kal (WIKNG LopdNG.
«AuTO nou avadnTtw eivar n dUvaun, To YUCTAPIO Kal N dpauaTi-
KM KATAoTAoN NouU SNUIOUPYOUV Ol OKEWEIG, ECWTEPIKEC DLIVEC,
KPUUUEVA unvUuaTa nou aiwpouvTal yUpw pag cav davraoua-
Ta oTov xwpo». (K. Tewpyiou, EGOMION, London 2017, 12).

OupAiadovTeg nansg, ounAékTeg Pe ypapara (cuuPono Tagi-
KNG oupnepidopdg) &infa os yAunTa o BAcN -TO AVTIKEIUEVO
TOU NaBoug Tou cudnéKTN, yuvakeia nopTpéTa Pe oupuBona
Kal ypadn oveipou —pvnueg kal avadopeg atov Marc Chagall,
anAwvouy unpooTd otov Beatn Toug hoBoug Karl TIC eAniBeg
TOU, TO NOINTIKO Tou oupnay, Béuata nou oxeTidovTal e Tn Me-
obyelo, Ti piCec Tou, TaUpoug, TaupokaBawia, aioya, nAoia, Ko-
OMIKG oUKNAVTIKA OToIXEla, évag oUvBeTOC KGaOoG e oUpBona,
nou o kaBévag avanoya e TIC anooKEUES Kal TIG EUNEIPIEG TOU
kaneiTal va 81aBAacel e Tov NPocwnikd Tou TPOMO.

Mia Dreamland/xwpa oveipou, n Pawwbdia Tou napdviog
(Rapsody of the Present), auth n TepdoTia (whdpog oe pavpo
Kal donpo, e 6Aa Ta Ayxn Kal TIG aywvieg Tou kKOOUOU Tou dn-
JioupyoU TNG, 6Ao naBog, névo, cnapayuo, adia kar aiciodofia
yla kanola AUTPWGN, NEPIEXEI OTOIXEIa Nou Ba ave€apTnTonol-
nBoUv oe adnda Tou €pya, Ba peTe€eAixBouv kal Ba odnynoouv
0€ VEEC avalnTACEIG, NMX. 0 NodNAATNE N akouN Ta ATNVA, N NIo
npoadatn dnuloupyia Tou, €va noAUNTUXo NouU NapouciadeTal
yla npwTN dopad oTnv €kBean Tou TeAdoyAeiou.

Mnopei n {wypadikn Tou Fewpyiou va emiBanneTal ye Tov du-
VAUIOPO TOU XpWPATOG Kal Tou oxediou, 6uwe N YAUNTIKA ToU
anod TNV apxn €ival autn nou ypadel aveEitnAa kal XxapakTnpl-
OTIKG Kal TV €XEl KAVEI avayVvwpIoIo TNV ONTIKA UVARN ToU
Beatn.

Ae€I0TEXVNG TOU OXediOU Kal TNC ENIKoIVwviag Ue Tov Beatn
kaTavonaoe kal endiwEe anod vwpic TN dnuioupyia Tou yAunTou
aTov 8npdoIo XKWPo, 6Molog Kal av eival autodg (napka, nAaTeieg,
douayié, Eevodoxeia, Jouaeia kal XwWpol TEXVNG NapenBovTog
K.4.), 6x1 pévo otnv Eupwnn afdd kal og anReg nreipoug, oun-
Aéyovtag napdAnnda otn diadpoun auTh euneipieg, yvwon,
EUMNVEUON Kal TEXVIKEC Mou Tov 0dnyoUv cuvéxela e dana
‘Tagidia’. 2tn yAunTikn Tou dnuioUpyNae and vwpic TN SIKN Tou
yAwaooa kal BeuaTikn, EMNIUEVOVTAC akoUpacTa OTN XEIPWVAKTI-
KN eunAokn Tou oTo anoTedeoua: avBpwnouopda, Je anieg
KOKKIVEG hOpES Nou «BRacTaivouv péoa and paupo KEAUDOG



kannuepidovtag Tov kdopo»?2 (BA. To yAunTd fafidaiog) kar (w-
o€lbn 6vTa, Taupol, TaupokaBawia, dioya, okUAol, PIVOKEQO!,
aKPOBATEC, XOPEUTEG, I00ppoMIaTES (BA. ayann Tou KHOROU Tou
Toipkou- Picasso) oe pétanio, anoupivio pe {wnpd Xpwuara,
KOKKIVO, KITPIVO, JnAg, aonuévio Tou anoupiviou, yuaaioTEPES
enibAvelee, LIVILANIOTIKEG DOPUES, PEUOTEG, KaBWG yAIoTpoUvV
n uia péoa atnv anAn (MpBA. Ta papudapiva yaunTd Tou lanwva
Kan Yasuda). ToAunpég napauopdaoelc peyebay, naviywnia
TeETpANoda, cav ynaddvia yuadioTepa ETolua va anoyeiwBouv
N e€wyniva nou PoAic npoayeiBnkay, TepdacTia aven, kapnoi,
eniBannouv aTov XwWpPo Tn BIKA Toug oknvoypadia, pia BeaTpl-
KOTNTa Nou BeV UNOPEIC va ayvonaelg, enBANTIKA, Naixvidiap!-
KN, non, adid kal aneiAnNTIKN M Kal EIRWVIKN, KOPN Kal napnyo-
PNTIKN-QICI6B0EN. 2TN ypapun evog Horst Antes 1 evog Thomas
Schitte i akdun kai evog Stephan Balkenhol, o Mewpyiou kaTa
Tov ldavvn BapRépn poldlel va BpiokeTal oUVEXWC o€ éva ei-
B0C «WUXIKAC anocuunieongy,® oav Tov okavt{oxolpd Tou Mou
EKTIVAOCEI 0€ EKPNEN Ta aykaBia Tou, oav Ta okuAid Mou UWw-
VOUV TO Kehanl maTwvTag oTépea oTa TEooepa (0Taon aneinig
M IKEoag;), oav Toug akpoBATEC Mou ekTOEeVoVTAl O UWOC E
ToAuNpoUC oxnuaTiopoUc. ‘Evag kéopog nou xTiCeTal and tnv
Icopponia avTiBEcewy —davepn N NPOTIUNGN TOUG OTOUC 100p-
POMIOTEG, KIa GUVEXNG WOUCIKN-XOPEUTIKN BECN-GPCN TWV UOpP-
v nou AsiToupyolv TNV kaTeUBUVON Tou cuvoniKoU E€pyou
(BA. Gesamtkunstwerk Tou Wagner), kaBwg puBuOg, LOUGIKNA,
kivnon, noinon oupBéniwv evepyonoloUv TIG aloBnaoeIg Tou Be-
atn, divovtag popdn oTIC unap&lakés Tou aywviee (BA. TIc Evvéa
Mouageg, kKivnTikd cUvodo nou napouciaeTal via npwTtn dhopa
aTo TenAdyAEIo).

O Tewpyiou «MoIEl JOUGIKA TEXVN QYEPWXN Kal Tanevh, KaTa
Tov Mavvn BapBépn. Ayépwxn eneidn éxel NBog aixunpd aglo-
NPENEC Kal Taneivi eneidn oe NANCIAlel e TNV NPOCAVEIa NMou
dnAwvel cadwg oTov NpwToéneipo andid kal nou unoBandel
nAoUCIwWG 0TOV HUNPEVOR.

AneuBuveTal Aoinév oTi¢ aloBraelg Tou Beatn, oTa ailoBruara,
npookanei oTn dieicduon TNG aTudodalpag Tou EpYoU, anoTpE-
novTac TNV NPOCEyyIon Twy BepdTwy Pe TN AoYIKA —aVOIXTOG
0€ 6MoIouUC TPOMOUC KaTavonong eninéEel o BeaTtng eAelBepa,
KepdiCovTag To evaIadEPOV TOU E TNV EMIKOIVWVIAKN SUVAUIKN
TOU €pY0U ToU: «adnaoTe TN (wypadIkN/TEXVN va 0ag PIANTE,
dwoTte Tn dikn oag Avon aT1o AINITMA.

Ane€§avépa NouAdkn-BouTtupa
KaBnyntpia 2xoAng Kadwv Texvav AlG
levikn lpauuatéac A.2. TeAdoyAeiou I16pduatog AG

2 Baoiing Baaidikdg, Chronicon, 2014, 65.
3 Navvng BapBépng, Chronicon 2014, 75.
“Tiavvng BapBepng, 6.n.

KOSTIS GEORGIOU

"What is art for a creator? It is balancing on a taut rope.
A daily anxiety-laden attempt to recall private thoughts
and foggy visions to the surface from the darkness of
his existence, which he will ‘freeze’ into stable images
in order for them to subsequently create fields of action
for many others” (Kostis Georgiou, Thoughts, 2010,
Chronicon 2014, 47).

"What is an artist’s position? Does the artist, when it
comes down to it, sketch out the extreme boundaries
of a great fraud, or does he record the vibrations of
oncoming evil? Or perhaps he is the one who, like a
lightning rod, absorbs all the afflictions of a suffering
society, maybe even in order to cast them out?” " (Kostis
Georgiou, October 2010, Chronicon 2014, 130).

His exhibition ENIGMA at the Teloglio Fine Arts Foundation re-
veals a distinguished artist, painter and sculptor, a creator who
is characteristic of the nineties' globalised conception of art,
with an international education and who is exceptionally active
worldwide. Returning to Thessaloniki, his ancestral home and
where he started off many years ago, the artist today, in his
brilliant maturity has had an exceptional corresponding pro-
gress in both the apparently different forms of painting and
sculpture: the same lines of inquiry, the same metaphysical
worries, the same personal myth creation and choice of sourc-
es, are transferred impressively and effortlessly from two di-
mensions to three-dimensional space, in each instance making
the best of the special requirements of the form.

Without any particular goal in mind, but rather from a series
of exceptionally good coincidences and contemporaneity, the
artists showcased by the Teloglio in 2018-2019 are linked in
a magical way by poetry, particularly that of George Seferis:
Prekas, Sorogas, Tsalamata, Arfaras, VIassis, Vaitsis and finally
a show dedicated to Seferis himself, where leading contem-
porary Greek artists are inspired by his poetry, joining the
language of visual arts with the highest of poetical discourse.
“Whoever loves painting, knows that it flows from words, from
poetry’, stated Gaston Bachelard, the French philosopher, in
his book The right to dream®. Only, in the case of Seferis, it isn't
the painted interpretations of the poems that count: it is the
interpretation of our selves, not that self that created them, but
the self that reads, sees, listens. Itis this principle of Seferis that
appears to be embraced by Kostis Georgiou, whose exhibition
is by fortunate happenstance hosted in parallel with the Sef-
eris exhibition at the Teloglio.

5 Le Droit de réver (Paris, Presses universitaires de France, 1970,
15-16).



Kostis Georgiou was a student of Mytaras and Kokkinides at
the ASFA, where he started out in painting, revealing himself
to be a romantic expressionist with eclectic kinships and pref-
erences that he has never hidden: his admiration for Willem
de Kooning and Francis Bacon; for Chaim Soutine; but also for
Bouzianis; for Spyropoulos. Gifted with exceptional draughts-
manship, with strong, pulsating, often aggressive colour - vivid
greens, reds, yellows, worked with a thick impulsive gesture,
his painted propositions are transferred with passion and in-
tensity onto the canvas, oscillate between the figurative and
the abstract.

He is indifferent to descriptiveness, likeness, or to realistic ele-
ments of the male, the female or even the animal form. “What |
seek is power; the mystery and dramatic condition created by
thoughts, internal voices, hidden messages that hover around
us like ghosts in the space”; (K. Georgiou, EGOMION, London
2017.12).

Screaming popes, collectors wearing ties (@ sumbol of classist
behavior) next to sculptures on pedestals — the object of the
collector's passion, female portraits with symbols and dream
writing — memories and references to Marc Chagall, which
spread out before the viewer his fears and hopes, his poetic
universe, themes related to the Mediterranean, his roots, bulls,
bull-dancing, horses, ships, secular universal elements, a com-
plex world of symbols, which each of us is called upon to read
in their own private manner according to the baggage and the
experience we have.

Rhapsody of the Present is a Dreamland, an immense frieze in
black and white, with all the stresses and anxieties of its crea-
tor's world, full of passion, pain, heartbreak, but also optimistic
that there might be a salvation, includes elements that will be-
come independent in his other works, that will further evolve
and lead to new paths of inquiry: e.g. the bicycle rider, or even
the birds, his most recent creation, a multi-panel piece shown
for the first time at the Teloglio exhibition.

Georgiou’s painting may impose itself with his dynamic use of
colour and draughtsmanship, but it is his sculpture that was,
from the start, that which is indelible and characteristic and has
rendered him recognizable to the viewer's visual memory.

Highly skilled in draughtsmanship and communicating with his
viewers, at an early date he comprehended and sought out the
creation of sculptures for public spaces, whatever those might
be (parks, squares, foyers, hotels, museums, galleries for older
tupes of art etc.), not only in Europe, but on all the continents,
and along this route he also collected experiences, knowl-
edge, inspiration and technigues, which led him along many
other ‘journeys’ In sculpture he crafted his own language and
themes from an early stage, tirelessly insisting on his laborious

6Vassilis Vassilikos, Chronicon, 2014, 65.
7Yiannis Varveris, Chronicon 2014, 75.
8 Yiannis Varveris, ibid.

involvement in crafting the result: anthropomorphic, with sim-
ple red forms that “blossom out of a black shell greeting the
world"® (see the Galileo sculpture) and animal-like creatures,
bulls, bull-dancing, horses, dogs, rhinoceroses, acrobats, danc-
ers and balancing acts (see also Picasso's love of the world
of the circus) in metal, in aluminium with bright colours: red,
yellow, blue, the silver of aluminium, polished surfaces, mini-
malist forms, fluid as they slide one into the other (see also the
marble sculptures of Kan Yasuda from Japan). Daring defor-
mations of shapes, extremely tall quadrupeds, like shiny bal-
loons all ready to take off, or aliens that have only just land-
ed; immense flowers and fruits impose their own set design
on the surrounding space; a theatricality nobody can ignore:
imposing, playful, pop, but also threatening or even ironic, and
yet also comforting / optimistic. In line with a Horst Antes or
a Thomas Schutte or even a Stephan Balkenhaol, according
to Yiannis Varveris, Georgiou appears constantly to be in a
form “mental decompression™, like his hedgehog that propels
its quills explosively; like the dogs that lift their heads while
sturdily standing on all four legs (is the stance threatening or
begging?); like the acrobats that propel themselves to heights
in daring formations. A world built on the balance of contrasts
- with an obvious preference given to high wire balancing, a
constant musical / dance position / lifting of figures that func-
tion in the direction of the overall work (see Wagner's Gesa-
mptkunstwerk), as rhythm, music, movement, symbol poetry
activate the viewer's senses, giving shape to their existential
worries (see the Seven Muses, a kinetic group shown for the
first time at the Teloglio).

According to Yiannis Varveris, Georgiou “creates musical art
that is both haughty and humble. Haughty because it has a
cuttingly moral dignity and humble because it approaches you
in such a congenial manner that it makes a clear statement to
those encountering it for the first time and yet has riches to
provide to an initiate"®

His art therefore addresses viewers’ senses, their emaotions,
inviting them to penetrate the atmosphere of the work, avoid-
ing a rational approach to the topic — open to any way viewers
freely choose to understand them, winning their interest by
his work’s communications potential: “let painting/art speak to
you", give your own solution to the ENIGMA.

Alexandra Goulaki-Voutyra

Professor at the School of Fine Arts of the
Aristotle University of Thessaloniki

General Secretary of the B.o.D. of the
Teloglio Foundation AUT



ENIGMA
220x82x28 cm
POLISHED ALUMINIUM




leviké Mpo&eveio Tng EAMGS0g
KwvoTavrivoinoAn

>Taupodpdul Twv Aawy, NoAIMoUWY, yAwaowy, MéAn 10Topikh 600 Kal JovTépva, N KwvaTavTivounonn
Ba unodexBel yia npwTn dopd Tnv €kBean «ENIGMA» Tou dieBvwg kaTagiwpuévou kaaaiméxvn KwaoTn
Fewpyiou.

H atouikn autn ékBeon Eekiva To Ta&idI TN anod pia £Tepn 1I0ToPIKA N6AN, TN Beaoanfovikn, bnou Ba exkTeBei
oTo Tedndyneio 16pupa Texvwyv Tov Maio kar ev ouvexeia Ba peTadepBei oTov enduevo o0TaBud TNS, TNV
KwvoTavTtivounondn, und Tnv alyida Tou Ziopavoyieiou Meydpou Tou levikou IMpogeveiou Tng EARAdag To
npooexég MBIvonwpo.

EibIkOTEPQ, TO KOIVO Ba €xel TNV eukalpia va Baupdacel €pya nou ekdpalouv TNV oucia TNS oUyxpovng
kanAITexvikng dnpioupyiag otnv EARAda. Epya yAunTtikAg, {wypadikng KaBwg kal uia Tavia pikpou
JAKoUG, Ta onoia Ba ekTeBoUV via NPwWTN dopd oTnv Toupkia kal eidikdTepa oTny KwvoTtavTtivounodn,
oAokANpWvOVTag Kat auTtdv Tov Tpdno To 0doInopikd Tou kaddiréxvn and 6Aeg TIC NpwTeUOUCEG-
noAImoTIKOUC 0TaBPoUg Tou KOCUOU.

210 nAaicio auTé, eipacTe 1BIAITEPA EUTUXEIC yia TNV yOVIUN CUVEPYAdia uag Kal TNy eunioTocUvn Nou
£de1€e 0 kanAITéxvng Npog To evikod ag MNMpogeveio kal yia Tov Adyo auTd Tov euxapioToUue Bepud.

T{wpTliva ZouATavonoUdou

levikr Mpo&evoc Tne EAAGdoc atnv KwvatavTivounodn

Consulate General of Greece in Istanbul

Crossroad of civilizations, historic city and at the same time contemparary, Istanbul will welcome the
exhibition ENIGMA of the internationally acclaimed artist Kostis Georgiou

This solo exhibition, will begin its journey from another historic city, Thessaloniki, where it will be
presented at Teloglio Fine Arts Foundation this Spring and it will reach its final destination, Istanbul, under
the auspices of the Consulate General of Greece next Autumn.

More specifically, the public will have the opportunity to admire pieces of art, expressing the essence of
the Greek contemporary artistic creation. Sculptures, paintings as well as a short animation film, will be
presented for the first time in the capital of Turkey. In this way, the artist completes his travelogue across
the world's cultural capitals.

In this context, | am particularly pleased for the fruitful collaboration and the trust shown by the artist at
the Consulate General of Greece and for this matter we warmly thank him and wish him an inexhaustible
source of inspiration.

Georgina Soultanopoulou

Consul General of Greece
Istanbul



- T

vy L " y .
CETERNAL | o
- 85x65cmey \-
OIEON CANVAS | /' 19 e\
e W g
- - o b o N
L VR e 2
R A g i



10

MANAQPA

YT1eddvi yvnpng otnv Mavéwpa kataBéaTe
6nol eo€ic nou auBadidoaTe!

2Ta ouvTpippia BpnvnaTe Tov §inacuo

Kopwva aTto nnAnkio Tng adaloveiag oag
$hAdunoupo BpiapBou oTa x€pia Tou TEPATOC
nou To xop€éware oTI¢ o€eIdwpéveg NodIég oag.

PANDORA

All you who were impertinent should lay

a wreath in memory of Pandora!

Amongst the wreckage you should mourn your pretentiousness
a crown on the peak of the cap of your arrogance

a triumphal pennant in the hands

of the monster which you dandled upon

your rusty aprons.



AENAON
184x120x60 cm
POLISHED ALUMINIUM 1
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Hyepovia Tng Aneikéviong ato £pyo Tou KwaTn Mewpyiou

Tou KwaoTta lNouAiduou
[puTavn
Eupwnaikou lNavernatnuiou Kunpou

TakTikoUu Méfoucg Tng Akabnuiag EmoTnucov & Texvedv TS Eupdnng

H 6evéTnTa Tou KwoTn lMewpyiou VavaoTatwvel To BAguua Kal,
ouvakoiouBa, va epeBilel e BILUATIKO TPONO AYVWOTEG MTU-
XEC EVTAONG Kal CUYKIVNOIGKNC GOPTIONG, OUYKPOTE! Eva €idog
povadIkng aneikéviong anid kal onTIKNG avTioTIENG OTOV KOOWO
TOU GUYXPOVOU CUCTARATOG QIgBNTIKAG.

‘Onwc¢ o Francis Bacon eixe anoppiwel Tnv adnynuatikn {w-
ypadIkn, £Tal Kal o lewpyiou napauopdwvel Npdowna, UAn Kal
XWPO, CUMPETEXOVTAG - [E TN SIKA Tou NoAUTPONN NPOCEYYIoN
- OTNV aVTICUPPATIKA PETAoTacn TNG UANG, w¢ ENIONG Kal TNG
ouvexoug d1acToing Kal dlakAadwong Twy aneKovicewy Tou
XPOVOU Kal TOU XWPOU.

H napapopdwon atov Newpyiou anoTenel Tov aywyIuo Pnxa-
VIOuG nou eniTpénel oTo BAEUUa V- avakadUwel TV eIkGva Tou
E0WTEPIKOU KOGWOU. 2€ |Ia ENoxn rnou e adikaloAdynTn EUKO-
dia ekTiBevTal €pya o€ ekBECEIC Kal BNPHOCIOUG XwWPoug, 0 Kw-
oTNG Fewpyiou €xel TN aUveon V- anodelyel TN cUPNAEYUATIKA
nneindoaia Tou EIKA0TIKA ayopaiou, auTOV To XPOVIO ENapXIw-
TIOPO PIag Gveu MPOonNyoUPEVoU UNoTEAEIaC Kal Unakong oTo
«Blolkeiv» TNG ayopac.

O lewpyiou dev eninéyel TN dalvoueviKGTNTa evOC TAKTOMOIN-
HEVou, av Ox1 andouoTEUPEVD KOOUOU. TouvavTiov, avalnTd Kal
aNOTUMNWVEl TNV NPOONTIKNA €VOC @ parte ad totum. E€oU kai n
uopdonoyia Tou evTaTikonolei Pe 1d1aiTepn Suvapikn Tnv KAiua-
Ka TNG BIEYEPONG TWV AICBNCEWV.

Tautdxpova, anokadunTel TNV oEUTNTA TwV aIGBNUATWY Kal
TWV aloBNoewy, o TETolo PanioTa BaBud waoTe To BAEUa va
eival oe Beaon va dieicdUael aTny MoAUNAOKOTNTA TWV CNEIWY
Kal TNG duaiofoyiag Tou owWPaTog, GUeECa GUVOEBEUEVWY e
TNV euepebioTdTNTa Tou (wypddou. Mapddnnda, ol ev Adyw
Bepenindelc apBpwaelg evoc NoAUNAOKOU EIKAoTIKOU KOCUOU
avadelkvUouv TNV NyEPovia TNG aneikoviong wg cUVBETNG Uop-
donoyiag eiTe Tou peTaoxnpaTIoPoU TNG €IKOVAG OE WIa 0pya-
VIKA BlaTapaxn Tou onTikou nediou, €ite TNG eudUTEUONG, TNG
peTadopdc Kal TNE andBeoNS PIAg YUVARNG EYKATECTNUEVNC OTO
aoTaBEC mapov Tou oUyXPOvVou PIOKOGOU.

0 KwoTng lewpyiou BéNel va 6ei€el nwg o KOOWOG ToU ENIOTPE-
el oTNV 0OpYavIKN TOU KATAOTACN E TN CUVEPYIA TNG UETAPOP-
®wong Twv NAACUATWY Kal TNG avacToXadTIKAG Tou dhavTa-
oiag. O k6OWOG TOU - Mou NOINTIKG Napanéunel oTov Xaxtoupn
Kal €IKaoTIKa oTov Bacon - nacxicel yia €va uéyioTto aicBnua
ovToAoyIKNG ouconeipwaong TNG UANG Kal Twv udikwy addd kal
nANUUUPIBag 6eBoUEVWIV EIKOVWY, MOU €XOUV WG UNOBEIYUATIKA

aneikovion acevoc TNV napanniayn kal eTepopopdia, adheTéEPoU
TO YETAPOP®dIoUO TNS eNidAvEIaS KaBwg Kal TNV diIAXuTa Napa-
LopdWTIKNA (UNG)BECN Tou BEUATOC.

‘Onog auToC 0 KOOPOG Mpokanel pia évracn avTiAinywng oTnv
OMTIKA avayvwaon, N 0noia o€ cuvduaouo WUE TOUG UNaiviyuoug
TWV DWTOOKIAOEWY Kal TIC NPOCANNTIKES IBIOTNTEG TOU XPw-
patog (181aiTepa Tou KOKKIVOU), UMOXPEWVOUV TO MPOCEKTIKO
BAEuua va napelioduael e EVToVO TPOMO 0TA ONUAIVOLEVA TWV
EKTETAPEVWV NEPIOXWV TNE (WNG Kal Tou Biou. Zuv ToIg annolg,
n ev Adyw napeicduon, wg evvoloAoyIKn KaTnyopia, Jnopei va
oudndapel TNV avaktnon Tou anwAieoBévTog dhacuaTog Twv
noAnanAwy, eTepoyevv NANV OPWE CUPNAEKWY NTUXWOEWY
TNG euneipiag, mou atov lewpyiou enéxouv BEan BIONOAITIKAG
evbnuiac.

lMpokertal, TEAIKG Kal kaTa BABog, yia éva noAuPopdIKO corpus
- yAunTIkG Kal {wypadikd - nou unodnAoi T Ta NpdyuaTta N o
KOOPOG eudavidovTal kKaTw ano uia aAdn didoTacn, KaTw ano
€va Kaivoupio dhwe. Mia eikéva enikanUunTeTal ano TNV ava-
LvNoN piag aAnng eikévag, piag aAAng aioBnong (via va davel-
oToUue Tn viwooa Tou Umberto Eco), 6rnou 1o Béua unopsi
va eival anfote o Aiag peTapopdwuévog o Taupo, aAnoTe N
JeTaduoikn unéaTaon Tou yiyavTiaiou ayyenou N, akoua, kal ol
NapapopdwWUEVESG NPocwnoypadieg Kal Ta cuunAéyuaTa Twy
aKpoORaTWV.

H texvoTponia Tou KwoTn lewpyiou poialel va Bénel va eni-
Banel Tn BaBid ekeivn yvwonN TNG AOKNTIKAC JETAPCIWONG Nou
avaTpénel Ta cUvopa avapeoa 6To avBpwnivo Kal To BnpInoEE,
070 €nnoyo Kal To TEpaTwoes. KaBwcg diaBeTel Tnv 18100UyKPa-
ofa TNG wUNG anokaduwng, e€aneidel kGBe B1akoouNTIKG GTOI-
xeio, kaBe Béaon Tou eninAacToy, yia V' avadeitel To vonua TNG
eunelpiac p€oa ano TN AENTN WUXN TNG EIKOVAC, UETOUCIWVO-
VTag €701 0€ ANEIKOVION TO I1Biwua Tou oUyxpovou BionoAiTikou
XWPOU LE TIC Napadogeg 81acTaUPWOEIS TOU.

H nyeuovia Tng aneikdviong - w¢ €kéva anouucTIKOMNoiNoNg
TNG NPayuaTikoTNTag aind Kal we unépRacn Twy, lato sensu,
napaniaywy TNG acTIKNG Kal TNG JETAVEWTEPIKNG PuBoAoyiag
-, 0UVIOTG auBeVTIKN avTnEida, Evav annBivd 600 Kal EKOTATIKO
XapakTNpa Tou Udoug Tou dnpuioupyou.

Ta €pya Tou dlaBeTouy dUvaun cuvbuacpevN e dNUIoUPYIKN
EUPNATIKOTNTA, KaBWG KI' ekeivn TNV eupuBuia Npocapuoyng
TWV avadoyiwv oTIC ONTIKES Ywvieg 6Aou Tou nivaka. Akdua
Kal To xpwua exkdépel TNV kataddnAn avadoyia kal, ouvaua,



TIC QWTIOTIKEG BIAVOIEEIC, KUPIWS OTav 0 BNUIOUPYOC EMIXEIPET
adevog TNV aveUpeon eVOC VEOU Kavova aneikovIoNG EPWUXWY
Kal AUXwV NpayPdaTwy, adeTépou TN pnEIKEAEUBN €IkOva TNG
ounneiroupyiac Twv noAAanAwyY Kal ETEPOYEVWIV KOTUWV.

‘Onn auTn N NpoonTIKN cuvudaiveTal dpPNKTA PE TIC EVTOVEG
QVTIBECEIC, UE TIC WUXPEC Kal BEPUES AMOXPWOEIG Kal XPwia-
TIKEC CWOVEG, Ol OMOIEC CUVUNAPXOVTAC EVEPYOMOIOUV TNV OMTI-
K vonon. Ano noAdég andyelg, ota €pya Tou Kwaotn Fewpyiou
yiverar autd akpiBwg nou diatunvel o MAwTivog (Evveddeq):
N ouopdIa Tou XpwpaTog ival anAn oTn Uopdn TNE Kal CUVE-
nela TNG ENIKPATNONG NAVW GTN OKOTEIVOTNTAC TNG UANG UECW
TNG Napouaiag Tou dwTdg, To onoio eival acwuaTo kal Adyog
kal Eidoc.

KandniepywvTtag To ounpikd «odUvnal nenappévocy anid kal
TO anpoodOKNTO OTIC NOAUAGPIBUES EPUNTIKEG TOU Kal N anel-
Kovioelg, ol onofeg nviyovtal otny TpaxUTNTa Tou BIOKOGWOU, N
aioBnTiKN Tou lewpyiou anotenel pia andvTnon oTnNV €peRWON
nAgupa Twv dura mala TNE (UETA)VEWTEPIKAG WUATNTAC,

Kal ToUTo eniTuyxaveTtal Jéoa ano pia oeipd anokaAdunTIKWY
anelkovioewy TNG, kata Baudelaire, «lohepng kal anuBuevng
evoTNTac», annd kal T ouunAokng evéTnTac (Ba npocBETape),
OTNV 0Moia woTOo0 eUGIAOXWPEN N PUCTIKA WUXA TOU KOGUOU
TWV NPAyPATwVy.

H BiéppuBun eikdva Tou fewpyiou anefeuBepwivel 6AN ekeivn
TN dUvapn Twv GUOIKWY Kal JETAPUOIKWY NAACUATWY Kal Ka-
TAOTACEWY, EENEPVIVTAC T apxEyova EVOTIKTa UEoa ano oUp-
Boda kal aneikovioeig nou Npoadidouv kaBonikn kal dlauyn agia
oTn didpBpwan TNE PopdNG.

EninpdoBeTa, Exoupe va kavoupe W éva oUaTnua ouvonAwoe-
WV MoU ENITPENEI Va Npooeyyicoupe To diapkn e€ayvioud Tou
aloBnTikoU 181uaTog Tou lewpyiou péoa ano TIG «AimoTagi-
€C TNG €IkOvVaCy, 6nwg Ba TIc ovouale o Bachelard. EidikdTepa
oUW Ba onpeiwva Nwe o Mewpyiou eival ano Toug eAAXITTOUC
dnpioupyoUs nou epunveUouy TNV UAN TOUG Yia va Pnopouv
TeAika va Tn dapdoouy, yeTapopdwaoouy kal diandacouy. Mpo-
KEITAI YIO JIa OUVBNKN - E0WTEPIKEUKEVN N N - MOU EVIOXUEI TO
ekdavTIKG haopa Twv PopdwVv Kal ATUXWOEWY TNE EIKOVAC Kal
Tou yAunTou.

KovTodoyig, n «avayvwaony» 81a Twv ouvbnAwoewy ENITPENEI va
€PUNVEUCOULE TOV KOCUO TOU dnioupyoU PE €va eibog onTIKNG
nofucnueiag waTe va avTiAn®BoUue To aioBNTIKO MPATUNO Kal
BopIkO yeyovec 6AwY EKEIVWV TWV EUMNEIPICV Kal, KUPIWG, TNG
npwTonopiag nou enagia eknpoownel o KwaTng lewpyiou, T6oo
€VTOC 600 Kal EKTOC TNG EARadag. Eneidn akpiBws 6Ta npwTo-
népa €pya Tou, 0 KOOPOC SoKIUAZETal Kal BOKIUACE! TIC ONUACIE
Tou. AvakanUnTel, anoKpUNToypadel Kal OUUUETEXEl OTNV €P-
unveia Tou épyou. Aokiuddel Ta guvalioBnuaTa Kal TIG aloBnaelg
TOU, akdua Kal Tov 610 To Adyo Tou, kaBwg BpiokeTal aTNV ano-
AuTtn 81GBeoN Kal avauETPNON LE TNV avapopdwon TNEG OMTIKNAG
vONoNC.

The Rule of Representation in oeuvre of
Kostis Georgiou

by Kostas Gouliamos
Rector
European University Cyprus

Regular Member of the European Academy of Science & Arts

Kostis Geargiou's skill at upsetting the gaze and, consequent-
ly, of stimulating unfamiliar facets of intensity and emotional
charge in an experiential manner, constitutes a form of unique
representation and also acts as a visual counterpoint to the
world of the contemporary system of aesthetics.

Just as Francis Bacon dismissed narrative painting, so does
Georgiou distort faces, matter and space, participating — with
his own cross-disciplinary approach - in the unconventional
translocation of matter, as well as constantly expanding and
branching out the representations of time and space.

Georgiou's distortion acts as a conductive mechanism, which
allows the gaze to discover the image of the internal world. In
an age when works are exhibited in exhibitions and in public
spaces with unjustifiable ease, Kostis Georgiou has the sense to
avoid the complex-creating tendering of the visual arts as con-
sumables to the highest bidder, this chronic provincialism of an
unprecedented subjugation and obedience to the “magisterial
authority” of the market.

Georgiou does not choose the ostensibility of a world that is
tidied up but not simplified. On the contrary, he seeks and re-
cords the perspective of a parte ad totum. From this his mor-
phology also intensifies with particular force the senses’ scale
of excitation.

This entire world brings about an intensity of conception to
visual reading, which in combination with the suggestions of
shading and the uptake qualities of colour (particularly of red),
oblige the careful gaze to encroach forcefully into the wide-
spread areas that are signified in life and experience. In addi-
tion to all else, this encroachment, as a conceptual category,
can conceive how to regain the lost spectrum of the manifold,
heterogenous and yet complex aspects of experience, which, in
Georgiou, take on the position of biopolitical indigeneity.

Itis, finally and in depth, a very polymorphic corpus — sculptur-
aland painted - that suggests that matters or the world appear
under another dimension, under a new light. An image is over-
laid by the memory of another image, another sensation (if we
are to borrow the language of Umberto Eco), where the subject
may at times be Zeus transformed into a bull, on another oc-
casion the metaphysical hypostasis of a giant angel or, even,
disfigured portraits and groupings of acrobats.
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Kostis Georgiou's technique appears to seek to impose that
deep knowledge of ascetic elevation which overturns the
boundaries between the human and the beast, the intellectual
and the monstrous. As he has at his disposal the temperament
of raw revelation, he removes every decorative element, every
sight of the artificial, in order to highlight the significance of the
experience through the fine soul of an image, in this manner he
transubstantiates the idiom of contemporary biopolitical space
with its paradoxical crossings into figurative depiction.

The dominance of the representation — as an image of demysti-
fying reality but also transcending the, (ato sensu, variations of
the urban and post-modernist mythology - constitutes a gen-
uine buttress, a true as much as ecstatic feature of the artist's
style.

His works have power combined with creative ingenuity, as
well as that functioning adaptability of propartions in the visual
angles of the entire painting. Even the colour bears the right
proportion and, at the same time, the illuminating openings,
particularly when the artist attempts, on the one hand, to find
discover a new rule for depicting living and non-living objects,
and on the other hand, the radical image of the joint-functioning
of multiple and heterogenous worlds.

This entire perspective is inextricably woven into the vivid con-
trasts, the cold and warm tones and chromatic zones, which in
co-existing activate visual thinking. In many ways, Kostis Geor-
giou's works do exactly what Plotinus formulated in his Enne-
ads: the beauty of colour is simple in its form and the conse-
quence of its impasing itself on the darkness of matter through
the presence of light, which is incorporeal and both logos and
Eidos.

In cultivating the Homeric obduvnor nenapuévoc “afflicted by
suffering” but also the unexpected in his numerous depictions

whether hermetic or not, which are drowning in the coarseness
of the experienced world, Georgiou's aesthetic constitutes a re-
sponse to the erebusic side of the dura mala of (post)modernist
rawness.

This is achieved through a series of revealing depictions of what
is, according to Baudelaire, the "bleak and bottomless unity’,
but also the complex unity (we would add), which, however, the
secret soul of the world of things likes to penetrate.

Georgiou's biorhythmic image liberates all that power of phys-
ical and metaphysical entities and situations, overcoming the
primordial instincts through symbols and depictions that imbue
a catholic and transparent value to the articulation of form.

Moreover, we are dealing with a system of connotations, which
allows us to approach the constant purification of Georgiou's
aesthetic idiom through the “desertions of the image” as Ba-
chelard would call them. Specifically, however, | would note
that Georgiou is one of the very few artists, who interpret their
matter in order to finally be able to tame it, to transform it and
to reform it. This is a compact — internalized or not — which sup-
ports the expressive spectrum of forms and folds in the image
and the sculpture.

In short, by “reading” the connotations we can interpret the
artist's world in a form of visual diverse meanings so that we
can perceive the aesthetic model and the structural event of
all those experiences and, mainly the avant-garde which Kostis
Georgiou represents with such merit, both within and outside
the borders of Greece. Because it is in those avant-garde works
that the world test itself and tests out its meanings: discovers,
decodes and participates in the interpretation of the work; tries
out its feelings and sensations, even its own discourse, as it
finds itself at both total disposition and confrontation through
the reformation of its visual cognition.
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MIATIAAH NAMANIKOAAQY
OudTiuog kaBnyntnc latopiac Tng Téxvng A.l1.6.

KQXTHZ FrEQPrioy
«AINIFMA»

H véa dnuodaoia ékBeon ato TeAddyneio 16pupa Texvwyv Beo-
oanovikng pe Tov TiTAo «Aiviyua» Tou {wypadou kal yaunTn
(kar &xi1 pdvo) Kwotnh Tewpyiou pe épya kdBes Aoyng and non-
AEC NepIOOOUG TNC EVTUNWOIAKNE TOU KAPIEPAG, ENITEIVEI aKOUN
nepioodTEPO Tov NpoBANUATIoNS Pag yia TNV oUTwE n anAwg
avIyPaTiKn Kal noAucnun didoTacn Twy Epywy Tou. AANa dev
npPOKeITal Uovo yia «ducvonTay €pya, Mou 0TO KATW- KATW €ival
KaBnkov Twv KaddITEXVWV va eNBILKOUV WG PJEPOG TNG, EIKA-
oTIKoU TUNOU, NPOCWIKNAG «BIaneKTIKAG» TOUG Kal TNG CUVOLI-
Aiag Toug e To KoIve, anAd kal TNG MPocnAdBEeIag Tou YVNGIoU Kal
HOVTEPVOU SnuioupyoU via TNV «adalpeTIKOTNTA» TNG Ekdpa-
ONG, MPOKEIUEVOU Va 0OPYavWaEl Kal va avanUael ToV EIKAoTIKO
kal yAunTikd Tou xwpo. Eival pia 8iadikaoia nou o kaAAIréxvng
oToxeUel adevog va eAEyEEl TN UoPdN Kal TO AVTIKEIUEVOD, ane-
AeuBepwvovTac N nepikAegiovTag GavracTikd N NPayuartiko
XWPO Kal apeTEPOU Va EKPPACTEI [ue BATN TIC APXEC TOU APXITE-
KTOVIKOU XwpIkoU BnuaTiopuou.

0 Kwotng Mewpyiou and Ta npwTta Bhpata NG KanAITeEXVIKNG
Tou nopeiag £€6ei€e 611 Tov anacxonel noAU coBapd To NPo6RAN-
Ja TNG OXEONC TNG OPdNG WE TO XWPEO Kal ENNPdcBeTa To BEua
yla To Nw¢ Ba avTiueTwnioel To NPéRANUA, nou opileTal anod TIg
OXEOEIG TOU QVTIKEIUEVOU E TNV Kivnon, To Xpwua, To dhwg Kal
To UAIKO. 270 «Aiviyua» 0 Beatng Ba dianioTwaoel auTtn TNV €€al-
PETIKNG onuaciag nopeia Tou kanAiréxvn. Katapxnv &eixvel aTl
oéBeTal TN popdn, 6, TI Kal av auTn avanapioTd, EEEPEUVIVTAG
JE PEBOBIKO TPOMO TO XWPEO, TOV OYKO, TN WAda, To Xpwia, TN
yPauUn TNV Kivnon Kal 6, Tl €XEl 0XEoN |Je NPOoNABEIEC MoU ano-
OKOMOUV Va dG0UV XWPOXPOVIKN Kal TAUTOXPOVA JETAPUGCIKN
digoTaon ota €pya Tou. EE0U Kal 0 aviyuaTIKOG XapakTNpag Twy
€PYWV TOU, MOU WC ECWTEPIKG, BaBUTEPO VONPA Xapicel kal Tov
TiTAO oTNV TWPIVH €KBeON.

O1 aceTnpieg Tou €pyou Tou PnopoUv ua avalntnBolv oTIG
anapxég TNG olyxpovng {wypadIkng kal YAUNTIKAG, A.X. aToV
Marig, otov NoAvTe, 1 oTov PovTéy, adid kal oe kaAAITEXVES Nou
avryayayv To €pyo TEXVNG oTn adaipa TNG andAUTNG UNOKEIUE-
VIKNG EUNEIPIag kal Ekdpaong n 7o BewpoUoav w¢ anoTéAeoua
HIOC «EOWTEPIKNG NApOPUNONG» N E0WTEPIKAG avayKaidTNTac,
onwe Ba To ovopale o Xaivpix BéAdAv, n onoia kata kavéova
Blakpivel TNV TExvN ToU NPWIKUOU Kal UOTEPOU WOVTEPVIOLIOU.

QoT600, 0 lewpyiou eival évac olyxpovog kadniréxvng, Nou
adouykpaleTal To NpoBANuAaTikG Napdy Kal To anodidel Ye T
yAwooa Tn¢ annBelac. Eivar o kaAAIréxvng nou cuykehanaiwoe

|JE TPOMO YOVILO Kal anoTeAeouaTiko Wia napadoon nou nbe-
de TN yAunTikA va avanTtUcoeTal Icoduvaua Pe Tn {wypadikn,
divovTag vea nvon o€ €pya nou Pnopoucav va ekdpacTouV
enelBepa oTo dnPboIo XwWpEo, dnAadn oTnv idia Tn duon, IKa-
VOMOoIWVTAg e ovadiko TpOMo anaitnoelg, mou Bacidovrav e
OMTIKEG, XWPIKEG Kal anTIKEC agieg.

Eival pia Téxvn, mou €pxeTal va avaTpéwel nanieg cUVNBEIES Kal
va dwaoel épya nwg exeiva, Nou, av kal oxedlaoTnKav yia e€w-
TEPIKOUC XWPOoUg, Jolalouy oav (wypadIeg o€ TeAGpa N Xpwua-
TIoTa avayiuda, evw ekeiva nou npoopidovTal yia E0WTEPIKOUG
XWPOUC va npocopolalouy Ue dwvtaveg yAunTeg opdeég. Kal
oTIC BU0 NEPINTWOEIG XOUE €PYQ, MOU MPOadEPOVTAl O €va
KoIvG, BIWAacPEVO YIa MPayuaTikG avTikeiueva TExvNg, Gnou o
KanAITEXVNG NpaydaTikG avavewvel e NPOcwIkG TPOMO TOUG
NAyIouG Kavoveg TNG aloBNTIKNG. ESW N onTikn euneipia cuvou-
aleTal e ToV KOO0 TWV IBEWV XWPIC WiuUBia kal nepITTa oTtoni-
dla, napd e Tn dlauyn yiwooa TNG E0WoTPEGOUC NapOPUNCNG.

EibikaTepa, o lewpyiou Beixvel €va veavikd evBoualaopo pe
TNV ayann Tou oTIC ToAUNPEG niveieg, 6Tav {wypadilel, aTnv
a€enepaaTn Kal NPWIKN, Ba Aéyape, kAuaka Twv XpwuaTwy,
OTNV €NAVACTATIKA OpUN WE TNV onoia neplypadel Ta BEua-
TG TOU, aANd Kal 0To PUBIKO nmepIeXdUEVO piag eikovoypadiag,
nou evioxUel EVTUNWOIAKG TO JUCTAPIO TWVY MIVakwy Tou. Eival
évag e€wnpayuaTikog KGGOoE, Mou UoIGlel e edianTikod GVeIpo
Kal anokunua piag gavraociag, nou diakpiveTal yia TNV T6AUN
Kal TNV eNIBeTIKGTNTA o€ ONeC TIG hAdelg TNG dnuioupyiag. Me-
TadopIKES EVVOIEC, apxaiol YUBol kal aninyopieg, YeTaduoika
oUuBoda, adbnynoeig navtég €idoug kal davTacTIKES I0Topi-
€C €ival ol EIKGVES ToU, MOU PETAPEPOUV TO KUPIapXo «vonua»
TWV €pyWV ToU, BooPEVo e NAoUaIo Xpwia, adpég niveniég Kal
ekdpaoTikn NnAnpdTnTa. OAa Ta Nnapandvw NPoUnoBETouY uia
oxedlaoTIKN eueni€ia, eupnuaTIKOTNTA, ENIBEEIGTNTA OTN GUV-
Beon kal ekdpaaoTikn dUvapn, mou o KadAITEXvVNG Pag S1aBETel
e To napandvw, 6nwe ol nadiétepol  Peyanorl kadfiréxveg. O
Fewpyiou €xel cuveidnon Tou kaAAITEXVIKOU Tou POAoU Kal k-
dpadletal Ue pia dueon eikovoypadia, e EVTUNWOIAKA UEaa Kal
JE HIa MpWTOYVWEN 0pUNTIKATNTA. H avBpwnivn popdn eival
TO00 OTn {wypadIkN Tou, 600 Kal oTN YAUNTIKA Tou, «adnpn-
JéEva» mapapopdwTIKa WoTiBa, unokaTacTaTa undp&ewy, Nou
avalnTouv die€6doug e aneinTIka NepiBannovTa.

‘Ooo yia TN yAUNTIKN Tou, Xwpic audiBodia napouciadel uia evru-
nwalakn e€€niEn. To xpwua cuvaywviCetal To uAiké, N kivnon



€€0UBETEPWVEI TOV OYKO, N I00pPOoNia Twv eni uEpouc NAaaoTI-
KWV JepWV ival Belyua piag TéAeiag olvBeong, Nou we oUvono
Bev avTIdpa kal dev «unoxwpe» oTn BapUTnTa. € NoAnEg ne-
PINTWOEIG TA AVTIKEIWeVa TNG yAUNTIKAG Tou €ival evTeAwg da-
VTAoTIKA N EVTEAWGC VEA N UN QVTIKEIUEVA, EVW OPICUEVES DOPES
ol yopdEg e€acavidovral oTo xwpo N oTpopididovTal yUpw and
TOV EQUTO TOUG, XWPIC vVa Xavouv Tov eyyevh auBopunTIouO, TNV
€IKOVOYPadIKA EMVONTIKOTNTA Kal TO avTioupBaTikd oTiA, nou
eivar kal To kupiapxo Udocg Tou kadnirexvn o€ auTou Tou idoug
Ta épya.

0 Kwotng lewpyiou napapéver évag kanAirexvng Tou dnpoaiou
XWPOU Kal e 81aioBnTikn IkavoTnTa. Ta nAdvTa o’ auTov Jnopolv
va avaxBouv otn dnuodaola adaipa eite npoékeiral yia Tn {w-
ypadIkn Tou, Nou €ival pikpoypadieg evog KGoUoU e 1BlalTe-
POTNTEG, ONWG €ival 0 onPepIvVOg, NAaloiwPévog and dpoUdika
oUuBoAa kaBe Aoyng Kal e LopdES va alwpouvTal o€ anpoao-
BIOPIOTO XWPO, OXEBOV XWPIC MPOONTIKA MOU NAPANEUNOUY O
dia pn npayudatikétnTa. AAAG kal Ta yAunTa Tou, JIKPG M Je-
yana eival NpoopIopéva via Xwpoug, eNeUBepoUg Kal aévaoug,
JE UopdEC Mou BlakpivovTal yia TIC SpapaTIKES KIVAGEIS Kal TNV
€ENPECIOVIOTIKNA dUvaun.

0 KwaoTtng lewpyiou eival évag npayuaTikog NoINTAG, MNoU -
TanAdaBel TNV NpayuUaTIKOTNTA O apeva dpauaTikwy e€eicewy,
npoadokiwy, anAd kal anépavTng cuvalioBnuaTikGTNTag.

MILTIADIS PAPANIKOLAOU
Emeritus Professor of Art History at the AU.T.

KOSTIS GEORGIOU
“"ENIGMA"

The new public exhibition at the Teloglio Foundation of the
Arts in Thessaloniki entitled Enigma by painter and sculptor
(and much more) Kostis Georgiou with all sorts of works from
many periods of his impressive career, increases even further
our consideration of his works that are already enigmatic and
contain multiple dimensions of meanings. But this isn't a matter
of works that are "hard to comprehend’, which it is the duty of
artists to seek as part of their visual arts personal dialectic and
their discourse with the public, as well as the effort of a genu-
ine and modern artist to achieve an “abstraction” of expression,
in order to organize and analyse his visual arts and sculptural
space. This is a process by which the artist aims on the one
hand to control form and content, liberating or encasing real or
imaginary space and, on the other hand, to express himself on
the basis of the principles of architectural spatial pacing.

From the first steps of his artistic progress, Kostis Georgiou
has shown that he is that he is very seriously engaged with
the problem of the relationship of a form with space and, addi-
tionally, the issue about how to deal with the problem, which is
defined by the relationships of the object with motion, colour,
light and matter. In Enigma the viewer will ascertain the artist's
exceptionally important progress. To begin with, he shows that
he has respect for form, whatever that might represent, inves-
tigating space, volume, mass, colour, line, motion methodically
along with whatever is related to the attempts to give a spatio-
temporal and at the same time metaphysical dimension to his
works. This is also what gives rise to the enigmatic nature of
his works, which as an internal, deeper meaning, also gives the
present exhibition its title.

The starting points for his oeuvre can be sought at the begin-
nings of contemporary painting and sculpture, e.g. Matisse,
Nolde, or Rodin, but also in artists who took the work of art to
the sphere of absolute subjective experience and expression or
considered it as a result of an “internal impulse” or an inter-
nal necessity, as Heinrich Wolfflin would consider, which pre-
dominantly distinguishes the art of early and later modernism.
However, Georgiou is a contemporary artist, who listens to the
problematic present and renders it in the language of truth. He
is the artist who put together in a fertile and effective manner
3 tradition that wanted sculpture to develop in manner equiv-
alent with painting, giving a new breath to works that could
express themselves freely in a public space, in other words in
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nature itself, satisfying requirements that are based on visual, spatial and tac-
tile values in @ unigue Manner.

This is an art that seeks to overturn old habits and to produce waorks such
as those that, even though t they were designed for exterior spaces, appear
like paintings with wood frames or coloured reliefs, whereas those intended
for interior spaces appear like living sculpted forms. In both instances these
are works where the artist truly renews the long-standing rules of aesthetics.
Here the visual experience is combined with the world of ideas without artifice
or an excess of ornamentation, but rather with the clear language of introvert-
ed impulse.

In particular, Georgiou expresses a youthful enthusiasm in his love of daring
brushstrokes, when he paints, in the incomparable and heroic, we would say,
range of colours, in the revolutionary rush with which he describes his sub-
jects, but also in the mythical content of an illustration, which impressively
reinforces the mystery of his paintings. It is a world beyond reality, which ap-
pears like a nightmare and the product of an imagination distinguished for its
daring and aggression in all phases of creativity. Metaphorical meanings, an-
cient myths and allegories, metaphysical symbols, all kinds of narratives and
fantastic stories are his imageries, which transmit the dominant “meaning” of
his oeuvre, given with rich colour, broad strokes and expressive completeness.

All the above require flexibility in draughtsmanship, inventiveness and skill in
composition and expressive power, which our artist has in plenty, just like great
artists of older generations. Georgiou is aware of his artistic role and expresses
himself with an immediate iconography, with impressive media and with an
unprecedented headlong push. The human figure is both in his painting and in
his sculpture; “abstract” distorted motifs, substitutes for existences, which seek
escape routes in threatening environments.

Where his sculpture is concerned, without a doubt he shows the greatest
evolution. Colour competes with material; movement neutralizes volume; the
balance of the individual sculpted parts is 8 sample of a perfect compaosition,
where the group does not react and does not “give in” to gravity. In many in-
stances the objects of his sculpture are entirely imaginary or entirely new or
not objects, while in certain instances the forms disappear into the space or
twirl around themselves, without losing the inborn impulsiveness, the illustra-
tive inventiveness, and the unconventional style, which are the dominant style
of the artist in these sorts of works.

Kostis Georgiou remains an artist of public space and with intuitive capabilities.
He can render everything to the public sphere, whether it concerns his paint-
ings, which are miniatures of a world of particularities, like ours is now, framed
by Freudian symbols of all kinds and with forms hovering in an undefined
space, almost without perspective, that reference a non-reality; but his sculp-
tures too, whether small or large, are destined for spaces free and endless,
with forms that are distinguished by dramatic gestures and expressionist force.

Kostis Georgiou is a true poet, who transforms reality into an arena of dramatic
developments, expectations as well as ceaseless emotionality.
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H EYAOTIA THX AHMIOYPTIAZ

01 BeBaidTnTeg cuvBAiBouv TN okéWwnN Kal Tn dnuioupyia. AuTth N B€on-Bewpnpa sival o Ggovag dpacng
Kal 0 kKavvapog oTov onoio Kivouual and TNV NpwTN oTIyUN nou BouTnéa ota Babid vepd TNG TEXVNG.
Eival To kéAudog evag LovaxikoU KGouou nou avalnTa aneyvwouéva Tov nupnva Tng Unapéng Tou.

Kdnolor moTedouy 6T 0 SnIoupyds eival évag «neipayuévosy Xagouépng nou okani¢el avaueoa oTig
OTAXTEC UNMNWC Kal Bpel wia oniBa yia va avawer Tnv nina Tou. 2uvnBuwg Ouwe cuuBaivel To akpIBg
avTiBeTo. MoAAn douneld oe avBuyieiva nepiBanAovTa, oKANPN XEIPWVAKTIKNA EpYAcia, KOMWON GwW-
JaTIKA Kal WUxIKn, adlié€oda, anotuxiec. O dnpioupyog undpxel o€ €va nepiBannov oTo omoio N yn
TpiCel kGTW and Ta Nédia Tou. To Ayxog Kal N aywvia givar ol povipol cuvodoi Tou! H dnuioupyia ival
Jia oduvnpn NPagn, Nou TIC NEPIOCOTEPEG OPES POKaVilel oav 0apdaki Ta TOIXWHATA TNG I00pPOoni-
ac Tou kaAAIréxvN. XTNV TéxvN BeV UNdpxel Tinote ataBepo, Tinote wévipo. Ona peTapannovTal ev
pinn oBaduol kal 0 SnPIoUPYAC, OE GUVEXN €ypryopan, KUVNYAE! TIC OKIEC Kal Ta davTaouaTa nou
ATakTa NePvVoUV UNPoaTa and To TPITO TOU PATI. 2€ AUTOV TOV KOOWO TWV EIKOVWY Kal TWV JUCTIKWY
OUVEIPUWV NPEMEI VA ANOPOVMCEl TO 6EQV Kal TO 0UCIACTIKO Kal va anoBanel 6,11 axpnaTo kal avousio
TO oroio dev unnpeTel To Opapa Tou. Mpénel va «Aoyokpive» Ta pavtaxTepd unixaiunidia kal 6Aeg TIg
oEIPVEC Nou Unouda npoonaBoulyv va Tov napacUpouy ae dokona kal prnva naixvidia. ‘Evag apeii-
KTOG aywvag Péxpl TNV Tedikn AUTpwaon, 6Tav To €Yo anokTasl undoTacn Kal apxiel va eEKNEUNEN TIG
NPWTEG ToU dovnaoelc. H mio onoudaia oTiyun....

BeBaiwg oe voooUoeg kolvwvieg, oav TNV onuePIvi nou (OUE, KuplapxoUv ol CEIPAVES Kal Ta yuani-
0TEPA UNoKaTaoTaTa nou unoBanniovTal and 6AoUC EKEIVOUC Nou yvwPICouv TN dUvauN TNG TEXVNG Kal
€XOUV 0av okono va TNV anoduvapwoouy NpowBwvTag uia hTnvipikn Kal eninedn Ixvoypadia, Tpunia
oav ooupwTnpl. To epndpio eival évag kandg Adyog ekpaunicpoU CUVEIBNOEWY, TOOO TWY KAaARITEXVWV
000 Kal 6AwV ekeivwy Nou oxeTidovTal Ye TNV TéxvN. [kadepioTes, BewpnTikoi, nAoUaiol aoToi «auTo-
XapakTNEICOUEVOl OUAAEKTESY Kal YEVIKWG KABE UopdNG KalpookoMnol Mou auTonpoadiopidovTal we
€NaiovTeG Kal €1BIKoi eV TIG NAEioTES PopEC dev EEpouV TI TOUG ViveTal, cuvVWOTICovTal oTa «aandviay
TNG TEXVNC. AC un ANcuovoUue Aoindv OTI N TExvN avékaBev-anad Twpa akdun NePICOOTEPO- UNNPEE
To kanuUTepo aANoBI kal To kaTadUylo Niow and To onoio KpURovTal dnavTeg ol novnpoil Mia yaTid oTig
ykanepi kal Ta pouoeia Twv «unTpondAewv» TNE TEXVNG Ba uag hwTicouv yia autd nou npowBeiTal kal
unoBadneTal npog «xpnany». Apkei va pnopef va Ta &gl kaveic.. Yndapxel pia peyann nape€nynan 6oov
adopad oTn diadopad PETAEU TNG EPEUVAC YIA TO KalvoUpyio Kal TO 0UCIAoTIKO Kal TN MPOXEIPNG Kal
auAxavng «npwTonopiac» Mmou TIC NEPIOCOTEPEG (POPEC Eival AVENAPKEIC «aUTIOTIKES» NPOBOAES Kal
MUPOTEXVNATA MNou N Aduwn Toug dlapkel T6Go 600 BpiokovTal aTo GTAdI0 TNG EKTOEEUONG,.

‘Ooo kar av n poda TNE eNoxng emdiwkel va empBannel éva povTéno TEXVNG 0TO 0Moio To anoTeNeoUa
eival ave€apTnTo anod Tnv Npagn kal 0TI To UOVO Mou LETPAE! €ival N 16€a Kal N €vvola, ENPUEVW OTI N
npayuaTikn €peuva Ba Aeimoupyei navra oe dida nedia 6pacng, énou n NpAgN, n €vvola, N NEdTacn, N
avTaoia, To GveIpo, N NPWTONOPIa CUVUNAPEXOUV Kal anoTefouyv oUaTNUa agityv appnKTa ouvoede-
HEVWV UETAEU TOUG.

H npwTtonopia aTnv TéxvN ival GKpwS anapaitnTn, apKel 0 «NPwWTONGPOC» Va EXEl 0UCIAaTIKO AGYO,
waypévn BEon kal yvwon yi autd nou npoTeivel. Apkei n B€on Tou va unv anotenel yia napannpnua-
TIKN, 1BpUNATIKA 0anouvodouaka... nou adopd Hovo Tov idiol..

Map’ 6na auTd, éxw TNV NenoiBnon OTI N TEXVN EXEl TO BIKG TNG TPOMO Yia aUTOKABAapon, MouU ENEPXETAl
UEoa and To XpOVvo 0 oMoiog dpa KaTanuTIKA EENeEPVWVTAG TIG OBEG, TIC EUNOPIKES OKOMIUOTNTEG, TIC
OTNUEVEC NPOBONEC Kal VEVIKWC 6Aa Ta Bapidla Tou NapdvTog XpOvou Nou enIXEIpoUV va Tnv xaniva-
yWynaoouv... To BAENw To oKoTAd!, e Tpopadel, anna...aiciod0&w!

KQXTHZ FEQPTIOY



THE BLESSING OF CREATION

Certainties crush thought and creation. This is the position / theorem which is the axis for action and
the grid along which I've moved from the first instant when | dived into the deep waters of art. It is the
shell of a solitary world that desperately seeks the core of its existence.

There are those who believe that the creator is a “touched” time-waster, scratching between the ash-
es in case he finds a spark with which to light his pipe. But usually the opposite is true: a whole lot
of work in unhealthy environments, hard back-breaking physical labour, exhaustion both physical
and mental, dead ends, failures. A creative artist exists in an environment in which the earth creaks
beneath his feet. Anxiety and stress are his permanent companions! Creation is a painful act, which in
most instances wears down the walls of an artist's balance like woodworm. In art nothing is stable,
nothing is permanent. Everything changes in the blink of an eye and the creative person is constant-
ly alert, chasing shadows and ghosts, which flitter irregularly before his third eye. In this world of
images and secret associations he must isolate what is necessary and essential and reject all that is
useless and without substance and which does not serve his vision. He must “censor” the bright orna-
mentations and the sirens that cunningly attempt to sweep him away into pointless cheap games. Itis
an unrelenting struggle until final redemption, when the work gains substance and starts to transmit
its first vibrations. The most important moment...

Of course in sick societies, like the one in which we currently live, what dominates are the sirens and
bright substitutes, which are subliminally imposed by those who know the power of art and seek
to weaken it, promoting a cheap and flat tracing, as full of holes as a colander. Commerce is a good
reason to corrupt consciences, both in artists and in those who are linked to art. Gallery owners, the-
orists, rich urbanites “who call themselves collectors” and in general all forms of opportunists, who
self-designate themselves as connoisseurs and experts while in so many instances have no actual
idea of what's going on, gather in the salons of art. Let's not forget, therefore, that art has always been
—and now more than ever is — the best alibi and refuge behind which cunning people hide. A glance at
the galleries and museums of the great metropolises of art will enlighten us about what is promoted
and submitted for “use”. All it takes is the ability to see. There is a great misunderstanding as far as
concerns the search for the new and substantial and the rudimentary and awkward “avant-garde”
which in most instances involves insubstantial “autistic” projections and fireworks, whose glimmer
lasts as long as the launch stage.

However much the fashion of the times may seek to impose a model of art in which the result is
independent of the action and the only thing that counts is the idea and the concept, | will insist that
true investigation will always function in other fields of activity, where action, concept, proposal, im-
agination, dream, innovation coexist and constitute a system of values that is inextricably interwoven.

The avant-garde is exceedingly necessary in art, so long as the “pioneers” have a substantive reason,
a well-thought-out position and knowledge of what they propose. So long as their position does not
constitute a delusional, institutionalized soap bubble... which only concerns themselves.

Despite all this, | am convinced that art has its own way to cleanse itself, that arrives through the
passage of time, which acts catalytically to overcome fashions, commercial concerns, set-up promo-
tions and in general all that weighs down the present time and which attempts to rein it in. | see the
darkness; it frightens me; but | am optimistic.

KOSTIS GEORGIOU
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MAPKEAAA - EAMIAA TZIXAA

loTopikoc Texvng- MouaoegioAoyog

ENA BAGPO XQPIX TO ATAAMA TOY.
MIA IXTOPIA TPAMMENH AMNO ZYITXPONOYX~ KHNZOPEX*

H eikbva evog ayaapaTog, necpévou nidl and To BaBpo Tou oe
nepionTn B€on Tou Madaioy Mafnpou, evog €pyou TOU YVw-
oToU kanAiréxvn Kwaotn Mewpyiou, nou €yive via Aoyapliacud
Tou ANPou Kal Toug nodiTeg Tou eknéPnel onuepa noAdanAa
unvUuata. Eival n eikéva evoc €pyou TEXVNG, MOU N «vEa» ToU
B€on Bupicel apxaioug PUBIKOUC NPWEG, Nou NTav €NioPTI-
opévol va npooTaTelouy €o0asi TIC NOAEIC Kal TOUC KATOIKOU,
npayuaTika uia eikova Byanduévn and apxaieg aneikovioelg og
vopiopaTa kal addou. AAAWGTE, N apXIKN OKEWN ToU KaAAITEXvVN
ATav va anodwaoel Tov apxaio dunaka «Tanwy, e€oU Kkal o TiT-
Aog Tou «DUAag», nou Ba oTekdTAV OTNV €I0050 TNG ONUEPIVAG
noéANG kal aTo Aipdavi TNG, MoU KaTa TNV apxaiéTnTa NTav To nio
onPavTikG TNG ATTIKAC Kal To NpwTo TNS ABrvac. XUudwva e
Tnv eAAnvikn puBodoyia ano ekel ekivnoe To Pakpivo Tou Ta-
€61 oTnv KpAtn 0 Bnoéac, via va owael Toug VEOUG Kal TIG VEEG
Tng ABnvacg anod Tov doBepd MiviTaupo.

‘Otav Teika o «DUuAag» Tou Tewpyiou oTABNKE GTN  ONUEPI-
v Tou B€on, oTa Té€An Tou 2017, oplouéVol, QUTOKANTOI TIUNTEC
(krvoopeg) TN 5pAcNC Kal TNG CUMNEPIPOPAC Twv AAAWY «ava-
VYVQPIoav» g’ auTov Tov «EKNTwTo dyyedo» (Tov Safuova) Tng
XpIoTIAVIKNG Bpnaokeiag, Aeg karl gixav del oTov UnNvo Toug, oav
o€ 6papua, TN Uopdn ToU, TO XPWa Tou Kal 6, TI affo cuvdéeTal
€IKOVOYPAdIKA [JE QUTA TN OUYKEKPIPEVN «uopdr». To Bepa Ee-
népace kaBe dpio. AnaoxdAnce Tov KaBnuepive TUNO, Ta UEaa
KOIVWVIKNG BIKTUWaoNG, TNV ednnvikn BouAn, Toug IGTOPIKOUG
TNG TEXVNC Kal 6A0UC ToUg NapdayovTeg ekeivouc, nou Aiyo nonu
dlauopdwvouy Tov «opifovTa NPocdokiac» Tou EUPUTEPOU KOI-
vouU yia Tn dnudaola napouacia TNG aUyxpovng TEXVNG.

AnoTéneopa. MéAn, npodavws NapaBpnNoKEUTIKWY Kal napa-
NOAITIKWY 0pYavWOEWY, SEV MEPIOPIOTNKAV O uavidhEDTa Kal
o€ UBPIOTIKEG BIaKNPUEEIC €ni TOU OUYKEKPIUEVOU yAunToy,
adnia npoxwpnaay, UoTepa anod WIKPO BIA0TNKA, APXEC TNG VEAG
xpoviag (lavoudpiog 2018), otn Biain kai e€opiopoy napdvoun
«anokaBniwaon» Tou yAunToU —Je TN BPNOKEUTIKN Kal npay-
paTonoyikn évvola.

AuTn eival n onpepivi €ikova, pia «UBpIc» yia Tov noAmoud
pac. QoTooo, and onueioAoyIKN Anown N CNUEPIVA EIKGVA ToU
«EKMTWTOU» yAunToU and To BABpo Tou, eival To «Epyovy» auTod
kaBauTo (kata Tov HpdkAeimo), nou onpatodoTe! Th 6pdcn we
okond Kail Slepeuvd Ta «onpeia, Ta avanuel o€ eIkaoTikd nedio,
VIa Va anoKOUIOEl OXETIKES YVWOEIC. Me Baon Ta dedopéva, To
€pyo «PUAa&» Tou yAunTn KwoTnh Mewpyiou 8ev €xel ofokn-
pwBEl kal BpiokeTal og pia dladikacia NANPOUC anokaTacTacng
KaBW¢ 10TOPIKG UNApxouv veyovoTa, «onueia» Ba Ta ovoua-

dav ol onpeiondyol, mou npoadépouy véa epeBioparta (omTika,
npayuaTtonoyika, noAmkd, BpNokeUTIKG KAM.) kal eEnyolvV TIC
NpoBETEIC, TIC OKOMUOTNTEC, TIC NANPodopiec kKGBe AoyNg Kal
ouvBETouv og KABe nepinTwon To «6AoV», MoU |E Ta cUpdPa-
{oueva (Ax. To Kovwvikd mepiBannov) npoaBETouy oTo €pyo
vEa vonpara.

AvaudioBnTnTa, ival To anoTénecua uiag Npdagng, nou yia Tnv
«epuPnveia» npoUnoTiBeTal N ouvepyacia Twv UopPoAoYIKWY
XAPAKTNPIOTIKWY, TOU VONUATOG MOU EKMEUNOUV Kal TN OKOMI-
JOTNTA TNC BPACNG Kal TNG cUUNePIhOPAg Tou BEKTN TwV NAN-
poopIiwy, Nou exnopevovTal and To €pyo. M’ ddda Aodyia, Ba
Knopouae va ioxupiaTel kaveig 0TI o PUAakag Tou KwaTnh Mewp-
yiou Ba unopouae va Peivel «wg Exe, in Situ, w¢ PJapTupia piag
«B1ABe0NC» NPOOTAKTIKAC, KATEEOXNV YVWPICKA anoAUTapXIKAG
oupnePIhopdac, NPoePXoUEVNC woTdoo and Aiyoug, anAd Kal wg
Jiag vravTaioTikoU TUNOU €IKAoTIKNG SpAcNG OXETIKA |UE TO NOTE
éva €pyo Bewpeital «oNoKANPWUEVO».

Twpa, we npog To (810 To €pyo. Eival éva €€oxo yAuntd TO0O
AGyw TNG EVTUNWOIAKNG Tou oUvBeonc, TNG eniAoyNS TNG Uop-
conoyiag kar Tou xpouaTog (evog éviovou, PovadikoU KOK-
KIVOU), TNC MEPIEPYNC GO0 Kal TNG SUOVONTNS OWNC TOU, TNG
NEOTIUNONG NPOG Ta adnNENPEVA XaPAKTNEIOTIKA, OO0 Kal WG
npog TNV 6AnN oTdon Tou yAunTou, Nou and TNV NpwWTN OTIVUN
BECMOCE OTO XWPO, EUPIOKOUEVO avauESa GTN YN, TOV 0Upavo
kal TN Bdnacoa. 16iwg Ta TunonoyIkG TOU XapakTNPIGTIKA, KUpI-
WG UE TIC heyaneg dTepoUyeg, TNV Kupiapxn Kal ENonTIKA B€on
TOU KaBw¢ Kal N okonIKATNTa Tou €pyou w¢ puniakac- ayyenog
TnG n6Ang Tou Manaio’ Madrnpou vonuaTodoTouV e EEXWPI-
oTA onuacia To yAunTd, Mou To EVTACCOUV WG €va and Ta nio
EVTUNWOIaKA Kal kaAUTePa MoloTIKG unaiBpia yAunTa TNg Veo-
eANNVIKAG YAUNTIKAG.

TauTtoxpova, o «PUAa» Adyw Twv anpoRAENTWY YEYOVATWY,
mou édTacav oTo oNWEio va Ndpouy TN Popdn piag onokANPNG
lepoTeneaTiag and IEpEiC yia Tov «e€ayviouo» Tou yAunTou and
Ta Kaka daiudvia, cuvopdauel oTn dlapdpdwaon TNG IKOVAS yia
To eninedo Tou «noAITIoHIKOU Nediou» TNG VEOEARNVIKAG KOV~
viag, nou oUTwe N anAwg eival épog Tou «UAIkoU» UNodoxng
TNG TEXVNC OTN onuepivi EAAGSa.

*YUpdwva pe Ta AEIKa N A. krvowp i kivoopag (AaT. censor) on-
paivel TunTAG (katd Toug Pwuaioug). And Tn AaTivikn AEEN npona-
Be 0 ayyAikdg 6pog censorship = Aoyokpiaia.



MARCELLA - ELPIDATSICHLA

Art Historian - Museologist

A PEDESTALWITHOUT ITS STATUE
ASTORY WRITTEN BY MODERN CENSORS*

The image of a statue fallen beside its pedestal in @ prominent
position in Palaio Phaleron, a work by well-known artist Kostis
Georgiou, commissioned on behalf of the Municipality and its
citizens, today has many messages to transmit. It is the image
of a work of art, whose “new” position reminds us of ancient
heroes in myths, who were charged to guard their cities and cit-
izens for all time, truly an image taken from ancient depictions
on coins and elsewhere. In any case, the artist's initial thought
had been to depict the ancient guardian “Talos’, and hence its
title “Guardian”, who would stand at the entrance of the modern
city and its harbor, which in antiquity was the most important
harbour of Attica and the first harbour of Athens. According to
Greek myth this is where Theseus set off on his voyage to far-
off Crete, to save the young men and women of Athens from
the terrible Minotaur.

When, finally Georgiou's "Guardian” was placed in his current
place, near the end of 2017, certain self-appointed censors of
the actions and behavior of others “recognized in this the “fallen
angel” (the demon) of the Christian religion, as if they had seen
in their sleep, in a vision, his form, his colour, and anything else
linked illustratively with this particular “form”. The issue went
beyond any boundary. The daily press got involved, as did the
social media, the Greek Parliament, art historians and all those
factors that more-or-less shape the “expectation horizon” of the
broader public about the public presence of contemporary art. .

As a result, members of what are obviously para-religious and
parapolitical organizations did not limit themselves to issuing
manifestos and to abusive proclamations against this particular
sculpture, but proceeded, after a very short period of time, at
the start of the new year (January 2018), to violently and by
definition illegally “depose” the sculpture in both the religious
and the realistic sense.

This is the image today, "hubris” against our culture. However,
from a semiotic point of view, today's image of the sculpture
“fallen” from its pedestal, is a “work” in and of itself (according to
Heracleitos), which signifies the action as the goal and investi-
gates the "signs’, analyses these in an artistic field, to derive the
relevant knowledge. On the basis of the facts, the work “"Guard-
ian” by sculptor Kostis Georgiou was not completed and is in
a process of full rehabilitation as historically there are events,
“signs” as semioticists would name them, that offer new stimuli
(visual, pragmatic, political, religious etc) and explain the in-
tentions, the interests, all forms of information and compose in
each instance the “whole’, which along with its context (e.g. the
social environment) add new meanings to the work.

Incontrovertibly, the result of an action, which for its “interpre-
tation” requires the collaboration of morphological features, the
meaning they transmit, and the interests behind the action and
the behavior of the recipient of the information, which are sup-
plied by the work. In other words, one could claim that Kostis
Georgiou's Guardian could remain “as is" in situ, bearing witness
to a commanding “intent’, @ dominant feature of authoritarian
behavior, arising however from the few, but also as a form of
Dadaist artistic action regarding when a work is considered to
be “completed”.

Now as to the wark itself: This is an exceptional sculpture, both
due to its impressive composition, the choice of morphology
and colour (a bright, unique red), its strange and incomprehen-
sible appearance, the features leaning towards abstract, as well
as the sculpture’s entire stance, which from the very first in-
stant dominated the space, placed as it was between the earth,
the sky and the sea. Particularly its typological features, main-
ly with its expansive wings, its dominant position overlooking
things, as well as the intent of the work to function as a guard-
ian angel for the city of Palaio Phaleron endow the sculpture
with a special significance, making it one of the most impressive
and qualitatively superior outdoor sculptures in Modern Greek
sculpture.

At the same time the "Guardian” as the result of unforeseen cir-
cumstances, which reached the point of taking on the form of
an entire ritual by priests to “purify” the sculpture of bad de-
mons, acts to formulate an image of the level of the “cultural
field” of Modern Greek society, which is, one way or another,
a part of the "material” welcome given to art in modern Greek.

*The dictionaries state that the Latin word censor means someone
who extracts a price from the other. The English term censorship
was derived from this Latin word
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RHAPSODY OF THE PRESENT
125x370 cm
OIL ON CANVAS 27



PHYLAX

133x100x90 cm

BRONZE

28
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MUSTIQUE
240x140x95 cm
POLISHED ALUMINIUM

29



COLLECTORA STASIS
70x70 cm 80x80 cm
OIL ON CANVAS OIL ON CANVAS

COLLECTOR D’ ANAKLISIS
60x60 cm 70x70 cm
OIL ON CANVAS OIL ON CANVAS




COLLECTOR I COLLECTOR VI
70x70 cm 70x70 cm
OIL ON CANVAS OIL ON CANVAS

COLLECTOR COLLECTOR X
70x70 cm 60x60 cm
OIL ON CANVAS OIL ON CANVAS 31




DILEMMA
10x90 cm
32 OIL ON CANVAS



170x130 cm
OIL ON CANVAS

33



INSTALLATION

KALLIOPI
162x37x50 cm
POLISHED ALUMINIUM

34



TERPSICHORE
164x35x50 cm
POLISHED ALUMINIUM

ERATO
168x30x50 cm
POLISHED ALUMINIUM

35



36

MELPOMENI
160x40x50 cm
POLISHED ALUMINIUM



161x33x50 cm
POLISHED ALUMINIUM

EFTERPI
162x30x50 cm

POLISHED ALUMINIUM

37



38

POLYMNIA
167x35x50 cm
POLISHED ALUMINIUM



THALIA
167x35x50 cm
POLISHED ALUMINIUM

OURANIA
158x39x50 cm
POLISHED ALUMINIUM

39






AERIAL
260x120x80 cm
COLORED ALUMINIUM 41






EUPHORIA
275x106x83 cm
COLORED ALUMINIUM 43
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INSTALLATION Z'

ENALION
200x80 cm
OIL ON CANVAS

THESIS
200x80 cm
OIL ON CANVAS



STASIS DIALOGUE TEMPUS
200x80 cm 200x80 cm 200x80 cm
OIL ON CANVAS OIL ON CANVAS OIL ON CANVAS

45



46

NAUTA
120x120 cm
OIL ON CANVAS



EGOMION
120x120 cm
OIL ON CANVAS 47



COLLECTOR
100x100 cm
48 OIL ON CANVAS



PROTOCOL
100x100 cm
OIL ON CANVAS

49
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MYTHOS
120x120 cm
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NARCISSUS
120x150 cm
OIL ON CANVAS
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STALKERS | !
INSTALLATION ' '
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|

STALKER A’ B
180x150 cm

R/ 41§ | | l | OIL ON CANVAS
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STALKER Z' Vgl Lo 8
OIL ON CANVAS 1 hyh 53




STALKERS
INSTALLATION

STALKER B’
180x150 cm
OIL ON CANVAS
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STALKER I

180x150 cm ‘i . Ir
56 OIL ON CANVAS el
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STALKER VII i LY

180x150 cm Saf ) §

OIL ON CANVAS GEOR 7,
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STALKER VI |

; 180x150 cm |¢
58 OIL ON CANVAS
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COLLECTORII COLLECTOR Il
75x55 cm 75x55 cm
OIL ON CANVAS OIL ON CANVAS

60



COLLECTOR 1lI COLLECTOR IV
75x55 cm 75x55 cm
OIL ON CANVAS OIL ON CANVAS

61
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COLLECTOR YV COLLECTOR VI
75x55 cm 75x55 cm
OIL ON CANVAS OIL ON CANVAS

62



ANAPHORA I
170x80 cm
OIL ON CANVAS







COSMICON TRIPTYCH
170x370 cm
OIL ON CANVAS 65
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CARMA

240x172x50 cm
POLISHED ALUMINIUM

67






HEDGEHOG
280x190x300 cm
BRONZE



ANTIDOTE THESIS
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS

ol K ‘,{
GEORGIaLE .

ANAPHORA APOLOGY
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS




PROLOGUE ASYLUM
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS

SPIRIT EGO
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS 71




TOPOS NOCTURNAL
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS

STIGMA STASIS
50x50 cm 50x50 cm
OIL ON CANVAS OIL ON CANVAS




MUSE Il
100x100 cm

OIL ON CANVAS ‘ 73
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EQUUS i
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225x140x45 cm
BRONZE !



“PIXELS I” INSTALLATION
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“PIXELS II" INSTALLATION
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GALILEO
270x105x60 cm
BRONZE 81







83

120x96x62 cm (each)
ALUMINIUM

INSTALLATION - POMPI A




PEGNION
200x120x90 cm
84 BRONZE



AERIAL
195x45x110 cm
POLISHED ALUMINIUM
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PRAXIS
310x100x90 cm
ALUMINIUM 87




STASIS NOCTURNAL
60x50 cm 60x50 cm
88 OIL ON CANVAS OIL ON CANVAS



THRONE TRAP
60x50 cm 60x50 cm
OIL ON CANVAS OIL ON CANVAS 89



PANDORA
50x60 cm
OIL ON CANVAS

TRACE IV’
50x60 cm
OIL ON CANVAS

90



STALKER V'
50x60 cm
OIL ON CANVAS

PHYLAX
50x60 cm
OIL ON CANVAS

91






ANAMNESIS
170x390 cm
OIL ON CANVAS 93
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PEGNION D’
82x30x32 cm
PAINTED BRONZE




OIL ON CANVAS
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ELECTRA
200x80 cm
OIL ON CANVAS







EAGLES IN BRONZE 99
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GENETHLION
120x240 cm
OIL ON CANVAS




MODUS 7'
120x100 cm
102 OIL ON CANVAS




PROTOCOL
120x120 cm
OIL ON CANVAS 103




ANAKLISIS
55x45 cm
104 OIL ON CANVAS




ORAMA
65x55 cm
OIL ON CANVAS 105




LIQUID |
100x80 cm
OIL ON CANVAS




Y e 4 85x65 cm
*#& ., OILONCANVAS
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LEGATUS
120x120 cm
108 OIL ON CANVAS



INSYARWANRIOINS

“EQUUS" IN NATIONAL ARCHAEOLOGICAL MUSEUM IN ATHENS



“Anatasis” Liostasi Resort, los Island

“Equus” Poseidonos Av., Vouliagmeni Greek Riviera “Equus” Detail Cavo Tagoo, Mykonos

"Anatasis D" in Alexandroupolis, Greece "Anatasis D" Detail “Phylax” Ithaca Island

110



“Phylax” Paleon Faliro, Athens Cavo Tagoo, Mykonos

“Vanke"” Detail

“Eagle” Pilot Resort, Crete Island "Eagle” Detail Piraeus Bank Entrance, Athens

m



an

“Dancer” Mykonos Island

"Aerial” Mykonos Island “Equus” Mykonos Island Installation in Glyfada, Athens

"Anatasis” Mukonos, Greece “Dancers” Piraeus Theatre, Athens Installation “Equus” Shaanxi Museum, China

12



“Flowers” Ya Yuan Gardens, China "Flowers"” Detail Cavo Tagoo, Mykonos

“Deita” Suzhou Museum, China “Phylax” Mykonos Island

Benaki Museum, Athens “Pegnion” Mykonos Island “Rhapsody of the Present” Nicosia, Cyprus

13



“Pegnion” Nicosia, Cyprus "Flowers” Ya Yuan Gardens, China

“Diver” Port of los Island

T
“Galileo” Ya Yuan Gardens, China Hedgehog, Mykonos "Anatasis” los Island

M4



ATOMIKEX-OMAAIKEZ EKGEXEIX

SOLO-GROUP EXHIBITIONS




116

0 KwoTnig Mewpyiou yevvnBnke oTn Beaoanovikn. Zei kal epyaleTal oTnv ABnva.

MruxioUxog TNG AXKT ABnvav (AvwTatn oxoAn kanwv TeExvwy) otn Zwypadikn-IFAUnTIKA Ye dGokadoug Tov A.
MuTapd kai A. Kokkividn. (1982-1986)

ROYAL COLLEGE OF FINE ARTS (LONDON) pe 8aokano Tov Pr. Peter de Francia (1985-1986)

KaBnyntng otn {wypadikn kal TNV oknvoypadia otn oxodn Bedtpou kal Kivnuatoypddou Tou A. ZTaupdkou
(1988-1990)

Yknvoypadog oto B£aTtpo kal Tnv EAANVIKA TnAgdpacn EPT (1982-1988)

ATOMIKEX EKOEZEIZ- EMIAOTH

2019
2019

2017
2017
2017
2016
2015
2015
2015
2014

2014
2013
2013
2013
2013
2012
2012
20M
20M
201
20M

2IXMANOTAEIO METAPO - KONXTANTINOYTIOAH

TEAAOIAEIO IAPYMA TEXNQN AT1.8. -
OEX>AAONIKH

ART THESSALONIKI - TKAAEPI ATKABI KAPTAAOZ
C JOHN GALLERY - AONAINO

KAAEPI MOPOH - AEMEZOX

ALPHA CKART GALLERY - AEYKQZIA - KYTPOX
MX GALLERY - MONTPEAA - KANAAAY

KAAEPI MOPOH - AEMEZ0X - KYTMPOX

ART ATHINA 2015 - AGHNA

MOY2EIO ABBEYE DE NEUMUNSTER -
AQY=EMBOYPI'O

MOYZEIO MIMNENAKH-AGHNA

MUSEE ANGLET- VILLA BEATRIX ENEA-FRANCE
ALPHA CK ART GALLERY-AEYKQZIA-KYTPOX
CENTRE CULTUREL UCCLE- BRUSSELS-BELGIUM
ASMUS HILTON GALLERY- ZIKAIO-HITA

SAANXI MUSEUM- XIAN- KINA

SUZHOU MODERN ART MUSEUM- KINA

M GALLERY- VIENA- AUSTRIA

FEIZI GALLERY- 2AT'KAH- KINA

KAAEPI MOPOH-AEMEZZ02-KYMPOZ

ART ATHINA 2011-TKAAEPI TITANIOYM-AGHNA-
EANAZ

20M
2010

2010

2009
2009
2008
2008
2008
2007
2007
2007
2005
2005
2005
2004
2004
2004
2004
2003
2003
2002
2000

CK GALLERY-AEYKQXIA-KYTTPOX

«IXNH» 45° AHMHTPIA- KAZA MIMIANKA-
BEZXAAONIKH-EANAZ

VALERIE BACH GALLERY-BPY=EAAEX- BEATIO
KAAEPI ATKABI-AGHNA

KAAEPI MOPOH-AEMEZ03-KYMPOX
TKAAEPI TITANIUM- AGHNA

KAAEPI CK-AEYKQZIA- KYTTPOX

OIKIA @. KPEMMYAA- KEQAANNONIA- EAAAZ
ART POINT GALLERY INTERNATIONAL, BEATIO
KAAEPI KAMOTMOYAQOZ, AGHNA

ART GALLERY, AAE=ANAPOYT1O0AH

ALLA ROGERS GALLERY, OYAZINTKTON DC, USA
KAAEPI CK, AEYKQXIA, KYTTPOZ

TKAAEPI EKDPAZH, AGHNA

MOY2EIO MONTEPNAX TEXNHZ XKOMMION
NIEDERHAUSER GALLERY, AOZANNH, EABETIA
TKAAEPI ATKABI, AGHNA

ART POINT GALLERY, BEAT'IO

KAAEPI EIPMO%, BEZXAAONIKH

PNYKART FOUNDATION, MEIPAIAY, EANAAA
COVALENCO GALLERY, OANANAIA

CARTEL GALLERIES T'PANAAA, IZIMANIA



2002 TKAAEPITITANIUM-ABHNA

2001 KOUROS GALLERY NEA YOPKH, USA

2001 NIEDERHAUSER GALLERY AOZANNH, EABETIA
2000 CARTEL GALLERY MAAATA, IZ[TANIA

2000 'KAAEPI K AONAINO, M. BPETANIA

2000 LINEART 2000 2YMMETOXH ME ART POINT
GALLERY, TANAH, BEATIO

2000 COVALENCO GALLERY, OAAANAIA

1999 FUTURE NO FUTURE, 8 EYPQIIAIOI KAAANITEXNEZ
HOTEL DU VILLE BPY=EAAEZ, BEATIO

1999 TKAAEPI MOP®H AEMEX0%, KYTPOX
1999 APT ABHNA 7, TKAAEPI EIPMOZ, AGHNA
1999 [KAAEPI ATKABI, AGHNA

1999 ARTE+SUR- FERIA INTERNACIONAL D'ARTE
CONTEMPORANEQ, TIMHTIKH 2YMMETOXH,
[XITANIA

1998 FERIA INTERNACIONAL D’ARTE CONTEMPORANEO
DE BALEARES, TIMHTIKH ZYMMETOXH, [Z[TANIA

1998 CARTEL GALLERIES T'PANAAA, IXTTANIA
1998 TKAAEPI EIPMOZ, BEX>AAONIKH
1998 CARTEL GALLERIES, MAAATA, IZIMANIA

1998 LINEART 98, >YMMETOXH ME BLUE POINT
GALLERY, BEATIO

1998 TKAAEPITITANIUM, AGHNA
1998 HILTON GALLERY AEYKQZIA, KYTIPOX

1998 BARBARAVON STECHOW, ®PANK®DOYPTH,
FEPMANIA

1998 ARTE+SUR, FERIA INTERNACIONAL DE ARTE
CONTEMPORANEO DE ANDALUSIA TIMHTIKH
2YMMETOXH, MAAATA, IXTTANIA

1997
1997

1996

1994

1993
1993

1993
1993
1993
1992
1992
1992
1991

1991

1991

1990
1986
1986
1984

1981

1980
1979
1978
1974

TKAAEPI OATA TEQPTANTEA, AGHNA

ARCO '97 TAYMNTIKH, MAAPITH ZMANIA (TKAAEPI
TITANIUM)

KAAEPI TITANIUM, PAWQAIA TTAPONTOZ,
FAYTITIKH, AGHNA

FESTIVAL INTERNAZIONALE DI TODI, PALLAZO
PONGELLI, ITAAIA

NIEDERHAUSER GALLERY, AOZANNH, EABETIA

OPTANIZMOZ HNOMENQON EBNQN, (OHE),
TIMHTIKH EKOEZH, FTENEYH, EABETIA

TKAAEPI K, AONAING, M. BPETANIA

[KAAEPI EIPMOZ, BEZZAAONIKH

FKAAEPI TITANIUM, ABHNA

CATRIN ALTING GALLERY, AMBEPXA, BEAT1O

CIEL GALLERY TOKYO, IATTQNIA

TOKYO ART EXPO 92, TOKIO, IATMTONIA

LINEART 91 (ART POINT GALLERY), TANAH, BEATIO
SADLER WELLS THEATER, AONAING, M. BPETANIA
TKAAEPI K, AONAING, M. BPETANIA

KAAEPI TITANIUM, AGHNA

FKAAEPI EIPMO% BEZ>AAONIKH

TKAAEPI ZYTOZ, AGHNA

[INEYMATIKO KAANITEXNIKO KENTPO, QPA,
ABHNA

TKAAEPI NEQEAH AGHNA
[MNEYMATIKO KENTPO BEZ>ANONIKHX
FKAAEPI KYKAOZ, BEXZAAONIKH
KAAEPI KYKAOZ, BEXXAAONIKH
GOETHE INSTITUTE, BEZ>AAONIKH

17
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Kostis Georgiou was born in Thessaloniki. He lives and works in Athens.

1982-1986: Painting and sculpture at the University of fine arts in Athens with Pr. Mytaras, Pr. P. Panouryias and

Pr. D. Kokkinides.

1985-1986 Royal College of Fine Arts in London with Professor Peter de Francia
1982-1988 Worked as stage designer in theatre and for the Greek television (ERT)

1988-1991 Taught painting and scenography at the L. Stavracos school of cinema in Athens

SOLO EXHIBITIONS - SELECTION

2019
2019

2017
2017
2016
2015
2015
2015

2014
2014
2013
2013
2013
2013
2012
2012
20M
20M
20M
201

20M

SISMANOGLIO MEGARO - ISTANBUL

TELOGLION FOUNDATION OF ART AU.TH--
THESSALONIKI

ART THESSALONIKI - AGATHI KARTALOS GALLERY
C. JOHN GALLERY - LONDON - UK

ALPHA CKART GALLERY - NICOSIA - CYPRUS

MX GALLERY - MONTREAL - CANADA

MORFI GALLERY - LIMASSOL - CYPRUS

ART ATHINA 2015 - ALPHA CK ART GALLERY -
ATHENS

MUSEE ABBEYE DE NEUMUNSTER-LUXEMBOURG
BENAKIS MUSEUM-ATHENS

MUSEE ANGLET - VILLA BEATRIX ENEA-FRANCE
ALPHA CK ART GALLERY-NICOSIA-CYPRUS
CENTRE CULTUREL UCCLE - BRUSSELS - BELGIUM
HILTON ASMUS GALLERY - CHICAGO- USA
SHAANXI ART MUSEUM - CHINA

SUZHOU MUSEUM - CHINA

FEIZI GALLERY-SHANGHAI-CHINA

"M" GALLERY - VIENNA - AUSTRIA

MORFI GALLERY - LIMASSOL- CYPRUS

ART ATHINA 2011 - SCULPTURES - TITANIUM
GALLERY - ATHENS - GREECE

CK GALLERY - NICOSIA - CYPRUS

2010

2010

2009
2009
2008
2008
2008
2007
2007
2007
2005
2005
2005
2004

2004
2003
2003
2002
2002
2002
2001

“TRACES" 45" DIMITRIA - CASA BIANCA MUSEUM -
THESSALONIKI - GREECE

VALERIE BACH GALLERY - BRUSSELS - BELGIUM
AGATHI GALLERY - ATHENS

MORFI GALLERY - LEMESSOS - CYPRUS
TITANIUM GALLERY - ATHENS - HELLAS

CK GALLERY - LEFKOSIA - CYPRUS

F. KREMMIDAS HOUSE - KEFALLINIA - HELLAS
ART POINT GALLERY INTERNATIONAL-BELGIUM
KAPOPOULQOS GALLERY - ATHENS

ART GALLERY, ALEXANDROUPOLIS

ALLA ROGERS GALLERY — WASHINGTON DC. USA
CK GALLERY - NICOSIA - CYPRUS

MUSEUM OF MODERN ART-SKOPJE

CATHERINE NIEDERHAUSER GALLERY -
LAUSANNE - SWITZERLAND

COVALENCO GALLERY - THE NETHERLANDS
PNYKART FOUNDATION - PIRAEUS - GREECE
EIRMOS GALLERY - THESSALONIKI - GREECE
CARTEL GALLERIES GRANADA - SPAIN
COVALENCO GALLERY - THE NETHERLANDS
TITANIUM GALLERY - ATHENS - GREECE
KOUROS GALLERY NEW YORK - USA



2001

2001
2001
2001

2000
2000

2000
1999

1999
1999
1999
1999

1998
1998
1998
1998

1998
1998

1998

1998

1997
1997

NIEDERHAUSER GALLERY LAUSANNE -
SWITZERLAND

CARTEL GALLERIES - GRANADA - SPAIN
MORPHI GALLERY - LEMESSOS CYPRUS

INTERNATIONAL ART FAIR —~ART ATHINA 9 -
ATHENS-GREECE

GALLERY K LONDON - ENGLAND

INTERNATIONAL ART FAIR LINEART 2000 (ART
POINT GALLERY) GHENT - BELGIUM

COVALENCO GALLERY - THE NETHERLANDS

INTERNATIONAL ART FAIR ART ATHINA 7 - (EIRMOS
GALLERY) ATHENS - GREECE

AGATHI GALLERY - ATHENS - GREECE
TITANIUM GALLERY - ATHENS GREECE
MORHI GALLERY - LEMESSOS - CYPRUS

ARTE+SUR - FERIA INTERNACIONAL DE ARTE
CONTEMPORANEQ (Honorary participation) SPAIN

CARTEL GALLERIES MALAGA - SPAIN
EIRMOS GALLERY THESSALONIKI
CARTEL GALLERIES GRANADA - SPAIN

INTERNATIONAL ART FAIR LINEART 98 (BLUE
POINT GALLERY) GHENT - BELGIUM

TITANIUM GALLERY - ATHENS - GREECE

BARBARAVON STECHOW GALLERY FRANKFURT -
AM GERMANY

FERIA INTERNACIONAL DE ARTE
CONTEMPORANEQ DE BALEARES (Honorary
participation) - SPAIN

FERIA INTERNACIONAL DE ARTE
CONTEMPORANEO DE ANDALUSIA- MALAGA-
SPAIN

OLGA GEORGANDEA GALLERY - ATHENS - GREECE

INTERNATIONAL CONTEMPORARY ART FAIR ARCO
- MADRID SPAIN - SCULPTURE -

1996

1994

1993

1993

1993
1993
1993
1992
1992
1992

1991

1991
1991
1990
1986
1986
1984
1984
1981
1980
197
1978
1975
1974

RHAPSODY OF THE PRESENT - SCULPTURE -
TITANIUM GALLERY ATHENS - GREECE

INTERNATIONAL FESTIVAL OF TODI - PALAZZO
PONGELLI - ITALY

NIEDERHAUSER GALLERY — LAUSANNE -
SWITZERLAND

UNO - PALAIS DE CONGRESS (Honorary
participation) GENEVA - SWISS

GALLERY K — LONDON ENGLAND

EIRMOS GALLERY - THESSALONIKI - GREECE
TITANIUM GALLERY - ATHENS - GREECE

CATRIN ALTING GALLERY - ANTWERP - BELGIUM
CIEL GALLERY - TOKYO - JAPAN

INTERNATIONAL ART FAIR TOKYO ART EXPO -
TOKYO - JAPAN

INTERNATIONAL ART FAIR LINEART 91 - GHENT-
BELGIUM

SADLER WELLS THEATRE LONDON - ENGLAND
GALLERY K - LONDON - ENGLAND

TITANIUM GALLERY ATHENS - GREECE
EIRMOS GALLERY - THESSALONIKI - GREECE
ZYGOS GALLERY - ATHENS - GREECE

ASTIR PALACE GALLERY - RHODES GREECE
ORA GALLERY - ATHENS - GREECE

NEPHELI GALLERY - ATHENS - GREECE
CULTURAL CENTRE OF THESSALONIKI

KYKLOS GALLERY - THESSALONIKI - GREECE
KYKLOS GALLERY - THESSALONIKI - GREECE
EDESSA CULTURAL CONTEMPORARY ART CENTRE
GOETHE INSTITUTE - THESSALONIKI - GREECE

19




OMAAIKEZ EKGEZEIX - EMIAOTH
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2019

2017

2017

2017
2016

2013

2013

2012

2012

2012

2012

2012

2012

20M

20M

2010

2010

2009

2008

2008

2008
2008
2008

2008

2008

“CULTURAL MEMORIES II" - APXAIOAQIIKO MOYZEIO
MHAQY

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - BPY=EAAEZ - BEATIO

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - EAIMBOYPTO - 2KQTIA

DOCUMENTA 14 - AGHNA- EANAAA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA
SCULPTURE SHOW» -AONAINO - AITAIA
«OFFER», EONIKO APXAIOAOT KO MOYZEIO THX
EAANAAQZ, AOHNA, EANAAA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA

SCULPTURE SHOW?, TAAIN, EXBG0NIA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA

SCULPTURE SHOW", HUBEI MUSEUM, KINA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - MOYZEIO FUJIANG,KINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - MOY2EIO CHUANGCHUN -KINA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - MOYZEIO WUHAN, KINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - MOYZEIO NINGBO-KINA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW" - MOYZEIO SUZHOU - KINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW» - MOY2EIO SHAANXI - ZIAN
-KINA

«BOANAZZAY TOMQI» - EPMOYTMOAEIA-ZYPOZ
«IXNHAATONTAYZ THN KON2ZTANTINOYTTOAH»

OEOAOTIKH ZXOAH XAAKHY - KONZTANTINOYTMOAIZ
- TOYPKIA

«AYTITA XTON KHIMO» BOTANIKOZ KHIMOZ. -
APTOZTOAI - KEQAANNONIA-EANAAA

« 2YNEBH XTHN AGHNA» MOAITIZTIKO KENTPO
AHMOY ABHNAION «MEAINA»

«ANTIZTAGEITE» UNESCO - TEXNOTIOAIZ - TKAZI-
ABHNA -EANAY

«ZIQMHAQI AIAAOTOI-MPOZQMOr PAGIEX
MOAYMEZQN 2TO MEPAZMA TOY XPONOY»,

ACG ART GALLERY-AMEPIKANIKO KOAAETIO THX
EAANAAQZ, AOHNA

«AEZMOI'YAHZ», TEXNOMOAIZ, TKAZI, AGHNA
"ART ATHINA 2008" TKAAEPI TITANIUM - AGHNA

EAAHNIKH TEXNH - YTIOYPTEIO EAAHNIKOY
TOYPIZMOY - MEKINO - KINA

AEZMOI'YAHZ - MOYZEIO MONTEPNAZ TEXNHX -
MOCA ZATKAH - KINA - YTIOYPTEIO MOAITIXMQY THZ
EANAAOY

TEXNH MIZQ ANO THN OPAZH - KPATIKO
MOYZEIO 2YT'XPONHZ TEXNHZ - BEZZAAONIKH-

2008

2007

2007

2007

2007

2006

2006

2006

2006

2005

2005

2004

2004

2004
2002
2002

2001
2001
2001
2000
2000
2000
2000

2000

1999

METROPOLITAN MUSEUM OF MODERN ART( MOMA)
NEA YOPKH - TATE MODERN - AONAINO- VICTORIA
AND ALBERT MUSEUM - AONAINO

YYIXPONH TEXNH - FKAAEPI MOP®H - AEME>02-
KYMNPOZ

EIKAZTIKO MANOPAMA 2 - KPATIKO MOYZEIO
2YTXPONHZ TEXNHZ - OEXZAAONIKH

YYIXPONH EAAHNIKH ZQIrPA®IKH - MEFAPO
MOYZIKHZ - MOZXA - YTTOYPTEIO EAAHNIKOY
TOYPIZMOY

FENEGAIOZ TOMNOZ - ALPHATRUST - MOYZEIO
MIMENAKH - ABHNA

REFLECTIONS FROM GREECE - TKAAEPI BELGRAVIA,
AONAINO

METAMOIEZEIZ- KPATIKO MOYZEIO 2YTXPONHX
TEXNHZ, OEZZAAONIKH (CURATOR ZYPAIQ TZIAPA)

EAAIAZ ETKQMION - YT1. IOAITIZXMQY, KTHPIO
HNQMENQN EONQON, NEA YOPKH

ADIEPOMA XTH MHNEAOTTH AEATA - KOAETIO
ABGHNQON

REFLECTIONS FROM GREECE - INTERNATIONAL
ARTS CLUB, NEA YOPKH

IEPH KAI BEBHAH, OWEIX THX TYNAIKAZ X TH
YYIXPONH EAAHNIKH ZQIrPA®GIKH, 1930 - 2005,
AHMOTIKH MINAKOBHKH XANION (CURATOR XAPHZ
KAMMQOYPIAHZ)

MOYZEIO ZAKYNGOOY, YIIOYPTEIO MOAITIZMQY,
SYTXPONH EAAHNIKH ZQTPADIKH, ZYAAOTH T
KQXTOMOYAQY

HYOGO MUSEUM OF MODERN ART - IATTQNIA
(EKNPOZQOMEI THN EAAAAA)

KPATIKO MOY2EIO 2YTXPONHZ TEXNHZ
«KOXMOTIOAIZ» OEZXANONIKH

ABSOLUTE AMERICANA GALLERY, FLORIDA, USA
MOYZEIO 2YI'XPONHZ TEXNHZ POAOY

TOYAQYZ AQTPEK, (0 MYBOZ Tng N'YNAIKAS S TH
SYTXPONH EAAHNIKH ZQFPADIKH, MOYZEIO BAZIAH
KAI EAIZAY TOYAANAPH, NHZ0X ANAPOZ

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA
ART ESSENTIALS, KAATKAPI, KANAAAZ

ART TEXAS 2001

ART 21 NAZ BETKAZ, NEBAAA, USA

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA
GLASS GARAGE GALLERY, AOX ANTZEAEZ, USA

2YTXPONOI EAAHNEZ KAANITEXNEZ, MOYZEIO
MIEPIAH, AGHNA

EAAHNIKH TAYTTIKH ZTHN OAAANAIA, COUZIS
GALLERY, OAAANAIA

LINEART 99 (ART POINT GALLERY, BEATIO



1999

1998

1998

1997

1997

1997

1996

1995

1995

1995

1995

1995

1995

1995
1994

1993

1993
1993

1993

1993

1992
1992

1992
1992
1992

1992

KAAEPI MOPO®H, AEMEZ 0z, KYTTPOX

EIKAZTIKA KAI AOTOTEXNIKA MAPAAAHAA,
AHMHTPIA 98, YITOYPI'EIO MOAITIZMOY,
OEX2AAONIKH, KPHTH, POAOX

TO BYZANTIO Q% KINHTHPIA AYNAMIZ, AGHNA,
ZYPIXH, BPY=EAAEX

AIEGNHZ BIENNALE FAYTITIKHZ, MOYZEIO
INOAYXPONOIMOYAOY, AGHNA, ZKIPQNEIO MOYZEIO
KOPINBOZ

MEZOTMEIAKEZ XYNANTHZEIZ, MOYZEIO 2YT'XPONHZ
TEXNHZ NTOYMIMPOBNIK, YTOYPTEIO MOAITIZMOY,
MOYZEIO BOPPE

TOMOTPADIEZ- KOXMOEIKONEZ-2YNHXHZEIY EIX
MNHMHN N.IMENTZIKH, BEZXAAONIKH MOAITIZTIKH
MPATEYOYZA THX EYPQIHX

EKOEXH ZYTXPONQN EAAHNQN TAYTTQN,
ABHNA-ATTIKH: 2XEAIAZMOZ, MAPEMBAXEIZKAI
EPTATIAMIA BIQXIMH ANATITY=H. YTIOYPTEIO
MEPIBAAAONTOZ-XQPOTA=IAY KAl AHMOZION
EPFON(YMEXQAE) ZAMEION METAPON, AGHNA

2YTXPONH EAAHNIKH FAYTITIKH, EAAHNIKO KENTPO
MAPATQIKOTHTAZ, YIIEXQAE, AGHNA

ADQIEPOMA ZTON AOMINIKO BEQTOKOMOYAO,
EONIKH NMINAKOBHKH ABHNQON

BRITAIN IN GREECE, KTIPIO QIAQN TON EBNQON,
ABHNA, AONAINO

2YITXPONOI EAAHNEZ KAAAITEXNEZ, MINAKOGHKH
POAOY

H WYXANAAYZH 2TO XPQMA, TKAAEPI TITANIUM,
ABHNA

H NEKPH QYZH XTHN EAAHNIKH ZQIrPADIKH 1949-
1995, TKAAEPI EIPMOZ, BEXXAAONIKH

APT ABHNA 3, TKAAEPI EIPMOZ, AOHNA

TIMHTIKH 2YMMETOXH 2TO INTERNATIONAL TODI
FESTIVAL, ITAAIA

XX PREMIO DI SULMONA INTERNAZIONALE, MUSEO
DEL" ANUNZIATA (1o BPABEIO) ITAAIA

APT ABHNA 93, TKAAEPI TITANIUM, AGHNA

YYIXPONEX TAYEIZ THZ EAAHNIKHE ZQrPAGIKHE,
MOYZEIO GIORGIO DE CHIRICO, BOAOZ

YYMMETOXH XTHN OSAKA TRIENNALE 93 (EIAIKO
BPABEIO) OZAKA, IATIONIA

APT 93 BUSINESS DESIGN CENTER, AONAINO, M.
BPETANIA

KAAEPI EIPMOZ, BEZZAAONIKH

2YMXPONEX TAZEIZ THZ EAMAHNIKHZ ZQIPADIKHE,
MOYZEIO KOTOMOYAH, AGHNA

CIEL GALLERY TOKYO, IAMTQONIA
CATRIN ALTING GALLERY, AMBEPZA BEATIO

NEAZYAAOTH EPTQON BP TKAAEPI BP, BRY=EAAEZ,
BEATIO

ART PUZZLE, ZAMEION METAPON, AGHNA

1992  NYKTEPINO MEPAXMA, TKAAEPI TITANIUM AGHNA
1992 EYPQMAIKH ZYTXPONH TEXNH, MITO CITY, IANTIQONIA
1991 TKAAEPI K, AONAING, M. BPETANIA

1991  EAAHNEZ KAAMITEXNEZ 2E AIEONH EIKAZTIKA
KENTPA, TKAAEPI TITANIUM, ABHNA

1991  KENTPO ZYTXPONHZ TEXNHX BIKY APAKQY, AGHNA
1991  KAAOKAIPI 91 TKAAEPI TITANIUM, AGHNA

1990 NEOI EYPQMAIOI AHMIOYPTQI, BP GALLERY,
BPY=EAAEX BEATIO

1990 2YMMETOXH 2THN OSAKA TRIENNALE 90, OZAKA,
IATTONIA

1990 EAAHNEZ AHMIOYPIOI 2E AIEBNH EIKAZTIKA
KENTPA TKAAEPI TITANIUM, AGHNA

1990 KAAOKAIPI 90, TKAAEPI TITANIUM ABHNA

1990 XPQMA KAI EZMPEZIONIZMOZ, MINAKOBHKH
KAANAMATAY

1990 ANAMOPA XTON MMOYZIANH, AHMOTIKH
MINAKOBHKH ABGHNAION- AHMOTIKH MINAKOBHKH
MATPAZ

1989 6+6 AMIEPOMA ZTHN FAAAIKH EMANAZTAZH,
ABHNA - NIM - MAPIZI

1989 KAAOKAIPI 89 TKAAEPI TITANIUM ABHNA

1988 TO NPOZAMA AN MAZKA- MEPINTOZEIX EAAHNIKOY
E=MPEXIONIZMOQOY, AHMOTIKH MINAKOBOHKH MATPAX

1988 2YIXPONOI EAAHNIKH TEXNH, MOXXA, PQZIA

1987 TTANEAAHNIA KAANITEXNIKH EKGEXH - OAlN
-MEIPAIAZ

1986 ZYNOWH 86 N'KAAEPI ZYTO%, AGHNA
1983 EAAHNIKH TEXNH QAEIO AGHNQON
1982 T'KAAEPI NEQEAH, AGHNA

1980 T'KAAEPI KYKAOZ, BEXXAAONIKH
1974 GOETHE INSTITUTE, BEZXAAONIKH

BPABEIA AIAKPIZEIX

| 1° BPABEIO 2TO XX PREMIO DI SULMONA-ITALIA
PALAZZ0O DEL ANUNZIATA

EIAIKO BPABEIO 2THN OSAKATRIENNALE 93

EIAIKO BPABEIO YOUNG EUROPEAN ARTISTS
BBPY=EAAEZ, BEATIO 1992

| AIAKPIZH YOUNG EUROPEAN ARTISTS 90
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2019

2017
2013

2013

2012

2012

2012

2012

20M

20M

2010

2010

2009

2009

2008

2008

2008

2008
2008

2008

2008

2007

2007

2007

"CULTURAL MEMORIES II" - ARCHAEOLOGICAL
MUSEUM OF MILOS

MINIMA GALLERY, MYKONOS, GREECE

"OFFER", NATIONAL ARCHAEOLOGICAL MUSEUM OF
GREECE, ATHENS, GREECE

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW"TAALIN, ESTHONIA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW', HUBEI MUSEUM, CHINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW", NINGBO MUSEUM, CHINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW'",SUZHOU MUSEUM, CHINA

“DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW’, HEILONGJIANG MUSEUM, CHINA

"DIALOGUE WITH EMPEROR QIN - EU AND CHINA
SCULPTURE SHOW", SHAANXI MUSEUM, XIAN, CHINA

"SEA LANDS" - ERMOUPOLIA - SYROS ISLAND -
GREECE

“TRACING ISTANBUL" - CHALKI'S THEOLOGICAL
SCHOOL - KONSTANTINOPOLIS-TURKEY

"SCULPTURES IN THE GARDEN" BOTANICAL GARDEN
ARGOSTOLI, KEFALLONIA - GREECE

"HAPPENED TO ATHENS" - CULTURAL CENTER OF
ATHENS MUNICIPALITY — MELINA-

"RESIST" UNESCO - TECHNOPOLIS - GAZI - ATHENS -
GREECE

"SILENT DIALOGUES - MULTIMEDIA PORTRAITS
THROUGHOUT TIME, ACG ART GALLERY, AMERICAN
COLLEGE OF GREECE, ATHENS

"MATERIAL LINKS", TECHNOPOLIS, GAZI, ATHENS

“IN PRAISE OF THE OLIVE" GREEK MINISTRY OF
CULTURE - BEIJING - CHINA -

ART ATHINA 2008 - TITANIUM GALLERY ATHENS

"MATERIAL LINKS"MUSEUM OF MODERN ART -
SHANGHAI - CHINA - GREEK MINISTRY OF CULTURE

"ART BEYOND SIGHT” STATE MUSEUM OF
CONTEMPORARY ARTS THESSALONIKI -
METROPOLITAN MUSEUM OF MODERN ART (MOMA)
NEW YORK- TATE MODERN- LONDON- VICTORIA AND
ALBERT MUSEUM - LONDON

GREEK ART- GREEK MINISTRY OF TOURISM-
BEIJING- CHINA

"VISUAL ARTS 2" STATE MUSEUM OF
CONTEMPORARY ART THESSALONIKI - HELLAS

PLACE OF BIRTH-BENAKIS CONTEMPORARY ART
MUSEUM - ATHENS-GREECE

CONTEMPORARY GREEK PAINTING-MOSCOW
MINISTRY OF GREEK TOURISM-MOSCOW
CONSERVATORY

2007

2006

2006

2006

2006

2005

2005

2004

2004

2004

2004
2002

2001

2001
2001
2001
2001

2001

2000
2000
2001

2000

1999

1999

REFLECTIONS FROM GREECE - BELGRAVIA GALLERY,
LONDON-UK

MASQUERADE - STATE MUSEUM OF MODERN ART-
THESSALONIK]

IN PRAISE OF THE OLIVE- HELLENIC MINISTRY OF
CULTURE - ORGANIZATION OF THE UNITED NATION -
UN - NEW YORK

REFERENCE TO PENELOPE DELTA- ATHENS
COLLEGE- GREECE

REFLECTIONS FROM GREECE - NATIONAL ARTS
CLUB- NEW YORK - USA

“SACRED AND PROFANE" ASPECTS OF THE FEMALE
IN MODERN GREEK ART, 1930 - 2005. MUNICIPAL
MUSEUM OF CRETE - GREECE

ZAKYNTHOS MUSEUM, MINISTRY OF CULTURE

- MODERN GREEK ART - (G. KOSTOPOULOS
COLLECTION)

HYOGO MUSEUM OF MODERN ART -
INTERNATIONAL CONTEMPORARY EXHIBITION -
JAPAN (REPRESENTED GREECE)

STATE MUSEUM OF MODERN ART - COSMOPOLIS

- 1 BALKAN CONTEMPORARY BIENNALE-
THESSALONIKI - GREECE

MACEDONIAN MUSEUM OF MODERN ART -
SCULPTURE - THESSALONIKI - GREECE

ABSOLUTE AMERICANA MUSEUM - FLORIDA - USA

RHODES MUSEUM OF CONTEMPORARY ART
-RHODES - GREECE

TOULOUSE LAUTREC- THE MYTH OF THE WOMAN.
(Framed by the Exhibition, the Myth of the woman
in contemporary Greek painting) MUSEE D'’ART
CONTEMPORAIN - FONDATION BASIL ET ELISE
GOULANDRIS - ANDROS - GREECE

CAESAREA GALLERY - BOCA RATON - FLORIDA - USA
ART ESSENTIALS - CALGARY-CANADA
INTERNATIONAL ART FAIR, ART TEXAS 2001

THE BODY - VAFOPOULION CULTURAL FOUNDATION
- GREECE

SUMMER ASCENSION - YIAYIANNOS GALLERY -
ATHENS - GREECE

ART 21 - LAS VEGAS - NEVADA- USA
CAESAREA GALLERY - BOCA RATON - FLORIDA - USA

CONTEMPORARY GREEK ARTISTS - PIERIDES
MUSEUM ATHENS GR

GREEK SCULPTURE IN HOLLAND - COUZI GALLERY
-HOLLAND

INTERNATIONAL ART FAIR — LINEART 99 - ART POINT
GALLERY GHENT - BELGIUM

FUTURE NO FUTURE- HOTEL DU VILLE - BRUSSELS-
BELGIUM



1999 MORHI GALLERY - LEMESSOS- CYPRUS BELGIUM

1998 PARALLELS IN LITERATURE AND ART - DEPARTMENT 1992  ART PUZZLE - ZAPPION MEGARON - ATHENS -
OF ENVIRONMENT AND PUBLIC WORKS - DIMITRIA GREECE ART PUZZLE - MUNICIPAL CULTURE CENTRE
98-THESSALONIKI BASILICA OF SAINT MARCUS- OF ATHENS

HERAKLION - CRETA 1992 NOCTURNAL PASSAGE -TITANIUM GALLERY -
1998 BYZANTIUM AS A DRIVING FORCE - ATHENS - ATHENS - GREECE

ZURICH - BRUSSELS

1992 EUROPEAN CONTEMPORARY ART-MITO CITY-JAPAN
1997 MEDITERRANEAN ENCOUNTERS - NATIONAL

MUSEUM OF DUBROVNIK (in collaboration with 1981 GALLERY K- LONDON-ENGLAND
Greek ministry of culture and VORRES MUSEUM) 1991 GREEK ARTISTS IN INTERNATIONAL ART CENTRES
DUBROVNIK - JULY - OCTOBER 97 “TITANIUM GALLERY-ATHENS-GREECE

1997 ARTESUR - ARTE CONTEMPORANEO GRIEGQ -A 1991 VICKY DRACOS CENTRE OF CONTEMPORARY ART-
TRIBUTE TO CONTEMPORARY GREEK ART-GRANADA ATHENS GR
- SPAIN

1991  SUMMER 91-TITANIUM GALLERY - ATHENS - GREECE

1997 XTINTERNATIONAL BIENNALE OF CULTURE 1990 YOUNG EUROPEAN ARTISTS - BP GALLERY

- SKYRONION MUSEUM ATHENS -

POLICHRONOPOULOS MUSEUM - KORINTHOS GR -BRUSSELS-BELGIUM

1996 ATHENS-ATTIKI: PLANNING, INTERVENTION, 1980  OSAKATRIENNALE S0 — OSAKA - JAPAN
PROJECTS FOR A VIABLE DEVELOPMENT - MODERN 1990 GREEK ARTISTS IN INTERNATIONAL ART CENTRES-
GREEK SCULPTORS-(dp. Of Environment, planning and TITANIUM GALLERY- ATHENS-GREECE
public works) ZAPPION MEGARON- ATHENS 1990 SUMMER 90-TITANIUM GALLERY-ATHENS-GREECE

1995 GREEK SCULPTURE- GREEK CENTRE OF
PRODUCTIVITY-ATHENS

1995 TRIBUTE TO DOMINICOS THEOTOCOPOULOS-
NATIONAL GALLERY OF GREECE- ATHENS

1990 COLOUR AND EXPRESSIONISM-MUNICIPAL GALLERY
OF CALAMATA- GREECE

1990 TRIBUTE TO BOUZIANIS ~MUNICIPAL GALLERY OF

ATHENS-GR
1995 BRITAIN IN GREECE - FRIENDS OF THE NATIONS-
ATHENS-LONDON CONTEMPORARY GREEK ARTISTS 1989 6+6 TRIBUTE TO THE FRENCH REVOLUTION-
— NATIONAL GALLERY OF RHODES- GREECE ATHENS-NIMES-PARIS
1995 PSYCHOANALYSIS OVER COLOUR-TITANIUM 1989 THE FACE AS AMASK - CASES OF GREEK
GALLERY ATHENS-GR EXPRESSIONISM PATRAS CULTURAL CENTRE
1995  STILL LIFE IN GREEK PAINTING 1949-1995 EIRMOS -GREECE
GALLERY THESSALONIKI - GREECE 1988 CONTEMPORARY GREEK ARTIST- MOSCOW
1995 INTERNATIONAL ART FAIR-ART ATHINA 3-EIRMOS MUSEUM - USSR
GALLERY - ATHENS-GREECE 1987 PANHELLINIC EXHIBITION OF MODERN ART - OLP
1995 HONORARY PARTICIPATION IN THE XXI TODI -PIRAEUS GR
FESTIVAL -ITALY 1986 SYNOPSIS 86 ZYGOS GALLERY - ATHENS - GREECE
1994 VOLKSWAGEN GROUP COLLECTION - TITANIUM 1983 GREEK ART- MUSIC CONSERVATORY-ATHENS-
GALLERY ATHENS GREECE

1993 XX PREMIO DI SULMONA INTERNAZIONALE - MUSEO
CIVICO - PALAZZO DELL ANNUNZIATA (1 PRIZE) 1982 NEPHELI GALLERY-ATHENS-GREECE

1993 CONTEMPORARY TENDENCIES IN GREEK PAINTING- 1980 KYKLOS GALLERYTHESSALONIKI-GREECE
GIORGIO CHIRICO MUSEUM - VOLOS - GREECE 1974  GOETHE INSTITUTE- THESSALONIKI-GREECE

1993 OSAKATRIENNALE 93 - 0SAKA MUSEUM OF
CONTEMPORARY ART OSAKA - JAPAN (SPECIAL PRIZES- DISTINCTIONS
AWARD)

1993 ART 93 - BUSINESS DESIGN CENTRE - LONDON- 15t PRIZE AT THE XX INTERNATIONAL PREMIO DI

ENGLAND SULMONA-ITALY
1992 EIRMOS GALLERY - THESSALONIKI - GREECE " SPECIAL DISTINCTION AT THE OSAKA TRIENNALE
1992 CONTEMPORARY TENDENCIES IN GREEK PAINTING - 93-0SAKA-JAPAN

COTOPOULIMUSEUM - ATHENS - GREECE " SPECIAL DISTINCTION - YOUNG EUROPEAN ARTISTS
1992 CIEL GALLERY - TOKYO - JAPAN 1990 - BP COLLECTION - BRUSSELS - BELGIUM
1992 CATRIN ALTING GALLERY-ANTWERP-BELGIUM n SPECIAL PRIZE- YOUNG EUROPEAN ARTISTS 1992-

1992 NEW BP COLLECTION-BP GALLERY- BRUSSELS - BP COLLECTION BRUSSELS- BELGIUM
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Ane€avépa NouAdkn-BouTtupa
KaBnyntpia XxoAn¢ Kadwv Texvav AlO
levikn pauuaréag A.X. TeAdoydeiou I6pduatog AllO
YEN. 4

Alexandra Goulaki-Voutyra
Professor at the School of Fine Arts of the Aristotle University of Thessaloniki
General Secretary of the B.o.D. of the Teloglio Foundation AUT
2EA.5

T{wpTliva ZouATavonoUnou
levikn lNpdé&evog Tng EAAGéo¢ aTtnv KwvatavTivounodn
YEA. 8

Georgina Soultanopoulou
Consul General of Greece - Istanbul
P.8

KwoTa MNuAdiauou
Mputavn, Eupwnaikou MavenioTnuiou Kunpou
TakTikoU MéAoug Tng Akaénuiag EmiaTnucdv & Texvadv Tng Eupwnng
YEA.12

Kostas Gouliamos
Rector, European University Cyprus
Regular Member of the European Academy of Science & Arts
P.13

MiATIaéng ManavikoAdou
OudTiuog kaBnyntic laTopiag Tng Téxvng A.l1.6.
2EA. 16

Miltiadis Papanikolaou
Emeritus Professor of Art History at the A.U.T.
P.17

KwoTig Mewpyiou
YEA. 20

Kostis Georgiou
P.21

Mapkénna - EAnida ToixAa
loTopikdg Téxvng- MouaeioAdyog
YEN. 22

Markella - Elpida Tsichla
Art Historian - Museologist
P.23
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